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Pabouyro nporpammy coctaBui(u):
Jonent, mouent, k.1.H. Hukutuna FO.A.

(Oonoicnocmu, yuenoe 3eanue, cmenens, Pamunus 1.0.)

(OonscHocme, yueroe 36anue, cmenens, @avunus U.0.)

PenenzupoBanue padoueit mporpaMmbl JUCHHUILTAHBL:
OtcyTcTBYET

Peniensent

(Oonoicnocmu, yuenoe 3eanue, cmenens, Pamunus 1.0.)

PaGouas nporpamma nucuuIuinHbl coctaBieHa Ha ocHoBaHuu @I'OC BO u yuebHoro miana
HampaBlIeHUS MOAroToBKH (cnernuanbHocTH) 44.03.05 Tlenarormyeckoe oOpa3oBanme (¢ ABYMs
npoGWIIMU TOATOTOBKH), HANPABICHHOCTh (TIpoduian) AHIIMACKUAN SA3bIK; BTOPOW WHOCTPAHHBIN
A3BIK

Cpoxk aeiicTBusi padoyeii mporpaMMbl AUCHUILIUHBI 10 «31» aBrycra 2031 .

YTBEPXIEHO

Ha 3acemanun kadenps! «Teopust U MeToAMKa INpenofaBaHUs WHOCTPAHHBIX S3BIKOB U
KYJIBTYP»

(mpoToxkoi 3acemnanust Ne 1 ot «28» aBrycra 2025 r.).



1. Ileab ocBoeHMsT AUCHMIIJIUHBI

]_ICJ'IB OCBOCHHA JUCLHMIIIIMHBI — C(bOpMPIpOBaTB MMpEaACTaBICHHUE O CTUIHMCTUKE KaK HAYKE U
CTUIIUCTUYCCKUX HpI/IéMaX KaK COBOKYHINHOCTH AHUAJICKTUYCCKHU B3aMMOCBA3AHHBIX SIBIICHUI
Pa3HbIX IMOPAAKOB, O6’beI[I/IH5IeMBIX B YCJIIOBHO CaMOCTOATECIIbHEBIC KJ'IaCCI/I(l)I/IKaI_II/IOHHBIC CHCTCMBI.

2. Mecto nucuumiinabl B crpykrype OIIOII BO

HI/ICHI/IHHI/IHH U IPaKTUKHW, HAa OCBOCHHUHN KOTOPBIX 6a3preTc;1 JaHHasg JUCHMIIIINHA:
«OCHOBBI SA3BIKO3HAHUA, «(DYHKLII/IOHaJILHbIe CTUJIX PYCCKOTO A3bIKa», «.HGKCI/IKOJIOI‘I/ISI»,
((TeOpeTI/ILIeCKaH I'paMMaTHKa AHTJINMCKOTO SI3BIKAY.

JIMCUUIIIMHBL U TPAKTUKH, JJI KOTOPBIX OCBOEHHE JAHHON JMCIHMIUIMHBI HEOOXOIUMO Kak
npenuiectBytomiee: «[lonrotoBka k mpoueaype 3amuTsl 1 npoienypa 3amutsl BKPy», «IloarotoBku
K cJlaue U cJjaua ToCyJapCTBEHHOTO 9K3aMEHA.

3. Il.1anupyemble pe3yJibTaTbl 00yYeHUs!

dopmMmupyemMbie U
pMupy HNHaukaTopbl 10CTHKEHUS

KOHTPOJIMpyeMble .. IInanupyemblie pe3ybTaThbl
KOI\fHeTeII)-I);[I/II/I KOMUCTCHITHH pyoﬁyquI;my
(Kom ¥ HAMMEHOBAHUE)
(Kox 1 HAMMEHOBAHHE)
[1K-14 - cnocoben [1IK.14.1 lemoncTpupyet 3HaTh:! 3aKOHOMEPHOCTH u
pas3nuyarb ¥ MPUMEHSTh 3HaHUSA B 00J1acTH | 0COOEHHOCTH (byHKLIHOHATBHBIX
aJICKBAaTHO perucTpoB  OOINEHUS U | CTHIIEH AHIJIACKOTO SI3BIKA
KOMMYHUKaTUBHON COOTBETCTBYIOIINX uM | (opuIHMaTBHO-1ETI0BOIO,  Ta3eTHOIO,
CUTYyalluu SI3BIKOBBIX €IMHUII HAay4YHOTro, MyOJUIUCTUYECKOTO U
(byHKLIMOHAIbHbIE XY/I0’KECTBEHHOM JIUTEPATypPhl)
Pa3HOBUIHOCTHU YMeTh: omnpenensTh, pa3rpaHUuNBaTh,
U3yYaeMBbIX S3bIKOB aHAJIM3UPOBATh S3bIKOBBIE €IMHUIIBI B
(o¢punmansHbIH, COOTBETCTBUU c ux
HEWUTpaJIbHBIA U MIPUHAIEKHOCTBIO K ONPEAEICHHOMY
He(hOopMaIbHBIN PErucTp) (GYHKIMOHATBHOMY CTHJIIO
aHIJIMICKOTO sI3bIKa
Bnaners: BCEM perucTpom
(bYHKLIHMOHATBHBIX cTUieH u
M10JIb30BaThCs oTpe/IeICHHBIMU

€IMHUIIAMU B  COOTBETCTBUU C
CUTYyaIuei ooIeHus

[IK.14.2. IIpoBoauT aHanu3 | 3HaTb:  HOMEHKJATYpy  SI3BIKOBBIX
KOMMYHUKaTUBHON eIWHULl (YHKIMOHAJIBHBIX CTHUJIEH
CUTyallUH JUIS IOCTH)KEHUS | aHDJIMHCKOrO  fA3BbIKa  JUIA ux
xKelaeMoi MIPUMEHEHUS B KOHKPETHOM
KOMMYHUKaTUBHOW LIENH KOMMYHUKaTUBHOW CUTyalluu
VYMeTh: TPOBOJIUTH aHaJms3
KOMMYHUKaTUBHOW  CHUTyallUH B
pamKax OTIpeAeIEHHOTO

(YHKIMOHAIBHOTO CTHJIS




Dopmupyembie U

HNHauKaTopbl 10CTHKEHUSA

KOHTPOJIMpYyeMble . ILiianupyemblie pe3yJbTaThl
POJIMPY KOMIIeTeHIU i Py pesy
KOMIIETEeHIIUH o0yueHust
(Kom ¥ HAMMEHOBAHUE)
(Kox ¥ HAMMEHOBAHME)
Brnagerb:  yMeHHMsIMH ~ JOCTUTaTh

KOMMYHHUKaTHUBHYIO II€JIb B paMKax
OTPENeNIEHHOTO  (PYHKIIMOHAIBHOTO
CTHJISL aHIJIMMCKOTO SI3bIKa

[1K.14.3. [lemoHcTpHUpyeT
yMEHUE TPUMEHSTh
SI3BIKOBBIE CPE/ICTBA HA
Pa3HBIX YPOBHSX
(MexcuuecKoM,
rpaMMaTHYECKOM H T.1I.) B
COOTBETCTBUH C
KOMMYHHMKAaTUBHOM 3ajaueii
B IpOoeCCHOHATLHON
IEeITEIbHOCTH

3HaTh: A3BIKOBBIE CPEICTBA Pa3HBIX
YPOBHEH CTHJIMCTMYECKOTO aHalIM3a
(;1excuueckoro,  MoposoruuecKoro,
(doHeTHYeCKoro,  rpaMMaTHYECcKoro,
CEMaCHOJIOIMYECKOTI0)

YMmeTs: olnpenensirThb A3BIKOBBIE
CpeICTBA HA  pa3HbBIX  YPOBHSX
CTHJIMCTHYECKOI'O aHaAJIN3a

Brnangers: ymMeHUsSIMH aHAIM3UPOBAThH
A3BIKOBBIE  CPEICTBA HAa  Pa3HBIX
YPOBHSX (JlekcrueckoM,
rpaMMaTH4eCcKOM u T.J.) B
COOTBETCTBUM C KOMMYHHUKAaTHUBHOU
3agaueit B npodeccruoHanbHON
JIeATETLHOCTH




4. CTpyKTypa M coiepkaHue TUCHUILTUHBbI CTHIHCTHKA

Bun
yueOHoM
padoTbI

Monyab
(pa3aea)

HaunumenoBanue TeM 3aHATHH
(y4eOHOI1 padoThHI)

Cemectp

OobeMm,

Banabl

HNHuTepakTus,
9.

@DopMbI TEKYLET0
KOHTPOJIA
(HauMeHOBaHHe
OIIEHOYHOTI'0
cpeacTBa)

1 Jlex

IS3BIK, pedb, TEKCT.
DyHKIMOHAIbHAsA CTUIIMCTHKA.
[loaABI3BIKH M CTHIIH.

IIp

ISI3BIK, pe4b, TEKCT.
DyHKIMOHATIFHAS CTUIIMCTHKA.
TToabs3bIKU ¥ CTUIIN

[IpakTrdeckue 3agaHns K
ceMHHapy.

Cp

ISI3BIK, pe4b, TEKCT.
DyHKIMOHAIbHAsA CTUIIMCTHKA.
TToabs3bIKU ¥ CTUIIN

2 Jlex

CrunucTuyeckas KOHHOTALMSL.

DoHeTHYECKUE U TpadUIECKUEe CPEICTBA HKCIIPECCHBHO-
CTH.

YpoBHEBast CTPYyKTypa CTUITUCTUKU. DOHETHYECKAst
CTUIIMCTHUKA.

IIp

CrunucTryeckas KOHHOTalusI.

Donernyeckue 1 rpaguuecKkne cpeacTBa IKCIPECCHBHO-
CTH.

VYpoBHeBas CTpyKTypa cTHiIMCTHKH. DoHeTHYecKas
CTHJIMCTHKA.

Tect 1

Cp

CTuaucTraeckas KOHHOTaNu:.

doHeTHUECKHUE U Fpa(i)I/I‘IGCKI/IC CpeACTBA OKCIIPECCUBHO-
CTH.

ypOBHeBaS[ CTPYKTYpa CTUJIIUCTUKH. ®doHeTHUecKas
CTUJINCTHKA.

3 Jlex

Crunctrdeckast MOp(HOJIOTHS U JIEKCUKOJIOTHSI.
CTunucTUdecKkn OKpalieHHble clioBa. CTuUiHCcTHYEeCKas
(hpaseonorus

IIp

Crunctadeckast MOp(HOJIOTHS U JIEKCUKOJIOTHSI.
CrunucTUdeckn OKparieHHble clioBa. CTuiucTHYecKas
(hpaseonorus

Tect 2




@DopMbI TEKYLLET0

Bun . KOHTPOJIS
Monyab . HavuMeHoBaHue TeM 3aHATHI OobeMm, HNuTepakTuB, P
yueOHoM . Cemectp Bbanabl (HaMMeHOBaHUeE
(pa3aea) (y4eOHOI1 padoThHI) q, q,
padoTbI OLICHOYHOI'0
cpeacTBa)
Cp Crunuctrdeckas MOp(OJIOTHS U JIEKCHKOJIOTHSL. 9 2 - -
CTuiaMCTHYECKH OKpallleHHbIe cioBa. CTHIIMCTHYECKAs
(hpaszeonorus
4-5 Jlex CTHIMCTHYECKUH CHHTAKCHC 9 4 - -
B3aumoneiicTBie CHHTaKCUYECKUX CTPYKTYD.
IIp CTHJIMCTUYECKHAN CHHTAKCHUC 9 2 - - IIpakTudeckue 3a1aHus K
B3aumoneicTBe CHHTaKCUYECKUX CTPYKTYD. CeMHUHapYy.
Cp CTHINCTHYECKUI CHHTaKCHC 9 2 - -
B3aumoneicTBe CHHTaKCUYECKUX CTPYKTYD.
6 Jlex CHHTarMaTu4eckas CeMacHOJIOTHS. 9 4 - -
Ourypsl UIeHTUYHOCTU. DUTYPBI COTION0KEHUS.
Durypsl HepaBeHcTBa. KoHTpacTHBIE (GHUTYpHI
IIp CHHTarMaTu4eckasi CEeMacHOJIOTHsl. 9 2 - - Tecr 3
@uryps! HIeHTHIHOCTH. PUTYPBI COIIOJIOKEHHUS.
Durypsr HepaBeHcTBa. KoHTpacTHBIE GHUTyphI
Cp CHHTarMaTu4eckasi CeMacHOJIOTHS. 9 2 - -
Ourypsl UIeHTUYHOCTU. DUTYPBI COTION0KEHUS.
Duryps! HepaBeHcTBa. KoHTpacTHBIE (GUrypsI
7 Jlex CTHIINCTHYECKUI CHHTAKCHUC. 9 4 - -

OTCyTCTBHE CHHTAKCHYECKHX JJIEMEHTOB. I30BITOK
CHHTAKCUYECKHX 3JEMEHTOB. [lOpsSIoK »IEeMEHTOB B
npeniokeHnd. Tunbel uHBEpcUU. THIBI CHHTAKCUYECKOH
CBS3M C TOYKM 3peHHs] CTHIUCTHKH. IlepeoreHka)
CHUHTAKCUYECKHX 3HAYCHUH. BzanmonerictBue

CHHTaKCHYECKUX CTPYKTYP.




Monyab
(pa3aea)

Bun
yueOHoM
padoTbI

HaumenoBanmue TeM 3aHATHH
(y4eOHOI1 padoThHI)

Cemectp

OobeMm,

Banabl

HNHuTepakTus,
9.

@DopMbI TEKYLLET0
KOHTPOJIA
(HauMeHOBaHHe
OIIEHOYHOTI'0
cpeacTBa)

IIp

CTUINCTUYECKUI CHHTAKCHUC.

OTCyTCTBHE CHHTAKCHUECKHX 3JIEeMEHTOB. I30BITOK
CUHTaKCUYECKUX D3JIEMEHTOB. IIOpANOK 3JIEMEHTOB B
mpeiokeHud. Tunsl uHBepcud. TUIBI CUHTAKCUYECKOH
CBA3M C TOYKM 3peHMs CTHIUCTHKU. llepeoneHka)
CHHTaKCUYECKUX 3HAYCHUMH. Bsaumoneiicreue
CUHTAKCUYECKHX CTPYKTYP.

[pakTryeckue 3a1aHus K
CeMHUHApY.

Cp

CTHJIMCTHYECKHUI CHHTAKCHC.

OTCYyTCTBHE CHHTAKCHYECKHX DJIEMEHTOB. V30BITOK
CHHTaKCUYECCKUX D3JEMEHTOB. IIOpSIOK JIIEMEHTOB B
MpeIokeHn. TUIbl WHBEpPCHH. THITBI CHHTAKCHYECKOH
CBS3M C TOYKH 3PCHHS CTHJIUCTHKH. IlepeoleHka)
CHHTaKCHUIECKHX 3HAYCHUH. BzanmopeiicTBue
CHHTaKCUICCKHUX CTPYKTYP.

Jlex

TToabs3bIK XyN0KECTBEHHOM MTPO3BI.
OCHOBHBIC THUIBI TOBECTBOBAHUS W HMX OCOOCHHOCTH.
IABTOpCKHI AucKypc. JIucKype repoeB. AHaIN3 TEKCTa.

IIp

[Tomabsa3bIK Xy10KECTBEHHO MIPO3HI.
OCHOBHBIC THUIBI MOBECTBOBAHUS W HMX OCOOCHHOCTH.
IABTOpCKMI JUCKYypc. JucKkypce repoeB. AHaJIM3 TEKCTA.

[IpakTrdeckue 3agaHns K
ceMHHapy.

Cp

[ToabsI3bIK Xy10’KECTBEHHOM MPO3HI.
OCHOBHBIE THIIBI ITOBECTBOBAHMSI H HMX OCOOEHHOCTH.
IABTOpCKHIA JUCKYpC. JIuCKypc repoeB. AHaIN3 TEKCTa

Jlex

CTUIINCTUYECKOM
Merpuueckue

Ilogps3eik  mod3un. OcobeHHOCTH
OpraHu3aI[Md  [MOITHYECKOrO  TEKCTa.
0co0eHHOCTH. PuTM.

IIp

TToabsI3bIK XyN0KECTBEHHOM MTPO3BI.

OCHOBHBIC THUIBI TOBECTBOBAHUS U HMX OCOOCHHOCTH.
IABTOpCKHMH auckypc. JucKypc repoeB. AHaIu3 TEKCTa|
IMombs3pik  1mo33uu. OCOOEHHOCTH  CTHIMCTHYECKON
OpraHu3alMd  MOJTHUYECKOro TeKcTa. Merpudeckue

0co0eHHOCTH. PHTM.

IIpakTuueckue 3agaHus K
ceMuHapy.
Tect 4




@DopMbI TEKYLLET0

Bn . KOHTPOJIsI
Monyab o HaumeHoBaHMe TeM 3aHATHI OobeMm, HNurepakTus, P
yueOHoM . Cemectp Bbanabl (HaMMeHOBaHUeE
(pa3aea) (y4eOHOI1 padoThHI) q, q,
padoTbI OLICHOYHOI'0
cpeacTBa)
Cp [omws3pik  1m033uK. OCOOEHHOCTH  CTHIIMCTHUYECKOM 9 2 - -
OpraHu3alid  MOATHYECKOrO0  TEKCcTa. MeTpuuecKue
ocoOeHHOCTH. PuTM.
A OK3aMeH 9 0,35 - Dk3amMeH (YCTHO)
K KonTpoins 9 35,65 - - -
Cp Hammcanue KypcoBoit paboThl 9 7 - - -
KP 3amuTa KypcoBoii paboTeI 9 1 - - Kypcogas pabora
Hroro: 108




5. O0pa3oBare/ibHbIE€ TEXHOJIOTHH

JUis u3ydeHus AUCLHUILIMHBI UCIIONIB3YIOTCS CIEAyIoUIe 00pa30BaTeIbHbIe TEXHOIOTHHU:

* TEXHOJIOTUHU TPAJAULMOHHOTO OOYYEHHS — C UCIIOJIb30BaHUEM TPAJUIIMOHHBIX (popMm (JIeKiu-
OHHBIEC 3aHATHS, NPAKTUUECKUE 3aHATHUS, CaMOCTOATENbHAs padoTa, MHAMBHUIYaJbHbIE JOMALIHHE
3aJaHMsl) 1 METOAOB (HaIMIAIHBIC, CJIOBECHBIC, IPAKTHUECKUE) O0YUCHHUS;

* UHQOPMAIIMOHHBIE TEXHOJOTHH - O0y4YE€HHUE B IEKTPOHHONU 00pa30BaTENIbHON cpelie ¢ LENbIo
pacupeHus 1ocTyna K 00pa3oBaTeIbHBIM pecypcaM, YBEIHUEHHsI KOHTAKTHOTO B3aWMOJICHCTBUS C
IpernojasaresieM, IOCTPOCHUS UHANBUAYAJIbHBIX TPACKTOPUI OATOTOBKU U OOBEKTUBHOIO KOHTPOJIS
Y MOHUTOPHMHIA 3HAHUM CTYJEHTOB; MCIIOIb3YETCs IPE3EHTALMOHHBIN METO/ U pa3IMYHbIe TEXHUYE-
CKue cpezcTBa paboThl ¢ nH(popManuel (ayauo-, BUJ1€0-, KHHO- CPEICTBA, KOMIIBIOTEPHI Il pabOThI
¢ uapopmarmen

* npoOiieMHOe 00y4YeHHE - CTUMYJIMPOBAHHE CTYIEHTOB K CaMOCTOSITEIbHOMY MPUOOPETECHUIO
3HAaHUH, HEOOXOIUMBIX JUIS PELICHUS KOHKPETHOM MPOOIeMBbI;

* KOHTEKCTHOE 00y4eHHUE - MOTHBALIUS CTYAEHTOB K YCBOCHHUIO 3HAHUN IyTEM BBISBICHUS CBSI-
3e MEXJly KOHKPETHBIM 3HaHUEM U €ro npuMeHeHueM. IIpu 3Tom 3HaHuUs, yMEHMS, HaBbIKU JTAIOTCS
HE KaK IpeIMeT Ui 3alIOMUHAHHUs, a B KQUECTBE CPEJICTBA PEeLICHUs TPO(PECCHOHAIBHBIX 3a/1a4;

* o0y4eHHe Ha OCHOBE OTBITA - AKTUBHU3AIMS TIO3HABATEIBHOMN JESITEIbHOCTH CTYJCHTA 32 CUET
accolalnyu 1 COOCTBEHHOT'O OIMbITa C IPEAMETOM U3YUEHUS;

* MEXIUCIHIUIMHAPHOE 00yUeHHE - MCIOJIb30BAHNE 3HAHUN M3 Pa3HBIX 001acTei, X TPyIu-
POBKa M KOHIIEHTPALUs B KOHTEKCTE pelaeMoil 3a1auu.

6. MeTonnueckne ykazaHusi 10 OCBOCHHIO U CHMILIMHBI

IIpu moaroToBke K MPaKTHUYECKUM 3aHATHSM 0 JUCHMILIMHE «CTUIMCTUKA» OOjblIoe 3Hade-
HUE UMEET CaMOCTOsITeNIbHAas paboTa cTyAeHToB. Kpome 3Toro, oHa 3aHUMaeT Ba)KHOE MECTO B yueO-
HOW M HAay4YHO-MCCJIEJ0BATEIbCKOM 1eATENbHOCTU CTYAeHTOB. be3 camocTosTenbHOl paboThl HEBO3-
MOXXHO HE TOJIKO OBJIAJICHHE JII000H By30BCKOW TUCHMIUIMHOW, HO M (POPMUPOBAHME CHEIMAIIICTA
KakK npodeccruoHana. B mupokoM cMbIcie MO CaMOCTOATENIbHOM paboToOM ciaeayeT MOHUMAaTh COBO-
KyITHOCTb BCEHl CaMOCTOSITENIbHOM JESITEIbHOCTU CTYIAEHTOB, Kak B yueOHOW ayIUTOpUH, TaK U BHE
Hee, B KOHTAKTE C MTPETOIaBaTeNIeEM U B €70 OTCYTCTBUE.

Ycunenue posid caMOCTOSITENIbHON padOoThl CTyAEHTOB O3HAYaeT NMPUHIUIHAIBHBIN epecMoTp
OpraHu3aly y4eOHO-BOCIIUTATEIbHOIO Ipoliecca B By3€, KOTOPBIM JTODKEH CTPOMTHCS TaK, YTOOBI
pa3BHUBaTh YMEHHUE YUUTHCS, GOPMHUPOBATH Y CTYJEHTAa CIIOCOOHOCTU K CaMOPa3BUTHIO, TBOPUECKOMY
NPUMEHEHHIO TOJyYeHHbIX 3HaHUH, crocobaM ajanTtanud K NpoecCHOHANbHON JesITeNbHOCTH B
COBPEMEHHOM MHDE.

Mecto CPC no aucuumniunne «Ctunuctuka» ¢ yuyetoM npunsatus cranaaproB @I'OC tpersero
MOKOJIEHUsI MPUOOpEno 0coboe 3HaueHHUe, MOCKOIbKY B COOTBETCTBUM C HOBBIMHU CTaHJApTaMH OC-
HOBHOM yIop AenaeTcs Ha CaMOCTOSATENIbHYIO paboTy CTY[IEHTOB; MEPEXO] OT (POPMAIBHOIO BBINOI-
HEHUS OINpEACIEHHBIX 3aJaHui NMpU MACCUBHOM pOJIM CTYIEHTA K IO3HABaTEIIbHON aKTUBHOCTH C
(dbopmMupoBaHuEM COOCTBEHHOTO MHEHUS MPH PELLIEHUU MTOCTaBJICHHBIX MPOOIEMHBIX BOIPOCOB U 3a-
nad.

®opmsl koHTpOs CPC:

Ilpomescymounolii KoHmpob

B TeueHne ceMecTpoB MMEET MECTO MPOMEKYTOUHBII KOHTPOJIb, KOTOPBII OCYIECTBISAETCS ABA
paza B ceMectp. KOHTposb OCymIecTBIsSIETCS B Clieayromieil ¢popme: TepmuHOIornyeckuii tect (30
MyHKTOB, BpeMsl BBITIOJIHEHUS - 20 MuH.). BKitoyaeT 3a1aHusi Ha MPOBEPKY TEKYIIETO JEKIIMOHHOTO U
MIPAKTHYECKOTo MaTepuasa.



7. OnleHOYHbIE CPeACTBA

7.1. IIaciopT OLEHOYHBIX CPEACTB

Cemectp Kon koHTpO/1MpYyEeMOil KOMIIETEHIMHU HaunmeHoBanue
(M1 ee YaCTH) OLIEHOYHOI'0 CPeCTBA
9 [1K-14 [IpakTnueckue 3agaHus K CEMHUHApY.
Tect 1-4

Bomnpocs! k 3x3ameny NeNe 1-70
Kypcosas pabota

7.2. TunoBble 3a1aHNSl WJIM HHbIE MaTepPHAJIbl, He00X0AMMBbIe Il TeKYIIero KOHTPOJIA
7.2.1. Ilpumep 3a1aHUsI K CEMUHAPCKOMY 3aHATHIO

Cemunap 1: Iloabsa3biky U CTWIN. YPOBHEBAsI CTPYKTYPa CTHIMCTHKH. CTHIMCTHYECKAS] MOP-
(dosorus u gekcukosorusi. Ctuancruyeckas (poHeTHKA

1. The questions to be discussed.

1) What are the two separate fields of investigation of Stylistics?

2) What are the expressive means of the language?

3) What are Stylistic devices?

4) What is the definition of functional styles?

5) What is the definition of styles?

6) Who said that “Stylistics will be the linguistics of the effects of the message?”’
7) How do you understand the phrase “Stylistics is the science of exploration of language potential of
making the utterance more effective?”” Functional Styles of the English language.
8) Functional Styles of the German, French and Russian languages.

9) What are distinctive features of each functional style in English?

Complete the following sentences.

Stylistics is

Stylistics has two separate fields of investigation:
The first of fields of its investigation deals with
The second field of investigation of stylistics is
There are many definitions of style:
Divisions of stylistics:
Language vs Speech:
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3. Identify the following texts as representing particular functional styles. Comment on style-
forming features which helped you in the process of identification. Match the texts with the ref-
erences given below.

Text 1

Every man has somewhere in the back of his head the wreck of a thing which he calls his education.
My book is intended to embody in concise form these remnants of early instruction.

Educations are divided into splendid educations, thorough classical educations, and average educa-
tions. All very old men have splendid educations, all men who apparently know nothing else have
thorough classical educations; nobody has an average education.



An education, when it is written out on foolscap, covers nearly ten sheets. It takes about six years of
severe college training to acquire it. Even then a man often finds that he somehow hasn’t got his edu-
cation just where he can put his thumb on it. When my little book of eight or ten pages has appeared,
everybody may carry his education in his hip pocket.

Those who have not had the advantage of an early training will be enabled, by a few hours of consci-
entious application, to put themselves on an equal footing with the most scholarly.

Text 2

As living creatures, we are constantly striving for control on numerous levels. Being sentient and in-
telligent, we strive for control at the epistemic level by constructing and continually updating a con-
ception of reality. If we focus on basic reality, and make The Greater Simplification, we can say that
a reality conception comprises objects and relationships. The objects exist indefinitely, and being
conceptually autonomous, they are independent of any particular relationship. By contrast, the rela-
tionships are conceptually dependent, since they can only be realized via their participant objects.
Although some relationships endure through time, the more salient ones are transient events. Objects
and enduring relationships give conceived reality a measure of stable organization, providing a frame
of reference for apprehending the transient events that occur within it. Together, the objects and rela-
tionships — both enduring and transient — constitute a structure that evolves through time as we ap-
prehend new events and learn more about prior ones. Establishing epistemic control is largely a mat-
ter of building and evolving this structure.

The questions to be discussed.

Paradigmatic phonetics: general notes.

Onomatopoeia.

Syntagmatic phonetics: general notes.

Alliteration, assonance (euphony, cacophony). Paronomasia.
Rhythm and meter. Tell on the types of grammatical transposition. What are the main cases of

morphemic foregrounding?

6. Tell on the noun and its stylistic potential.

7. Tell on the article and its stylistic potential.

8. Tell on the stylistic power of the pronoun.

9. Tell on the adjective and its stylistic functions.

10.Tell on the verb and its stylistic properties.

11.Tell on affixation and its expressiveness.

12.What are the functions of morphemic repetition?

13.How are morphemes foregrounded in occasional words?
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5. Define the stylistic features on the phono-graphical level in the following examples
1. ...silken sad uncertain
Rustling of each purple curtain... (E.A. Poe)

2. His wife was shrill, languid, handsome and horrible. (Sc. Fitzgerald)
3. Dreadful young creatures — squawking. (D. Carter)
4. Nor soul helps flesh now

more than flesh helps soul (R. Browning)
5. 1 was present in one of the sections when young Scoresby underwent his preliminary examination.
I was touched to the quick with pity; for the rest of the class answered up brightly and handsomely,
while he — why, dear me, he didn’t know anything, so to speak. (C. Darkwater)
6. “I ever heard they demand sexual liberty. Yes, sir, Sex — You — All liberty”. (J. Kerouac)
7. ‘Well, I dunno. I'll show you summat”. (St. Barstow)
8. David in his new grown-upness, had already a sort of authority. (I. Murdock)
9. “Gaunt as the ghastliest of glimpses that gleam through the gloom of the gloaming when ghosts go
aghast”[1poet parodies his own style. (Swinburne [J Nephelidia)



10.  The possessive instinct never stands still. Through florescence and fend, frosts and fires it fol-
lows the laws of progression”. (Galsworthy)
11. Deep into the darkness peering, long | stood there wondering, fearing,

Doubting, dreaming dreams no mortals ever dared to dream before”. (E.A.Poe)

6. Compare and define the cases of euphony and the cases of cacophony in the following pas-
sages below:

Those evening bells,

Those evening bells

How many a tale their music tells?

Of youth and home

and that sweet time

When last | heard

their soothing chime.

The murmuring of enumerable bees.
The murdering of innumerable beeves.

7. Define the meter and the foot of the following verses and words:
1. February, leisure, ostrich, strawberry, performance, entertain, upon, harmony.
2. Twinkle, twinkle, little star,

How | wonder what you are.

Up above the world so high,

Like a diamond in the sky.  (Children’s rhyme)
3. My heart is like a singing bird

Whose nest is on a watered shoot;

My heart is like an apple-tree

Whose boughs are bent with thick-set fruit... (Ch. Rossetti)
4. Some say the world will end in fire,

Some say in ice

From what I've tasted of desire

I hold with those who favour fire.

But if it had to perish twice,

I think 1 know enough of hate

To say that for destruction Ice

Is also great

And would suffice. (R. Frost)

8. State the function of the following cases of morphemic repetition:

1. She unchained, unbolted and unlocked the door. (A.B.)

2. It was there again, more clearly than before: the terrible expression of pain in her eyes; unblinking,
unaccepting, unbelieving pain. (D.U.)

3. We were sitting in the cheapest of all the cheap restaurants that cheapen that very cheap and noisy
street, the Rue des Petites Champs in Paris. (H.)

4. Young Blight made a great show of fetching from his desk a long thin manuscript volume with a
brown paper cover, and running his finger down the day's appointments, murmuring: “Mr. Aggs, Mr.
Baggs, Mr. Caggs, Mr. Daggs, Mr. Faggs, Mr. Gaggs, Mr. Boffin. Yes, sir, quite right. You are a little
before your time, sir." (D.)

5. Young Blight made another great show of changing the volume, taking up a pen, sucking it, dip-
ping it, and running over previous entries before he wrote. As, "Mr. Alley, Mr. Bailey, Mr. Galley, Mr.
Dalley, Mr. Falley, Mr. Galley, Mr. Halley, Mr. Lalley, ‘Mr. Malley. And Mr.



9. Analyze the morphemic structure and the purpose of creating the occasional words in the fol-
lowing examples:

1. The girls could not take off their panama hats because this was not far from the school gates and
hatlessness was an offence. (M. Sp.)

2. David, in his new grown-upness, had already a sort of authority. (I.M.)

3. That fact had all the unbelievableness of the sudden wound. (R.W.)

4. Suddenly he felt a horror of her otherness. (J.B.)

5. Lucy wasn't Willie's luck. Or his unluck either. (R.W.)

Kpurepun onenkn:

«3a4TeHO»: BBINONIHEHO 60% 1 OoJee 3aaHUii TPAKTUUECKOTO 3aHATHS;
«HE 3a4TE€HO»: BRINOJHEHO MeHee 60% 3a/laHuii MPAKTUUECKOTO 3aHITHS.

7.2.2. Tembl KypCcOBBIX padoT

Ne i/t TeMbI

1. | «White Lies» kak KOMMYyHHKAaTHBHAs CTPATETHsl: TMHIBOCTUIIMCTHYCCKAST i COLUOKYJIb-
TypHasi HHTepIIpeTalus

2. o
Kpeonu3upoBaHHBII TEKCT: OCOOCHHOCTH JIMHTBOCTHIIMCTUYECKOTO U CTPYKTYpPHO-
CEMaHTHUYECKOro aHajin3a (Ha MaTepuasie peKIaMHbBIX TEKCTOB, TEKCTOB Karajora).

3.
JIMHTBOCTMJIMCTUYCCKUE W KOMITO3UIIMOHHBIE OCOOCHHOCTH IMOATHYECKOro TeKcTa (Ha
MarepuaJe MPou3BeIeHUH COBPEMEHHBIX AHIIOA3BIYHBIX aBTOPOB).

4, o
AdopusM Kak MHUHUMAJBHBIA TEKCT: CTPYKTYPHO-CEMAHTUYCCKUE U JIMHI'BOCTHIIUCTH-
YeCKHUe 0COOCHHOCTH.

5. .
[Tapagokc Kak TUHTBOCTUIMCTUYCCKUM MpUeM: PYHKIIMH U OCOOEHHOCTH yHOTPEOJICHUS
B XyJ0KECTBEHHOM TEKCTE.

6.
JluteparypHasi aJUTIO3MH B XYI0)KECTBEHHOM TEKCTE: 0COOCHHOCTH (PYHKIIMOHHPOBAHUS
U COIIMOKYJIBTYPHOU MHTEPIPETALINH.

7.

JIMHTBOCTMJIMCTUYECKHUE M CTPYKTYPHO-CEMAHTHUECKHE OCOOEHHOCTH MOIUTKOPPEKT-
HOU CKa3KH.

8. | OcOOCHHOCTH sI3bIKA IK3UCTCHIHATBHBIX MPOM3BEACHUN Aliprc Mepiok.

OyHKIMOHUPOBaHUE (PPA3COIOTHYECKUAX SAMHHII B KOPOTKOM aHTJIOS3BIYHOM paccKase
18-21 BB.

9. | Ocobennoctu si3pika apamsl J1.B. Ioy.

10. Peamuzanus HPOHUHN KAK CTUIIMCTUYCCKOIO IIpHUEMa B HPOU3BCACHUAX COBPEMCHHBIX
AHTIIUMCKUX B AMCPUKAHCKHX aBTOPOB.

11. | 3nauenne u cTunuctrnueckue GyHKIK Metadopsl B conerax lllekcrmpa.

12. | Ponap KOHTEKCTa B peaJu3allid aBTOPCKOM WJAEM Ha TpPUMEpPEe COBPEMEHHOMU
AHIVIOSA3BIYHOM MPO3BL.

13. | AccoHaHc KaK CTHIIMCTHYECKOE CpE€ACTBO B COBPEMCHHOM KaHAJACKOM ITECCHHOM TCKCTC.

14. | ®oHOCTHIUCTHYECKHE TPHEMBl ABCTPAJIHMICKOrO BapHaHTa AHDIMICKOrO — SI3bIKA
COBPEMEHHOCTH.

15. | Ctunuctrueckre 0COOCHHOCTH COBPEMEHHOTO aMEPUKAHCKOTO MPEBBIOOPHOTO
JIUCKYypca.

16. | Crunamctrnyeckre 0COOEHHOCTH COBPEMEHHON aHIIOA3BIYHOM MTOJ3HH.

17. | OueHoYHOCTD B 3HAUECHUH U CTUIMCTUYCCKHE QYHKIIUU (pa3eoOTU3MOB aHTIIUHCKOTO
A3bIKa (Ha MaTepuaje COBPEMEHHOI0 MyOIHMIIMCTHYECKOTO IUCKYPCa).




Ne i/ TeMbI

18. | Crunuctrueckue QYHKIMHA HEOIOTH3MOB B COBPEMEHHOM MOJIOS:KHOM VHTEepHET-
JICKYpCE.

19. | CoBpeMeHHBIN ra3eTHBIN CTHJIh HA MaTepHalie COBPEMEHHOM aHIIOSI3bIYHOM MTPECCHI.

20. | T'unepOoJia Kak MpHeM CO3/aHUsT KOMHUECKUX 3((HEKTOB B XY/I0KECTBEHHOM TEKCTE.

Kparkoe onucanme u perjiaMeHT BbINIOJTHEHHUS

KypcoBas pabGorta sBiseTcs UCCIEIOBaHUEM, KOTOPOE OTJIMYAETCS CTPYKTYpOH U
odopmIIeHHEM, XapaKTEPHBIMH TSI IPOU3BEICHUN HAYyIHOTO CTHJIS.

ConepkaHue KypcoBOil pa0OThl JOJDKHO BKIIIOYAaTh B ce0s OCHOBHYIO MpOOIeMaTHKy
CTUJIMCTUKU aHTJIMHACKOTO SI3bIKA KaK CAMOCTOATEIbHON JIMHTBUCTUUECKOU JUCIUTIIIUHBI.

K cTpykTypHBIM »35IeMEHTaM KypCOBOW pPaOOTbI OTHOCSTCS TUTYJIbHBINA JIUCT; 3aJaHUE;
OTNIaBJICHWE, BBEICHHME, TJAaBbl paOOTHI; 3aKIIOYCHUE; CIHCOK WCIIOIB3YEeMOW JINTEPATypPHI;
MIPUIIOKEHHE.

O0weM KypcoBoit paboTsl He TpeBbIinaeT 30-40 cTpaHUIl CTAaHIAPTHOTO TICYATHOTO TEKCTA OT
TUTYJIBHOTO JICTa JO CIHCKA JHUTEparyphl (BKIOUMTEIbHO). [lpuioxeHus B oObeM pabOThl HE
BXOJISIT.

AJTOpUTM BBINOJHEHUS 33JaHUI KypCOBOM pabOTHI.

B nHauyane yuweOHOro cemecTpa CTYIEHTY BBIJAETCSl 3aJaHUE Ha KYpPCOBYI paboTy,
COIIACOBAHHOE C HAYYHBIM PYKOBOJUTENIEM. 3aJaHIe CONEPKUT TpeOOoBaHUS K 00beMy IUIaHUPYEMOit
paboThI U oNMKMcCaHUE HANPABIICHUM, B paMKaX KOTOPBIX PEIIAIOTCS MOCTABJICHHBIC 3a7a4. 3a/laHusl Ha
BBIMIOJTHEHUE KyPCOBOM pabOThl MO CTUJIMCTUKE CTPOr0 MHAWBHUIYANbHBI U HAMPAMYIO 3aBHCAT OT
n30paHHOM CTYIEHTOM TEMbI UCCIICOBAHMUS.

[Tpu pazpaboTke 3agaHus ClIeIyeT MPUIEPKUBATHCS CIEAYIOLIETO alrTOpUTMa pabOTHI:

- U3yYUTh OCHOBHBIE TPY/BI 110 CTUIMCTHKE, HMEIOIIME OTHOIIIEHUE K pa3pabarbiBaeMol TeMeE;

- CUCTEMaTU3UPOBATh CYIIECTBYIOIINE TOYKHU 3PEHHUS 110 U3y4aeMo mpobieme;

- OCYIIECTBUTh aHAIN3 WJUTFOCTPATHBHOTO Marepuayia (CTPYKTYPHBIX U (YHKIIMOHATHHBIX
O0COOCHHOCTEH TEKCTOB, (PYHKIMOHHpPOBaHHE (POHETHUECKHX, TPAMMATHYECKUX, CHHTAKCUYECKUX
SIBJICHUM, JIGKCHUECKUX €IMHUI] B TEKCTaX pPa3HBIX CTUJIEH, KaHPOB, aBTOPOB) U HHTEPIPETAIUIO
HaOTI01aeMbIX 3aKOHOMEPHOCTEH;

- 0(pOpMUTH TIOJTyYEHHBIE PE3YJIBTAThl B CBOJHBIC TAOMUIIBI, CXEMBI, TPapUKH, TAArPaMMbl U
T.1.;

- copMyIUPOBATh BHIBOBI IO UTOTAM HCCIICIOBAHUS.

Kpurepumn oueHku:

— «OTIMYHO»: TeMa KypcoBOM palOoThl akTyalbHa, COBpEMEHHAa, YEeTKO CQOpPMYIHpOBAHA,
MPaKTHUECKH OpueHTUpoBaHa. [[OHATUIHBIN amnmapar 4eTKo c(OpMYIHPOBaH, BCE DIEMEHTHI
MPUCYTCTBYIOT. [IpOBE€NEH MOJHOUECHHBIM B3BCIICHHBIM aHAJIW3 HAyYHOM W HAy4YHO-
METOAMYECKON  JIMTEPATyphbl, BBIBOABI JIOTHYHBIE, TOuYHbIC. Ilmarmar oOTCyTCTBYeT,
nuTUpoBaHue odopMieHo To mpaBwiaM. Llenu paGoThl JOCTUTHYTHI, BCE IMOCTABJICHHBIC
3a]a4X PELICHBI;

—  «XOpOINIO»: TeMa KypcoBOH palOThl JOCTAaTOYHO AaKTyalbHa, COBPEMEHHA, YETKO
chopmynupoBana. [ToHATHHHBIN anmapar JOBOJIBHO YETKO CHOPMYIHUPOBAH, BCE DIIEMEHTHI
MPUCYTCTBYIOT. [IpoBeneH XOpOoImMi aHaIN3 HayYHOW U HAYYHO-METOAUYECKON JUTEPaTyphI,
BBIBOJIBI C(hOpMYNHpOBaHbl. [lmaruar oTCyTCTBYET, €CTh OTCTYIUICHHS B OOPMIICHUU IIUTAT.
[{enu paboOTHl JOCTUTHYTHI, BCEe MOCTABICHHBIE 3a7a4ll pereHbl. DopMynTupoBKa BHIBOIOB B
3aKJIFOYEHHH TTOBEPXHOCTHASA, HE BCErJla YeTKasl, MOCIeA0BaTeIbHAs;

—  «YZIOBJETBOPHUTEIBHO»: TeMa KypcOBOM pabOThl HEAOCTAaTOYHO AaKTyajibHA, HECKOJIbKO
ycTapena win copMylnrpoBaHa HETOUHO. [IOHSATHITHBIN anmapar HEUeTKo cPOpPMYITHPOBAH,
OTCYTCTBYIOT OTJIEIbHBIC SJIE€MEHThI WU OHU CHOPMYIUpPOBaHBI HEBEpHO. lIpHCyTCTBYIOT



9JIEMEHTHI TUIaruara, HEOpPeKHOCTh B odopmieHun nwurtar. llemm paboTel HE coBceM
AOCTUTHYTBI, HC BCC IMOCTABJICHHBLIC 3ada4X PCUICHBLI B Z[OCT&TO‘IHOﬁ MEepe. B 3akmoueHun
BBIBOJIbI C(DOPMYITUPOBAHBI HEOCTATOYHO YETKO, MOJTHO.

— «HEY/IOBJICTBOPUTEIBHO»: TeMa KypCOBOH pabOThl HeakTyajdbHA. [IOHATHIHBIA amnmapar
HEYETKO CQOPMYIHpPOBAaH. AHAIN3 HAyYHOW JIMUTEPATypbl clalblid, CBOAMTCS K IMPOCTOMY
OMHMCAHUIO WK PePepupoBaHUI0 1-2 HCTOYHMKOB, BHIBOABI MO TEOPETUYSCKOW YacTH HE
chopmynupoBanbl. [IpUCYTCTBYIOT 3aMMCTBOBaHHSI B OOJBIIOM O0BeMe, 0€3 CChUIOK Ha
WCTOYHHUKH IUTUpOBaHus. Llenu paboTel HE TOCTUTHYTHL. PaboTa miioxo CTpyKTypupOBaHa.

7.2.3. [lpuMepHOe 3a]aHHE K TECTY

Multiple choice

1. Define the stylistic devices in the sentences
Pleasure might cause her read, reading might make her know, knowledge might pity win, and pity
grace obtain.
a) anadiplosis
b) antithesis
c) chiasmus
2. Define the stylistic devices in the sentences
He talked at length about war games. "Games," however, seems an inappropriate term for strategies
that lead to destruction and death.
a) anaphora
b) polysyndeton
c) anadiplosis
3. Define the stylistic devices in the sentences
So, let freedom ring from the prodigious hilltops of New Hampshire. Let freedom ring from the
mighty mountains of New York. . ..
a) anaphora
b) antithesis
c) chiasmus
4. Define the stylistic devices in the sentences
We shall not flag or fail. We shall go on to the end. We shall fight in France, . . .
a) antithesis
b) anaphora
c) chiasmus
5. Define the stylistic devices in the sentences
I want you to be wise in what is good, and innocent in what is evil.
a) polysyndeton
b) asyndeton
c) antithesis
6. Define the stylistic devices in the sentences
If we try, we might succeed; if we do not try, we cannot succeed.
a) antithesis
b) ellipsis
c) ellipsis
7. Define the stylistic devices in the sentences
Never let a fool kiss you, and never let a kiss fool you.
a) chiasmus
b)  asyndeton
¢) polysyndeton
8. Define the stylistic devices in the sentences



He made football players out of some men. | think he's much more proud that he made men out of
some football players.

a) asyndeton

b) polysyndeton

€) chiasmus

9. Define the stylistic devices in the sentences

| said, "Who killed him?" and he said, "I don't know who killed him but he's dead all right,” and it
was dark and there was water standing in the street and no lights and windows broke and boats all up
in the town and trees blown down. . .

a) ellipsis

b) polysyndeton

¢) chiasmus

10. Define the stylistic devices in the sentences

It is his privilege to help man endure by lifting his heart, by reminding him of the courage and honor
and hope and pride and compassion and pity and sacrifice which have been the glory of his past.

a) polysyndeton

b) chiasmus

c) ellipsis

Kpurepum oneHku:

- «3a4TEHO): BBIIIOJIHEHO 3a1aHuil oT 55%;
- «HE 3aYTEHOY: BBIIIOJIHEHO 3a1anuil MeHee 54%.



7.3. OuneHo4Hble CpeACTBAa Jsi NMPOMEKYTOYHOH aTTeCTAMHM IO HMTOraM OCBOCHHUA

AUCHHUILTHHBI

7.3.1. Bonpochl K NPpOMeKYTOYHOM aTTecTaluu

Cemectp 9
No /it Bomnpocsl Kk 3K3aMeHy
1. | Style and stylistics.
2. Language, sublanguages and styles.
3. | Phonetic means of speech characterization and expressive phonetic means.
4. | Stylistic morphology.
5. | Stylistic classification of vocabulary.
6. Bookish words. Barbarisms.
7. | Archaisms. Poetic diction.
8. | Colloquial words.
9. | Slang and jargon.
10. | Vulgar words.
11. | Phraseology and its stylistic use.
12. | Figures of speech. Their classification.
13. | Metonymy and metaphor compared.
14. | Irony.
15. | Hyperbole and meiosis compared.
16. | Stylistic morphology.
17. | Stylistic classification of vocabulary.
18. | Bookish words. Barbarisms.
19. | Archaisms. Poetic diction.
20. | Slang and jargon.
21. | The subject of stylistics. The notion of style.
22. | Style in speech and texts. Style as choice and style as information.
23. | Modern trends in stylistics.
24. | Denotation and connotation.
25. | Connotation and its types.
26. | Sources of language connotation.




27. | Stylistic differentiation morphology.

28. | Stylistic differentiation in phraseology.

29. | Stylistic differentiation in phonetics.

30. | Functional styles.

31. | The notion of a functional style.

32. | Classifications of functional styles in modern stylistics.

33. | The informal variety of English. Its stylistic peculiarities.

34. | The formal variety of English.

35. | The language of mass communication.

36. | The language of scientific communication.

37. | The language of documents.

38. | Ways of creating text connotation.

39. | The poetic style.

40. | Branches of stylistics.

41. | How does the knowledge of stylistics help you to educate children?

42. | How can you characterize your speech on the point of view of the English stylistics?

43. | How does the knowledge of the language of mass communication help you to un-
derstand the essence of newspaper and magazine articles?

44. | Characterize students’ slang and jargon.

45. | Should it necessary to explain children figures of speech? At what age?

46. | Inversion.

47. | Transposition of syntactical structures.

48. | Repetition.

49. | Use _periphrasis and euphemisms talking about current situation in politics and eco-

50. rsoiTlchi)d for a teacher to use litotes and hyperbole talking to children or evaluating
their achievements?

51. | Do you use different approaches to text analysis while you read books?

52. | How can teachers improve speech of children taking into consideration eexpressive
means of syntax?

53. | Expressive means of syntax and their classification.

54. | Ellipsis. Nominative sentences. Aposiopesis.

55. | Asyndeton and polysyndeton.

56. | Syntactic tautology.




57. | Simple repetition. Parallelism.
58. | Detachment. Parenthesis.
59. | Re-valuation of syntactic meaning.
60. | Syntagmatic syntax.
61. | Antithesis and oxymoron.
62. | Expressive means of syntax and their classification.
63. | Ellipsis. Nominative sentences. Aposiopesis.
64. | Asyndeton and polysyndeton.
65. | Syntactic tautology.
66. | Simple repetition. Parallelism.
67. | Coherence and cohesion. Types of cohesion in text.
68. | Content-conceptual information in literary text.
69. | Ideational structure of literary text.
70. | The linguistic analysis of dialogues in literary texts.

7.3.2. Kputepuu 1 HOPMbI OLIEHKH

®opma
Cemectp le::{ (:!l:lfsf(}:::oﬁ KpuTepun u HOpMBI OLCHKH
arrecraluuu
9 DKk3aMeH (yCTHO) CrynenT BeinoiaHUI oT 85%

1o 100% 3ananuii (ocBOMI
BECbh TEOPETUYECKUN
marepuain). [lpucyrcrBytor
HE3HAYUTEIIbHBIC HEIOUETHI B
«OTIINYHO» MPOHU3HOIICHNHN TCPMUHOB, B
OIpeACICHUN
CTUIIUCTUYCCKUX CPCIACTB
BBIPAKECHMS, KOTOPBIE HE
HapyILIarT LEJITOCTHON
KapTHHBI.

Crynent BeimonHmII 10 85%
3amanuit (ocBom 6oiee 2/3
00BbeMa JIEKIIUOHHOTO U
MPAKTHYECKOTO MaTepuana).
[TpucyrcTByeT Oosnbloe
KOJTMYE€CTBO HE3HAUUTEIBHBIX
WJIM HECKOJIBKO IpyObIX
OIHUOOK.

«XOPOLIO»

«yJIOBIIETBOpUTENbHO» | CTyAeHT BBINOIHMI A0 65%




Cemectp

®opma
NPOBeICHHUS
MPOMEKYTOYHOM
arTecTanuu

Kpurtepuu u HOpMbI OLleHKH

3amanmii (ocBowma ot 1/3 1o
2/3 oObema JIeKIIMOHHOTO U
IIPAKTUYECKOro0 MaTepuaa).
[TpucyTcTBYIOT IpyOBIC
OIIHOKH.

«HCYAOBJICTBOPUTCIIBHO»

CTyneHT BBIITOIHUIT MEHEE
55% 3amanuii (0OCBOMII MEHEE
1/3 o6bemMa TeopeTHIEeCKOro 1
IIPAKTUYECKOro0 MaTepuaa).
[TpucyrcTByeT OombIIOE
KOJIMUYECTBO TPYOBIX OLIMOOK.




8. YueOHo-MeTonu4eckoe u uHGoOpMaAMOHHOE 0OOecnedeHne JUCIUIIMHBI

8.1. Obs13aTesqbHAs JIMTEpaTypa

Ne
n/n

ABTOpr, CoCTaBUTEC/IHN

3amiaBue (3ar0JI0BOK)

Tun
(y4eOHMK,
yueOHoe
nocooue,
yueOHO-
METOANYECKO
e mocooue,
NMPaKTHKYM,
Jp.)

T'op u3panus

Koan4decTBo B
Hay4YHOU Oudnaunorexe /
HaumenoBanue Ib6C

I'. . Jlymnukosa, T.}O. Ocaguas

AHTIUACKUA A3bIK. CTUINCTH-
ka. The Power of Stylistics

YyebHoe
rnmocooue

2022

«ZNANIUM»

8.2. lonosiHUTEIbHAS JTATEPATYpPa

n/n

ABTOpI)I, CoCTaBUTEC/IHN

3amiaBue (3aroJi0BOK)

Tun (yueOHUK,
ydeOHoe
nocoomue,
yueOHO-

MeToAUu4YecKoe
nmocooue,

NPaKTHKYM,
JAp.)

T'op u3panus

KoanuectBo B
Hay4YHOU Oudnaunorexe /
HanmenoBanne 3bC

IO. A. Hukuruna, O. A. I1naxosa

Crunuctuka. Beinonsenue
KypCOBOi1 paboThI

Yyebuo-
METOIUYECKOE
rmocooue

2021

Penozuropuit TT'Y

JI. C. Kpoxanesa, T. ®. bypnak, C. O.
Uwucras [u np.]

CTuincTHKa aHIIMHCKOTO
a3bika. English Stylistics

VYuebHoe
rmocooue

2018

«IPRbooks»




8.3. Ilepeuenb mnpodeccHOHAJBLHBIX 0a3 JAaHHBIX M HMH(OPMAUMOHHBIX
CIPABOYHBIX CHCTEM, PeCypPcoB HH(OPMALMOHHO-TEJIeKOMMYHMKALMOHHOH CceTH
"UnrepHer"

— Stylistics of the English Language [Dnexrponnsiit pecypc]: resources for students.
— Pexxum pocryma: http://www.cross-kpk.ru/IMS/files/New/07-eng3/Doc/fon.htm

— English [Dnexrponnsiii pecypc]: resources for teachers and students. — Pexwum no-
cryna: http://eng.1september.ru

— Study Stylistic Devices Online English [Onexrponnsiii pecypc]: resources for
teachers and students. - Pesxxum JOCTYyIIA!
http://estylistics.blogspot.co.uk/2012/06/oxymoron-antithesis-irony-stylistic.html

— Apnonba U.B. Ctunuctuka. CoBpeMEHHbIM aHINIMHCKUN A3BIK [ DIEKTPOHHBIN pe-
cype]: resources for students. — Pexxum moctyna: http://refdb.ru/look/1452954-
pall.html

— Scopus  [DnekTtpoHHBI  pecypc]:  pedeparmBHas  06aza  JaHHBIX.  —
Netherlands: Elsevier, 2004. — Pexwum goctyma: scopus.com. — 3ari. ¢ dKpaHa. —
3. pyc., aHr.

— Elibrary [DnexTpoHHBII pecypc]: HayyHas 3JMeKTpoHHas Oubinorexa. — MockBsa:
HOB, 2000. — Pesxum pocrymna: elibrary.ru. — 3ari. ¢ skpana. — S3. pyc., aHII.

— Cambridgeuniversitypress [DIeKTpOHHBIH pecypc]: KypHalbl H3JaTelbCTBA.
Cambridge: Cambridgeuniversitypress, 2018. — Pexxum noctymna: cambridge.org.
3ar. ¢ skpaHa. — 3. aHr.

— SpringerLink [DneKTpOHHBII pecypcl: [6a3a JTAHHBIX |. —
Switzerland: SpringerNature, 1842. — Pexxum goctyma: link.springer.com. — 3ari. ¢
JKpaHa. — SI3. aHNI.

8.4. [lepeyenb NporpaMMHOro odecrevyeHust

Ne Haumenopamie IO PexBu3UTHI noroni)pa
n/n (naTa, HOMep, CPOK JeiicTBHS)
1 | Windows: noroBop Ne 757 ot 04.07.2018, cpok aeiicTBHS —
WinPro 10 RUS Upgrd OLP NL | 6eccpouno;
Acdmc koHTpakT Ne 1653 or 14.12.2018, cpox neucreus —
OeccpoyHo
2 | Office Standard: noroBop Ne 690 ot 19.05.2015, cpok ngedcTBHS —
Office Standard 2013 Russian | 6eccpo4yno
OLP NL AcademicEdition
3 | Mirapolis Human Capital | nunensuonnsiit jorosop Ne 42/02/22-K ot 02.02.2022,




HaumenoBanue 11O

PexBU3UTHI 10TOBOpA

n/n (naTa, HOMep, CPOK JeiiCTBHS)
Management cpok xpeiictBus — 10 31.08.2022
4 | FineReader Horosop 652/2014 ot 07.07.2014
Cpok nercTBusl: 6€CCpOUHBIT
8.5. Omnmucanme MaTepHaJIbHO-TEXHMYECKON 0a3bl, HeOOXONMMOM s

OCYIIeCTBJIEHHs 00Pa30BaTeJILHOIO MpoIecca Mo JUCHUIIHHE

HaumeHoBaHue 000py10BAHHBIX Y4eOHBIX
Ka0MHeTOB, J1a00paTopuii, MACTEPCKHUX H

Ne ApP. 00bEKTOB /sl IPOBEACHUS
. IlepeyeHb 0CHOBHOTO 000PY10BAHHUSA
I/ | NMPaKTHYeCKHUX H JIa00paTOPHBIX 3aHATHIA,
NMOMeEIEeHHH IJIA CAaMOCTOATEILHOM
padoThl o0yuaommxcs (HoMep ayiuTOPUH)
VYuebnasgs  ayauropuss Juis  npoBeneHus | IlepeHOCHOW NpPOEKTOp, SKpaH; CTOJbI
3aHSATHM ~ JIEKUMOHHOTO  TUMa. YueOHas | yueHUYeCcKue TPEXMECTHBIM, CTOJIBI
ayquTOpUsl I IPOBEACHHUS  3aHATHM | yUCHUYECKHE  JABYXMECTHbBIE,  CTYJIbA
CEMUHApPCKOro TUMa. YueOHasi ayTuTOpHs Ul | YYEHHUUECKHE, CTOJI IPernoJaBaTeIbCKui,
1 | KYPCOBOro  NpOEKTHPOBAHHUSA (BBIIIOJIHEHUS | CTYJ IIPETIOABATENbCKUM, JIOCKa
KypcoBbIX paboT). YueOHas aynutopusi Ui | ayAMTopHas (MapkepHas), kadenpa.
IIPOBEACHMSI TPYNIIOBBIX U MHIUBUAYAJIbHBIX
KOHCyJbTalMU. YueOHas ayautopus Ui
IIPOBEACHMSI 3aHATUN TEKYILIETO KOHTPOJSA H
npoMexxyrounoii arrecraiuu (YJIK-816)
VYuebHast  ayguropuss i nposeaeHus | Jlocka aynutopHas (MapKepHasi), CTOJ
3aHATHH ~ JIEKIMOHHOTO  TUMa. YuyeOHas | IpernoiaBaTelbCKUi, CTyI
ayquTOpUsl I TPOBEACHHS  3aHATHH | IPENoJaBaTelIbCKUN, CTOJIBI YYCHUUECKHE
CEMUHApPCKOro TUMa. YueOHasi ayTuTOpHs Ul | IBYXMECTHBIE, CTYNbsl YYeHUUECKUE.
o | KYPCOBOTO  MPOCKTHPOBAHUS (BBIIOJTHEHUS
KypcoBbIX pa0oT). YueOHas aynuTopus Uis
IPOBEACHMS TPYNIIOBBIX U MHIAUBUAYAJIbHBIX
KOHCYJAbTaMW. YueOHass ayautopus JUis
IPOBEACHMSI 3aHIATUNA TEKYILIETO KOHTPOJSA H
npoMexxyrounoii arrecraiuu (YJIK-802)
3 [Tomemmenne mis camocToOsTENbHON paboThl | KommbroTepsl, CTOMbI, CTYNIbS
obyuarommuxcst (I'-401)
4 [Tomemenne misi camocToOsTENbHON paboThl | KommbroTepsl, CTOMbI, CTYIIbS

obyuvaronuxcst (C-916)
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