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1. Ileab ocBOeHHs TUCHHUILINHDBI

Lenn

OCBOCHHUA AUMCHUIIJIMHBI —

(hopMupoBaHue

y CTy,Z[eHTOB'6aKaJ'IaBpOB HaBBbIKa

CMBICIIOBOTO aHAJIN3a XY[I0KECTBECHHBIX MPOU3BEACHHA U (POPMUPOBAHUE YMEHUH 3PEIIOTO YTella.

2. Mecto aucunmiimebl B ctpykrype OIIOII BO

I[I/ICI_[I/IHJ'II/IHBI U TIpaKTUKH, Ha OCBOCHHU KOTOPBIX 63.31/IpyeTC${ JaHHasA OJUCHUIIJIMHA:

«CTHUIuCTHKAY,

«DyHKIIMOHAJIbHBIE

CTWJIH PYCCKOTO

s3blKa», «JlureparypHble TeyeHUs

Benukoopuranuu u CIIAY, «/lerckas nuteparypa Benukoopuranuu u CIIAY,.

JIMCIMTUIMHBL U TIPAKTHKH, JUTSI KOTOPBIX OCBOCHHE JAHHOM TUCIMILIMHBI HEOOXOAMMO KaK
MpeIIecTBYIOIee: MOATOTOBKa K clade M cjada rocylapCTBEHHOTO HSK3aMEHa, BBINOIHEHHE WU
3alMTa BBITYCKHON KBaTM(UKAIIMOHHON paOOTHI.

3. Ilnanupyemble pe3yJibTaTbl 00y4eHHst

dopMupyembie U

NuaukaTopsl 10CTHKEHUS

KOHTPOJIMpyeMble .. IInanupyemblie pe3ybTaThbl
POHPY KOMIIeTeH Ui Py pesy
KOMIIeTeH U1 o0yueHust
(Ko1 ¥ HAMMCHOBAHUE)
(Ko1 1 HAMMEHOBAHUE)
K- 13 - cmocoben | TIK.13.1. IleMoHCTpUpYET 3Harh: 3aKOHOMEPHOCTH u
aHAJTM3UPOBAThH yYMEHUE YUTATh, 0COOEHHOCTH (YHKIIMOHUPOBAHUS
WHOSI3BIYHBIN TEKCT, | aHAJTM3UPOBATH U CTHIIS " pa3HbIX KAHPOB
BBIJICTISITh U | HHTEPIPETUPOBATH XYI0XKECTBEHHON JTUTEPaTypPhI
HHTEPIPETHPOBATH WHOSI3bIYHBIC TEKCTHI AHTJIMICKOTO SI3bIKA
S3BIKOBBIC, PEYEBBIC W | pa3HBIX CTUJICH U KAHPOB YMeTh:  ompeneNsTh  KAHPOBYIO
COIIMOKYJIBTYpHBIC MIPUHAIIC)KHOCTh  XYJ0KECTBEHHOTO
€IMHUIIBI TEKCTa Ha aHIJIMHCKOM S3BIKE B

COOTBC€TCTBHH C HX JICKCHYCCKHUMU,

rpaMMaTu4eCKUMH,
Mop(doTornIecKuMH,
CEMaCHOJIOTUYECKUMHU
0COOEHHOCTSIMU

Bnaners: YMEHUSMH YUTaTh,
IIOHUMATh, UHTEPIPETUPOBATD,
aHAJIU3UPOBAThH XYA0KECTBEHHbIE
TEeKCTBl ~ Pa3HbIX  JKaHPOB Ha

AHTJINICKOM SI3BIKE

IIK.13.3. O6nagaer
3HAHUSAMH B 00JIaCTH
3apyOexXHOH JuTeparypsl U
CpEICTB MAaCCOBOM
uHpOpPMAaLIUHU, YMEET
MIPUMECHSITh UX B
npodeccruoHaIbHON
JIESITENHHOCTH

3HaTth: Ouorpaduu, OTIMYUTEIbHBIC
XapaKTEPUCTUKU aBTOPCKOTO  CTHIIA

AHITIMHCKUX u AMEpPUKAHCKUX
nucarenen
YMeTs: AHAJIM3UPOBATH

XYHAOKCCTBCHHBIC TIPOU3BCACHUA HaA
AHIJIMHCKOM SI3BIKE B COOTBETCTBHU C
0COOEHHOCTSIMU CTHJISL UX aBTOPOB

Bnamers:  yMeHUSIMH ~ TIPUMEHSTH
3HaAHMS B o0mactu  3apyOexHon




dopmupyembie U
KOHTPOJIMpyeMble
KOMIIETeH I
(ko1 ¥ HAMMEHOBAHUE )

NHaukaTopbl 10CTHKEHUS
KOMIIETeHIIH i
(Ko ¥ HAUMEHOBAHUE)

IInanupyemblie pe3ybTaThl
o0yueHust

JUTEpaTypel B  MPOQECCUOHATHLHOM
JESITEIIbHOCTH




4. CTpykTypa H conepkaHue JMCUUIIUHBbI CTHIMCTHYECKUH aHAJIU3 Xy/105KeCTBEHHOI0 TEKCTA MePBOro NHOCTPAHHOI O A3bIKA

®opMBI TEKYLIEr0

Monyab Bun . HaumenoBanue TeM 3aHATHHA Oo0bem, HNuTepakTuB, KOHTPOI
yueOHoii . Cemectp Bbasubl (HaMMeHOBaHUeE
(pa3naen) paGoThI (yueOHoli padoThI) q, q, OUEHOMHOIO
cpeacTsa)
1 ITp Stylistic Semasiology. Stylistic Lexicology. A 7 - - 3aganue K
MPAKTUYCCKOMY
3aHATHUIO.
1 Cp Stylistic Semasiology. Stylistic Lexicology. A 7 - -
2 Ip Stylistic Syntax. A 7 - - 3aganue K
Stylistic Phonetics. MPaKTUIECKOMY
3aHATHUIO.
2 Cp Stylistic Syntax. A 7 - -
Stylistic Phonetics.
3 Ip Guide to Literary Analysis. A 7 - - 3aganue K
Theoretical Underpinnings: Theme MPaKTUIECKOMY
B3aHATHUIO.
Occe 1
3 Cp Guide to Literary Analysis. A 7 - -
Theoretical Underpinnings: Theme
4 Ip Theoretical Underpinnings: Plot. A 8 - - 3anaHue K
Theoretical Underpinnings: Character MPaKTHYIECKOMY
BaHSATHUIO.
Occe 2
4 Cp Theoretical Underpinnings: Plot. A 8 - -

Theoretical Underpinnings: Character




®opMBI TEKYLIEr0
Monyb B . HanmeHoBaHue TeM 3aHATHI Oo0bem, HNHurepakTus, KOHTpOIA
yueOHoi . Cemectp Bbanasbt (HauMeHOBaHMe
(pa3aen) (yueOHoli padoThI) q, q,
padoThI OLICHOYHOI'0
cpeacTsa)
5 ITp Theoretical ~ Underpinnings:  Interpretation, A 7 - - 3aganue K
Story and Structure NPaKTHYECKOMY
3AHATHUIO.
Occe 3
5 Cp Theoretical ~ Underpinnings:  Interpretation, A 6,75 - -
Story and Structure
ITA IIpomexyTouHasl aTTecTanus 0,25 3auer
K KonTpois 3auer
Hroro:| 72 -




5. O0pa3oBaresibHbIE TEXHOJIOTHH

JUis u3y4eHus: AUCHUILTMHBI HCTIONB3YIOTCS CIEAYIOINE 00pa30BaTeIbHbIe TEXHOIOTHH:

* TEXHOJIOTMU TPAJAULUOHHOIO OOY4E€HHS — C HCIHOJIb30BAHUEM TPAJULHOHHBIX (opMm
(mpakTHYeCKue 3aHATHs, CaMOCTOsTEIbHAas paboTa, WHAWBUAYaJIbHBIE JOMAIllHUE 3aJaHus) H
METOZOB (HAIISIIHbIE, CJIOBECHBIE, IPAKTUUECKHUE) 00yUEHUS;

* 1po0eMHOE O0yYeHHE - CTUMYJIMPOBAHUE CTYICHTOB K CAMOCTOATEIBLHOMY MPUOOPETCHHUIO
3HaHU, HEOOXOIUMBIX JUIsl PELICHUs] KOHKPETHOM MTPOOIIEMBI;

* KOHTEKCTHOE OOy4YeHHE - MOTHBAIUS CTYIEHTOB K YCBOCHHUIO 3HAHUM IyTE€M BBISBICHHS
CBsI3el MEXIy KOHKPETHBIM 3HAaHHEM M €ro npuMeHeHueM. lIpu 3ToM 3HaHMSA, yMEHUs, HABBIKU
JaroTcs HE Kak MpeaMeT Ui 3allOMHHAHUs, a B Ka4yeCTBE CPEACTBA pEIIeHUs MpodeCcCHOHATBHBIX
3ajau;

* o0yyeHHE Ha OCHOBE OIBbITA - AKTUBU3AIMS TO3HABATEIbHOM NIEATENLHOCTH CTYIEHTA 3a
CUET acCOLMAIMK U COOCTBEHHOIO OIIBITA C IPEAMETOM U3yUECHMUS;

* MEXIUCHUIUIMHAPHOE OOydeHHe - HCIOJIb30BaHME 3HAHMWA M3 pa3HbIX oOjacTed, X
IpYNIUPOBKA U KOHLEHTPAIHsI B KOHTEKCTE pelaeMoi 3a/1auu.

6. MeTtonuuyeckne yKa3aHHus 10 OCBOEHUIO TUCHMILIUHbBI

Y4yeOHas NESATENBHOCTh CTYIACHTA B TPOIECCe U3YyYCHUS JMUCHUILTHHBI «CTHIMCTUYCCKUN
aHaJIM3 XYJI0’KECTBEHHOTO TEKCTa IMEPBOTO MHOCTPAHHOTO S3BIKA» COCTOUT W3 KOHTAKTHOW (HOPMBI
paboThI ¢ TperoaBaTelieM B ayTUTOPHH M CaMOCTOATEIBHOW PaboTHI. [[JIsl yCIENIHOTO OCBOCHUS
JTUCITUTITUHBI SIBISIETCST 00s13aTEIIBHBIM MTOCEIIEHNE MPAKTUUYECKUX 3aHATHH, BBITIOJTHEHHUE JOMAIITHETO
3aJIlaHus ¥ HHBIX (DOPM CaMOCTOSTETbHON paOOTHI.

Y4eOHbIll Kypc COCTOMT W3 5 Moayiel. M3ydeHne KakIoro MmocieayrolIero OCHOBaHO Ha
W3YYCHUU COJCPKAHUS MPEIBIIYIIEr0 MOMYIS, TO3TOMY HEOOXOMUMO H3Yy4arh JUCIHILIAHY
«CTUNMCTUYECKUN  aHAIM3  XYIOKECTBEHHOTO  TEKCTa IEpPBOI0  HMHOCTPAHHOIO  SI3BIKA»
IOCJICAOBATEIIFHO U ITOCTEIICHHO.

JlaHHas MUCUMIUIMHA TECHBIM 00pa3oM CBsi3aHa C AUCHUILTUHONW «CTHIMCTHKAY», 0€3 3HaHUS
OCHOB CTWJIMCTHKM KaK HayKH, OCHOBHBIX CTHJIMCTUYECKUX TEPMHUHOB HEBO3MOXKHO YCIICITHOE
OCBOEHHUE JUCUUIIIMHBI «CTHJIMCTUYECKUI aHAIN3 XYI0KECTBEHHOTO TEKCTA MEPBOr0 MHOCTPAHHOTO
SI3BIKAY.

Ha kaxnom 3aHATHUM TPOUCXOAMT IMOBTOPEHUE MPEIbIAYIIEr0 TEOPETHUYECKOro Marepuarna,
paccMaTpuBaIOTCS HOBBIE TOJOXKEHHUS CTHJIMCTUYECKOTO aHain3a, TPEHHPOBKA CTHIIMCTHYECKOTO
aHaJM3a Ha MPUMepax U3 TEKCTOB Pa3HBIX KAHPOB OPUTAHCKON U aMEPUKAHCKOM TUTEPATypHI.

TeM MOXET 3aBepIIaTbCsl BBIOJIHEHWEM 3CCE, KOTOPBIA MPEANojaraeT CTUIMCTUYECKUN
aHaJIM3 TECTA U MO3BOJISIET OLICHUTh YPOBEHB OBJIAJICHUSI CTYJEHTOM U3y4aeMOil TEMO.

[To okoHYaHMIO N3YYCHUS AUCITUTUTHHBI TPOBOIUTCS 3a4€T B YCTHOM (hopMme.



7. OneHo4HbIe cpeacTBa

7.1. ITacopT OLlEHOYHBIX CPEICTB

Cemectp Kon konTpoaupyemoi HaunmeHnoBanue
KOMIIETCHIMH (WJIM ee YaCTH) OLICHOYHOI'0 CPeaCcTBA
A I1K-13 3ajaHue K MpaKTUYECKOMY 3aHATHIO.
Occe 1-3.
Bompocs! k 3auety NeNe 1-46.

7.2. TunoBble 3a/IaHNsl UJIH HHbIE€ MATEPHAJIbI, HEOOXOTUMBbIE JIJIsl TEKYIIEro KOHT POJIs
7.2.1. Ilpumep 3a1aHKusl K NPAKTHYECKOMY 3aHSITHIO

1. Study the list of stylistic devices.

Archaism [ a:keiizm] - an ancient or obsolete word, or idiom gone out of
current use. (e.g.: “Nay, we question you not”, said the
burgher).

Literary or learned words | - words used in written speech or formal situations (e.g.:

Ayoung girl home from school was explaining. “Take an
egg.” she said “and make a perforation in the base and a
corresponding one in the apex.”)

Foreign words - may be introduced into verse or prose with the purpose
of creating a more veracious milieu (social surroundings) of a
foreign country, or of adding to the speech characteristics.
They are as a rule printed in italics (e.g.: She had been
charmed. It was so chic).

Colloquial words - are used in ordinary, informal, or familiar conversation.
\ery often are used in prose as a means of speech
characteristics (e.g.: I’'m going nuts; tummy, chap, daddy;, jay,
filler).

Jargon words - words peculiar to certain profession or known only to
the members of a certain group. They are used with the
purpose of adding to the speech characteristics (e.g.: dug-out,
to swot, prezy).

Slang - words and phrases in common colloquial use, in some
or in all of their senses being outside of the literary language,
but continually forcing their way into it. It is often humorous,
witty and adds to the picturesqueness of the language (e.g.:
“By Gearge! He is swell”. They are marked “sl” in the
dictionaries.)

Vulgar words - coarse phrases or expressions which are used in
colloquial, especially in unrefined or low speech. They
emphasize the coarseness and lack of education of certain




characters. (e.g.: “Your bloody money.”)

Technical words, terms - certain terms appearing in a literary composition which
reveal the profession of a character and are used to secure the
necessary exactness in the terminology of a science (e.g.: “In
the microscope field, the tiny imperfections of the revolving
metal surface were elongated and magnified into a steel
waterfall marked with a fluid pattern.”)

Dialect words - local variations of standard English which are used as a
means of creating a character who belongs to a certain layer
of society or to a certain part of a country.

2. Make a comprehensive stylistic analysis of the following extracts.

1) His short grey cloak and robe were rather of Flemish than of French fashion. Over his
left shoulder hung an embroidered scarf which sustained a small pouch of scarlet velvet, such as
was then used by fowlers of distinction to carry their hawks' food Instead of the boots of the
period, he wore buskins of half-dressed dreer's-skin (W. Scott).

2) "Fellow," said Prince John, "I guessed by thy insolent babble thou wert no true lover
of the longbow, and | see thou darest not venture thy skill among such merry-men as stand
younder."(W. Scott).

3) But with them George learned companionship, the fun of infinite, everlasting arguments
about "life" and ideas, the fun of making mots and laughing freely.

4) I've only heard of them. | never saw any of their work. | thought they were just "wild
men" and fumistes?

5) Wait till the population of England is five hundred million and we're all packed like
herrings in a tub. Lovely. Wonderful. England uber alles! But there comes a time when there
isn't enough bread for the growing babies (Aldington).

Kpurtepuu ouenku:

~ «OTJIIMYHO: CTYACHT BBIIOIHII 3a/IaHHE TIOTHOCTHIO, TEMa PaCKphITa, OIIHOKU OTCYTCTBYIOT;

— «XOPOILOY»: CTYACHT B OCHOBHOM BBINTOJIHMII 3aJaHKE, 0(OPMIICHHE COOTBETCTBYET CTaH/IAPTY,
uMeeTcst HeOOJbIIOe KOIMYeCTBO HE3HAYUTEIbHBIX OIHNOO0K;

~ «YJIOBJIETBOPHUTEIILHO»: CTYACHT BBIIIOJHIII MEHBILIE ITOJIOBUHBI 3a/JaHHsI, TEMa B OCHOBHOM
packpeITa, opopMIIEHHE COOTBETCTBYET CTAaHAAPTY, BO3MOKHBI HETOUHOCTH, UIMEIOTCS
rpamMmaruieckue u/mim opdorpapuieckue ommoKu;

- HEYIOBJICTBOPUTEIBLHO»: CTYACHT JIMOO HE BHIMOIHII 33JaHue, TU00 TeMa He pacKpbiTa, 00JIbIIoe
KOJIMYECTBO TPAMMATHUECKUX U /1N opdorpadudecKix onmodoK

7.2.2. Ilpumep 3a1aHus K 3cce

TemMbl MUCbMEHHBIX Pa00T

Ne ni/m Temsl 3cce

Crunuctryeckoro anaiamsa tekcra "One who waits” (by R. Bradbury).
Crunmuctudeckoro ananmsza tekcra “AT home’ at Old Jolyon's” (by J. Galsworthy)
Crunuctrueckoro ananusa tekcra “The last tea” (by D. Parker)
Crunuctuyeckoro ananusa tekcta “Thank you, M’am” (by L. Hughes).
Crunmuctudeckoro ananusa tekcra “The Trader” (by S. Ye).




KpaTkoe onucanue u perjiaMeHT BBITIOJTHEHHSA
Hanucanue »5cce CTyIGHTOM MpeoycMaTpHBAaeTCs B paMKaxX BBIIOJHEHUS WHAWBUIYaJIbHOTO
JOMAIITHEro 3aJaHus. BBINONHAETCS MO NPHUHIUITY HMCHONB30BaHMSA M3YyYEHHOTO MaTepujia M Ha
OCHOBE IIJJaHA CTWJIMCTHYECKOrO aHajM3a TekcTa. TpeOoBanus k odopmieHuio: 1) Haauuue
OCHOBHBIX CTPYKTYpPHBIX 4acTell (Ha3BaHUE, BBEJCHNE, OCHOBHAS YacTh, 3aKJIIOUCHHE); 2) OCHOBHAs
94acTh COOTBETCTBYET IUIaHY CTHJIMCTUYECKOTO aHanm3a Tekcra; 3) oovem — 250-300 cnos, 4)
00s13aTeNIbHO HAaJIM4YHE WLTIOCTPATUBHOTO Marepuana (IpuMepsl U3 aHAIN3UPYEeMOTO TEKCTa).

Kpurtepun ouenku:
- OLEHKAa «OTJIUYHOY» BBICTABIAETCS CTYIACHTY, €CJIM TeMa PAcKpbITa MOTHOCTHIO, O(OpMIICHHUE
COOTBETCTBYET CTaHAAPTY, OIIMOKH OTCYTCTBYIOT;
- OIIEHKA «XOpOIIO» €CIIA TeMa PACKPHITa MOJHOCTHIO, 0(POPMIIEHHE COOTBETCTBYET CTaHIAPTY,
MMeeTCs] HeOOIbIIIOe KOINYECTBO HE3HAUYNTEIBHBIX OIIHOO0K;
- OIEHKa «YyIOBJIETBOPUTEIBHO» €CIM TeMa B OCHOBHOM pAacKpeTa, odopmieHue
COOTBETCTBYET CTAaHJApPTY, BO3MOXKHBI HETOYHOCTH, HMMEIOTCS TpaMMaTH4ecKue H/Win
opdorpadudeckre ommoKy;
- OIIGHKa «HEYIOBICTBOPUTEIBHO» €CIM TeMa HE PpacKphiTa, OOJBIIOE KOIUYECTBO
rpaMMaTH4ecKuX ¥ /nim opgorpaduyeckinx ommooK.



7.3. OuneHo4HbIe CpeACTBAa [JIsi NPOMEKYTOYHOH aTTecTalM¥ IO HMTOraM OCBOCHHS
AUCHUTINHBI

7.3.1. Bonnpochbl K NPOMeKYTOYHOH aTTeCTAIMHU

Cemectp A
Ne n/n Bomnpocs! k 3auety
L Phonetic stylistic devices
2. Morphological stylistic devices
3. Lexical stylistic devices
4. Types of grammar transposition
> Syntactical stylistic devices
6. Structure of the text
7| The plot of the text
8. Phonetic stylistic devices
9. Lexical stylistic devices
10. Morphological stylistic devices
11| The plot and the main idea
12. Syntactical stylistic devices
13. | The protagonist
14. 1 Aims of the interpretation of a literary text. What course can we us for it?
15. Types of grammar transposition
16. Interpretation of the text
17. Composition of the text
18. | Characteristics of the plot
19. | What is an antagonist? What is the typical antagonist in an English story of the 19-20
centuries?
20. | The background of the story
21. | Genre of the text. What features help the reader to identify if?
22. | Features of the main characters in the English / American literature.
23. Types of grammar transposition
24. Syntactical stylistic devices
25. | structure of the text
26. | The plot of the text




27.

Phonetic stylistic devices

28. | Lexical stylistic devices

29. Morphological stylistic devices

30. | The plot and the main idea

3L Syntactical stylistic devices

32. | What is a protagonist? What is the typical antagonist in an American story of the 19-
20 centuries?

33. | Aims of the interpretation

34. Types of grammar transposition

35. | Phonetic stylistic devices

36. Morphological stylistic devices

37. | Lexical stylistic devices

38. Composition of the text

39. | Characteristics of the plot

40. | The antagonist

4L | What helps us to analyse the information about main characters?

42. | How the author's background influence his characters?

43. | What principles should teachers stick to to choose the reading for children?

44, | How do we explain to children what character is positive and what character is
negative in a story?

45. | What literary works can be used for dramatizations with children?

46.

What is the purpose of the test on a literary work? How to do it properly?

7.3.2. Kputepuu U HOPpMbI OLIEHKH

®opma
NpoBeleHNs
Cemectp . Kpurepun n HopMbI OLICHKH
NPOMesKY TOYH O
arTecTaluu
A 3aueT (yCcTHO) Bompoc PAaCKpBIT, B
TOCTAaTOYHOM o0BeMe,
JIOIYCKAeTCsl ~ HE3HAYUTEIbHOE
«3a4TEHO» KOJIMYECTBO  IPaMMaTHUYECKUX
u/unm IIPOU3HOCUTENIBHBIX
OLIMOOK, BbICKa3bIBaHHE
KOMMYHHMKAaTHBHO-/10CTaTOYHOE




Cemectp

®opma
NpoBeAeHU
MPOMEKY TOYHOM
arTTecTauuu

Kpurtepun u HOpMbI OlIEeHKH

«HE 3a4YTCHO»

Bompoc HE
3HAYUTEIBbHOE
rpaMMaTu4CCKux
IIPOU3HOCUTEIIBHBIX
BBICKA3bIBAHUC
KOMMYHHMKAaTHBHO-
HEI0CTAaTOYHOE

PacKpBHIT,
KOJINYECTBO

W/WIIH
OIINOOK,




8. YueOHo-MeTonn4ueckoe 1 MHGOPMALMOHHOE 00ecedeHne JUCHUIITHHBI

8.1. O0s13aTe1bHAA IUTEpaTypa

n/n

ABTOPBI, COCTABUTEIN

3arnaBue (3aroJioBoOK)

Tun
(yueOHHK,
y4eOHoe
nocooue,
y4eOHo-
MeTOoAUYeCKO
e rmocoomue,
NMPAKTHKYM,
Ap.)

Ton 3nanus

KosnuecTBO B
Hay4YHOii Oubanorexe /
HaumenoBanue O6C

I'. K. JIymnukosa, T.FO. Ocaguas

AHTTTUACKUHN A3BIK.
Crmmuctuka. The Power of
Stylistics

YyebHoe
rmocoodue

2022

«ZNANIUM»

B.A. bypsikoBckas [u 1p. ]

AHanm3 Xy/n0KeCTBEHHBIX 1
MyOJUIIUCTUYECKUX TEKCTOB Ha
AHTIUUCKOM SI3bIKE

YyebOHoe
mocooue

2022

«IPRbooks»

8.2. lonosiHMTEILHAS JIMTEPaTypa

Ne
n/n

ABTOpr, COCTABUTEIN

3anaBue (3aroJi0BOK)

Tun
(y4eOHHUK,
yueOHoe
nocooue,
yueOHoO-
MeTOIUYeCKO
e mocooue,
NMPaKTHKYM,
Ap.)

TI'on u3nanua

KoanuecTBo B
Hay4yHoU Oudnunoreke /
HaunmenoBanue DB5C

JI. C. Kpoxanesa, T. ®@. bypnak, C. ©.

Uucras [u ap.|

CTunmucTrKa aHTITUHCKOTO
a3bika. English Stylistics

YyebHoOE
rnocooue

2018

«IPRbooks»




Tun
(y4yeOHHK,
yueOHoe
e nocooue, KoauvecTBo B
u/n ABTOPBI, COCTABUTEIN 3aniaBue (3aroJ10BOK) y4eOHo- T'on n3nanus Hay4YHOii Oubanorexe /
MeETOAHYECKO HanmenoBanune DBC
e nocoomue,
NMPAKTHKYM,
ap.)
2 | H. B. AnekcanapoBuu Stylistic analysis of a literary YuebHoe 2018 «ZNANIUM>
text: Theory and practice. nocobue
CTUIMCTUYECKUI aHaInu3
XY0’)KECTBEHHOT'O TEKCTa!
TEOpUs U MPaKTHUKa




8.3. Ilepeuens mpogeccHOHAJBHBIX 0a3 NaHHBIX M MHQOPMAIMOHHBIX CIPABOYHBIX
cucTeM

—Stylistic analysis of the text [Onekrponnsiit pecypc]: Pexxum nocrtyna:
https://newyorkessays.com/essay-stylistic-analysis-of-texts

—How to make a stylistic analysis [9nexkrponnslii pecypc]: Pexxum nocryma:
http://steptos.com/education/how-to-make-a-stylistic-analysis-of-the-text

—English for specific purposes [DnekrponHslii pecype]: Pexxum goctymna:
http://eng.1september.ru/article.php?ID=200700609

—British National Corpus [iexrponssiii pecypc]. — Pesxxum goctyma: http://www.natcorp.ox.ac.uk/,
CBOOOHBIN. — 3ari. ¢ 3KpaHa. — SI3. aHr.

—Corpus of Contemporary American English (COCA) [DaekTponHsIii pecypc]. — Pexxum pocryma:
http://corpus.byu.edu/coca/, cBobomubIit. — 3ari. ¢ skpaHa. — S3. aHIvI.

—Corpus.byu.edu: corpora, size, queries = better resources, more insight [Dnexrponnsiii pecypc]. —
Pesxxum noctyna: http://corpus.byu.edu/, ceoboanbIit. — 3ari. ¢ akpaHa. — S13. aHIIL.

—CorpusEye [Dnexrponnsiii pecypc]. — Pesxxum moctyma: http://corp.hum.sdu.dk/cqp.de.html,
CBOOOIHBIN. — 3ari. ¢ sKpaHa. — S3. aHrI.

—Cambridgeuniversitypress [DnekTpoHHBIH pecypc]: JKypHaIbl H3aTeIbCTBA. —
Cambridge: Cambridgeuniversitypress, 2018 —. — Pexxum poctyma: cambridge.org. — 3aru. ¢ skpana. — S3.
aHIII.

—SpringerLink [OnexrponHsii pecypc]: [0a3a nanubix |. — Switzerland: SpringerNature, 1842 —. —
Pexxum noctyma: link.springer.com. — 3ari. ¢ skpana. — 5I3. aHr.

8.4. [lepeyeHb NPOrpaMMHOIo odecneveHmst

Ne Hanmenosanue IO PexBH3HUTEI )101"0B£)pa
n/n (nara, Homep, CPOK el cTBHS)
1 | Windows: noroop Ne 757 ot 04.07.2018, cpok
WinPro 10 RUS Upgrd OLP NL Acdmc JeHCTBUSA — OECCPOUHO;

koHTpakT Ne 1653 ot 14.12.2018, cpok
NEeHUCTBHS — 0€CCPOUHO

2 | Office Standard: noroBop Ne 690 or 19.05.2015, cpoxk
Office Standard 2013 Russian OLP NL | gelicTBusi — 6eccpodHO
AcademicEdition

3 | Mirapolis Human Capital Management JMIIeH3UOHHBIH noroBop Ne 42/02/22-K ot
02.02.2022, cpox ngeHdcTBHUS — IO
31.08.2022

4 | FineReader Horosop 652/2014 ot 07.07.2014

Cpoxk nercTBUsl: 0€CCPOUHBII




8.5. Onucanne MarepHaJbHO-TeXHHMYECKOH 0a3bl, HEOOXOAMMOM MJIsI OCYLIECTBJICHHS
o0pa3oBare/IbHOIO Npouecca no AMCHUIINHE

n/n

HanmenoBaHue 000py10BaHHBIX YUeOHBIX
Ka0OMHETOB, J1a00PATOPHid, MACTEPCKHUX U
Ap. 00bEKTOB /ISl IPOBeICHUS
NPAKTHYECKUX U JIAa0OPATOPHBIX 3aHATHIM,
MOMeEIIeHU 1JI151 CAMOCTOSATEeIbHOM
padoThI 00yYaIuXCcs (HOMep aylIuTOPUH)

IlepeyeHb OCHOBHOTO 000PYIOBAHMS

YueOHass  ayguTopuss Il TPOBEACHUS
3aHATHHI JICKIIMOHHOT'O TUIIA. VYuebOHasg
ayguTopus Il TPOBEACHHUS  3aHITHIA
CEMUHAPCKOTO TUMA. YUeOHas ayIuTOpHs IS
KYpPCOBOTO TMPOEKTUPOBAHUS  (BBIOJHEHUS
KYpPCOBBIX paboT). YdeOHas aymutopus IJis
MPOBCACHUA TI'PYHIIOBBIX WU WHAWBHYAJIbHBIX
KOHCYNIbTalluid. Y4eOHas aymuTopusi IS
MIPOBEACHUS 3aHATUHA TEKYLLEro KOHTPOJISA M
npomesxyrodnoit arrecranuu (YJIK-802).

Hocka aynutopHas (MapkepHas), CTOJ
MIPENOIaBaATEIbCKHM, CTYII
npenonasaresbckui, CToabl y4YeHUYECKHE
JIByXMECTHBIE, CTYJIbsl YUEHUYECKUE.

VYueOnas  aymuTopusi Ui TIPOBEICHHS
3aHATUH CEMHHApPCKOro  TWma. YyeOHas
aymuToOpUs Sl KYypCOBOTO IPOSKTHPOBAHUS
(BBIIIOJTHEHUSI KYpPCOBBIX paboT). YueOHas
aymuToOpusl Ul TIPOBENEHHS TPYIIOBBIX W
WH/IMBUYaIbHBIX KOHCYNbTalMid. YdeOHas
aymuTopusl AN TPOBEICHUS  3aHATHUN
TEKyIIETO KOHTPOJISE ¥ MPOMEKYTOYHOMH
arrectaiui. KaOWHET MHOCTPaHHBIX S3BIKOB
(YJIK-806).

Cronbl yueHn4ecKre TpEXMECTHBIE, CTYIbs
YUEHUYECKUH, MPErnoJaBaTelbCKUi CTyI,
HpernoaaBaTeIbCKUi cTOl, J0CKa
ayIuToOpHas (MapKepHas).

VYueOHast ~ ayauTopusl  JUIS  NPOBEACHUS
3aHATUI CEeMHMHApCKOro Tuma. YyeOHas
AyIUTOPHSI JJISI KypCOBOTO TPOCKTHPOBAHHUS
(BBIOJIHEHUST KYpPCOBBIX pabor). YueOHas
ayIUTOPHsI JUIS TIPOBENEHHS] TPYNIOBBIX M
WH/IMBUJYalbHBIX KOHCYIbTAllMi. YueOHas
ayIUTOPHsl Ui TIPOBEINCHHS  3aHSATHH
TEKyIIeT0 KOHTPOJIS M MPOMEXYTOYHOU
arrectaiui. KaOWHET MHOCTPaHHBIX S3BIKOB
(YJIK-804).

CTONBI y4eHUYECKHE TPEXMECTHBINH, CTYI
YUYCHUUYECKUH, CTOJ IPernoaBaTeiabCKHii,
CTYN IPENOIaBaTeIILCKHUM, JI0CKa
ayiuTopHas (MapKepHas).

[lomemenne st caMOCTOATENBHON pabOTHI
obyuaroruxcst (I'-401)

Komnerorepsl, CTOIBI, CTYIIbS

[MoMemenne ISl CaMOCTOSITENLHON paboThI
obyuatoruxcst (C-916)

KOMHBIOTepBI, CTOJIbI, CTYJIbs
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