MMHUCTEPCTBO HAYKU 1 BBICILIEI'O OBPA3OBAHMS POCCHUMCKOM ®EEPALINNA
(henepanbHOE TOCYIapCTBEHHOE OIOKETHOE 00Pa30BaTEIbHOE YUPEIKICHHE
BBICIIIET0 00pa30BaHUs
«TonpATTUHCKUI TOCYIapCTBEHHBI YHUBEPCUTET»

b51.0.33

(unOeKc QucyunuHbl)

PABOYAS ITPOI'PAMMA JUCHHUIIVIMHBI

CTHINCTHKA

(Haumenosanue OUCYUnIUHbL)

10 HAINPABJICHUIO TTOJATOTOBKH
44.03.05 Ilemarornueckoe oOpazoBaHue (C ABYMs MPOQPUIIMHU TTOTOTOBKH)

HaIPaBICHHOCTH (MPOPHIIH)
AHIHMICKUN A3BIK; BTOPOI MHOCTPaHHBIN SA3bIK

®opma 0OyueHus: ouHas
I'on Habopa: 2022
O6mras Tpynoemkocts: 3 3E

Pacnpez[enelme aC0B JUCHUIIJIMHBI 110 CEMeCTpamM

Cemectp 9

@®opMa KOHTPOJIS | OK3aMEH Hroro
Buna 3ansaruii
Jlexmm 32 32
JlaboparopHbie
ITpakTueckue 16 16
PykoBOICTBO: KypCOBBIE paObOTHI (TPOEKTHI) 1 1
IIpomexyTouHas arrectanus 0,35 0,35
KoHnTakTHas pabora 49,35 49,35
CamoctositenbHas pabora 23 23
Kontpoinb 35,65 35,65
Hroro 108 108
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CepTtugpmkat: 011819930041AF5CBO4ECF8FC3776697DB
Bnapeneu;: TatapHuueBa CeeTnaHa HukonaesHa
OencteuteneH: ¢ 02.11.2022 go 02.11.2023




Pabouyro nporpammy coctaBui(u):
Jomnent, nonent, k.i.H. Hukutnaa 0. A.

(OondcHocmy, yuenoe 38anue, cmeners, Pamuius H.0.)

(OondxcHocmy, yuenoe 36anue, cmenens, Pamunus 1.0.)

PenensupoBanue paboueit mporpaMMbl JUCIUTUIAHBL:
OtcyrcTBYyeT

Penienszent

(OondcHocmy, yuenoe 36anue, cmeners, Pamuius 1.0.)

Pabouas nporpamma aucuuIinHbl coctaBieHa Ha ocHoBaHuu @I'OC BO u yyeOHoro mana
HampaBlIeHUs: MoArotoBku (cmernuanbHocTH) 44.03.05 Tlenarormueckoe obpa3zoBaHue (C IBYMS
npoWIIMHA HOATOTOBKH), HAIPABIEHHOCTH (npodrin) AHIIMIACKUNA 3K, BTOPOH MHOCTPAHHBIH
SI3BIK

Cpok aeiicTBusi padoueii mporpaMMbl THCHUILTHHBI 10 «31» aBrycra 2027 r.

YTBEPXJIEHO

Ha 3acemanuu kadenps! «Teopuss u MeToauKa IperofaBaHUs WHOCTPAHHBIX S3BIKOB M
KYJIETYp»

(mpotokon 3acexanust Ne 1 ot «2» centsaops 2021 1.).



1. Ileab ocBOeHHs TUCHHUILINHDBI

Lenb ocBOEHUS TUCUUIUIMHBL — C()OPMHUPOBATH MPEACTABICHUE O CTHIIMCTHKE KaK HayKe U
CTWJINCTUYECKUX MPUEMAX KaK COBOKYINHOCTH JUAJICKTUYECKH B3aUMOCBI3aHHBIX SBICHHUU
Pa3HBIX MOPSAIKOB, OOBEINHAEMBIX B YCIOBHO CAMOCTOSTEIbHbIE KIACCH(PHUKALIMOHHBIE CUCTEMBI.

2. Mecro aucummiinesbl B crpykrype OIIOII BO

JIMCUMIUIMHBl ¥ TPAaKTUKM, HAa OCBOGHHUU KOTOPBIX OasupyeTcss NaHHAs AUCHUIUIMHA:
«OCHOBBI  SI3BIKO3HAHMA», «DyHKIMOHAJIBHBIE CTWIN PYCCKOIO s3bIKay», «JIeKcukomorusy,
«Teopernueckas rpaMMaTHKa AHIJIMMCKOTO SI3BIKAY.

JIMCIMIIIMHBL U TPAKTUKH, JUISI KOTOPBIX OCBOEHUE JaHHOM NHUCHUIUIMHBI HEOOXOIUMO Kak
npenmectyroniee: «I[loaroroBka k npoueaype 3ammTsl 1 npoueaypa samutel BKPy», «IlonrotoBku

K Ca4u€ U caada roCcyqrapCTBCHHOI'O SK3aMCHa».

3. Ilnanupyemble pe3yJabTarbl 00y4eHust

dopmupyembie U

NuaukaTopsl 10CTHKEHUS

KOHTPOJIMpyeMble KOMITETeHIHiE I[Inannpyembie pe3yabTaThl
KOMIIeTeH LU o0yueHust
(Ko 1 HAMMEHOBAHME)
(Kom ¥ HAMMEHOBAHUE)
[1K-14 - ciocoben I1IK.14.1 lemoHCTpHpYyET 3Harh: 3aKOHOMEPHOCTH u
pasnuyaTh U IPUMEHSTh 3HAHUS B o0mactu | 0COOEHHOCTH (yHKIIMOHATBHBIX
aJICKBaTHO pPEerUCTPOB  OONICHHUS W | CTHIICH AHIIMICKOTO SI3BIKA
KOMMYHUKATUBHOM COOTBETCTBYIOIIUX uM | (opuIMATBEHO-IE€TI0BOT0,  a3€THOIO,
CUTYaIlNH SI3BIKOBBIX €JIMHHUII HAy4YHOTO, MYyOJIMIUCTHYECKOTO U
(byHKIIMOHATBHBIE XY0’KECTBEHHOU JTUTEPATYPHI)
Pa3HOBHUIHOCTH YMeTh: onpenensiTh, pa3srpaHUYuBaTh,
M3Y4aeMBbIX SI3bIKOB aHAJIM3UPOBATh A3BIKOBBIC €AMHUIIBI B
(ourmanbHBIH, COOTBETCTBUU c ux
HEUTpaJIbHBIN U IIPUHAUIE)KHOCTBIO K OIPEAEIEHHOMY
He(dOopMaIbHBINA PETUCTD) (GYHKIIMOHATBPHOMY CTHUITIO
AHITIMICKOTO SI3bIKa
Bnanets: BCEM perucTpomM
(YHKIIMOHATBHBIX cTuiei u
II0JIb30BaThCS OnpeeIeHHBIMU

€IMHHULAMU B  COOTBETCTBHUM  C
cuTyanuei oo1eHus

[1K.14.2. IIpoBonut aHanu3 | 3HaTh: HOMEHKJIATYpy  SA3BIKOBBIX
KOMMYHHMKaTHBHOMN eIUHUL (YHKIIMOHAJBHBIX CTHJIEH
CUTYallM JUIsl JOCTH)KEHUS | aHDJIMHCKOro  A3bIKa  JUIA ux
xKeJlaeMoi IPUMEHEHHUS B KOHKpPETHOU
KOMMYHMKAaTHBHOH LI€TIN KOMMYHHMKAaTHBHOMN CUTYallH
YmMmeTs: MIPOBOJIUTH aHanu3
KOMMYHMKaTUBHOM  CUTyallud B
pamKax OIpPEAEIEHHOIO

(GYHKIMOHATBHOTO CTHJIS




®opmupyemsbie U

HNHauKaTOphbI 10CTHKEHUS

KOHTPOJIMpyeMble . IInanupyemble pe3yJbTaTbl
Konla)neTeI:{yunn KOMIETeHIIH pyoﬁ qenpuﬂy
(Kom ¥ HAMMEHOBAHUE) Y
(Koa 1 HAMMEHOBAHUE)
Bnagerb:  yMeHHsSMH  JIOCTUTATh

KOMMYHHKATUBHYIO 1I€JIb B paMKax
OTIPENICICHHOT0  (PYHKIIMOHAJILHOTO
CTHJISL aHIJIMICKOTO SI3bIKA

[1K.14.3. JlemoHCcTpHpYyeT
yYMEHHUE NMPUMEHSTh
A3BIKOBBIE CPEJICTBA HA
Pa3HBIX YPOBHSX
(JIeKCHYeCKOM,
rpaMMAaTHYECKOM U T.J.) B
COOTBETCTBUMU C
KOMMYHUKATHUBHOU 3a1a4en
B IipoecCHOHAIIbHON
JeSATENbHOCTH

3HaTh: S3BIKOBBIE CPEACTBA PA3HBIX
YPOBHEH CTUJIMCTUYECKOTO aHAJIN3a
(;lekcuyeckoro, MOp(OIOTHYECKOrO,
(1)OH€TI/I‘I€CKOFO, rpaMMaru4dcCcKoro,
CEMAaCHOJIOTHYECKOr0)

YMmeTs: OIIpEeNEIIATh S3BIKOBBIC
CpelIcTBa HAa  pa3HBIX  YPOBHSX
CTWJIMCTUYECKOTO aHAJIN3A

Bnagerb: yMeHUSMU aHAIM3HPOBATH
A3BIKOBBIE ~ CpEJICTBA HAa  Pa3HbIX
YPOBHSX (1IexcuveckoM,
IrpaMMaTHYECKOM u T.1.) B
COOTBETCTBUU C KOMMYHUKATHBHOMN
3aadyeit B npodeccuoHaTbHOM
JIESATETHbHOCTU




4. CTpyKTypa M conep:kaHue JMCUUILTHHbI CTHIHCTHKA

Monyab
(paszned)

Bun
yueOHoH
padoThI

HaumenoBaHnue TeM 3aHATHH
(yueOHoli padoThi)

Cemectp

Oobem,

Baaabl

HNHurepakTus,

Y.

DopMBI TEKYLIEr0
KOHTPOJIA
(HaMMeHOBaHUE
OLICHOYHOI'0
cpeacTsa)

Jlex

ISI3bIK, peyb, TEKCT.
DYHKIIMOHATBHAS CTUIHCTHKA.
[ToIBSA3BIKY ¥ CTHIIN.

Ilp

ISI3BIK, peyb, TEKCT.
D YHKIMOHAJbHAS CTUIIUCTHKA.
TTonbs3bIKK U CTHIIH

[IpakTuueckue 3aganus K
CeMUHapy.

Cp

ISI3bIK, peyb, TEKCT.
D yHKIMOHAIbHAS CTUIUCTHKA.
IloabsA3bIKM U CTHIIN

Jlex

CTunucTHyecKasi KOHHOTAIIHS.

doHeTnueckue U rpaguIeckue CpeacTBa KCIPECCHBHO-
CTH.

YpoBHEBast CTpyKTypa CTUIHCTHKH. DoHETHUECKAst
CTHJIMCTHKA.

IIp

CTunmucTHyecKass KOHHOTALHUS.

doHeTnueckue 1 rpaguIeckue CpeicTBa IKCIPECCHBHO-
CTH.

YpoBHEBast CTpyKTypa cTUIUCTHKU. DoHeTHuecKas
CTHJTUCTHKA.

Tect 1

Cp

CrunucTryeckasi KOHHOTAIHS.

doHeTnueckue U rpaguIeckue CpeacTBa IKCIPECCHBHO-
CTH.

YpoBHEBast CTPyKTypa CTUIUCTHKH. PoHeTHUeCKast
CTHIHCTHKA.

Jlex

Crunuctiyeckas MOP(HOIOTHS 1 JICKCHKOJIOTHSL.
CTHIHMCTHYECKH OKpalleHHble ciaoBa. CTHIHCTHYCCKasI
(pazeonorus

IIp

Cruimictideckas MOP(QOIOTHS 1 JISKCUKOIOTHSL.
CTuaMcTHYEeCKH OKpalleHHble cioBa. CTHIIMCTHYECKas
(dpazeonorus

Tect 2




DopMBI TEKYLIEr0

Monyb B . HanmeHoBaHue TeM 3aHATHI Oo0bem, HNHurepakTus, KOHTpOIA
yueOHoI . Cemectp Bbanast (HauMeHoOBaHMe
(pa3aen) (yueOHoli padoThi) q, q,
padoThI OLICHOYHOI'0
cpeacTsa)
Cp Crunuctryeckast MOp(HOIOTHS U JIEKCHKOJIOTHSL. 9 2 - -
CTHIMCTHYECKH OKpallleHHble coBa. CTuiucTHYecKast
(bpazeomorus
4-5 Jlex CTUAMCTHYECKUI CHHTAKCHUC 9 4 - -
B3aumo/ieiicTBre CHHTAKCHYECKUX CTPYKTYP.
Ip CTUIMCTHYECKUI CHHTAKCHUC 9 2 - - [pakTryeckue 3a1aHus K
BzauMoseiicTBre CHHTAaKCHYECKUX CTPYKTYP. CceMUHapy.
Cp CTHUITMCTHYECKIA CHHTAKCHC 9 2 - -
B3aumo/ieiicTBre CHHTAKCHUECKUX CTPYKTYP.
6 Jlex CHHTarMaru4eckasi CeMacHOJIOTHSL. 9 4 - -
Durypbl HASHTAYHOCTH. DUTYPHI COMOTIOKEHHUS.
Ourypsl HepaBeHcTBa. KoHTpacTHBIE GHUTypEHI
Ip CHHTarMaruyeckasi CeMacHOJIOTHSI. 9 2 - - Tecr 3
@urypbl UIEHTUIHOCTUH. DUTYpBI COTIOTIOKEHUSL.
Durypsl HepaBeHcTBa. KoHTpacTHBIE (HUTYpEI
Cp CHHTarMaru4eckasi CeMacHOJIOTHS. 9 2 - -
Durypsl HACHTHYHOCTH. DUTYPHI COMOIOKEHHUS.
Ourypsl HepaBeHcTBa. KoHTpacTHBIE GHUTYpHI
7 Jlex CTHIINCTUYECKUH CHHTAKCHC. 9 4 - -

OTCyTcTBHE CHHTAKCHYECKHX OJIEMEHTOB. I30BITOK
CHHTAKCHYECKHX 3JIeMEHTOB. [lOpsSIoK »SIEMEHTOB B
MpemaiokeHu. Turbsl UHBEPCUU. THIIBI CUHTaKCUYECKOM|
CBSI3M C TOYKH 3PCHUS CTWINCTUKH. llepeorieHka
CHHTaKCUYECKUX 3HAUYEHMI. BzaumopeiictBue
CHHTAKCHIECKHUX CTPYKTYD.




Monyab
(paszned)

Bun
yueOHoi
padoThI

HaumenoBaHnue TeM 3aHATHH
(yueOHoli padoThi)

Cemectp

Oonbem,

Baaabl

HNHurepakTus,
9.

DopMBI TEKYLIEr0
KOHTPOJIS
(HaMMeHOBaHUE
OLICHOYHOI'0
cpeacTsa)

Ilp

CTHIINCTUYECKUH CHHTAKCHC.

OTCyTcTBHE CHHTaKCHYECKHX JJIEMEHTOB. VI30BITOK
CHHTAKCUYECKHX 2/eMeHTOB. Ilopsmok s1eMeHTOB B
npeuiokeHuyd. Tunel nHBepcUM. THUIIBI CHHTAaKCUYECKOH
CBSI3M C TOUKHM 3peHHs CTUIMCTUKU. IlepeorieHka
CHHTAKCUYECKHUX 3HAYCHUM. B3aumoneiictBue
CHHTAKCUYECKUX CTPYKTYP.

[pakTuueckue 3a1aHus K
CeMUHapy.

Cp

CTUIMCTUYECKUN CUHTAKCHUC.

OTCcyTCcTBHE CHHTAaKCHYECKHX OJJIEMEHTOB. M3OBITOK|
CUHTAaKCUUYECKUX 3JEeMEHTOB. IlopsAIoK »3JIE€MEHTOB B
npeuiokeHuy. Tumnel nHBepcuM. THUIIBI CHHTAaKCUYECKOH
CBA3M C TOYKM 3peHUs] CTHIMCTHKU. IlepeoneHka
CHUHTaKCUYECKUX 3HAUCHUH. B3aumopeiictBue
CUHTAaKCUYECKUX CTPYKTYP.

Jlex

TToapsA3bIK XyHOKECTBEHHOM IIPO3bI.
OCHOBHBIE THIIBI TTOBECTBOBAaHUS U HMX OCOOEHHOCTH.
IABTOpCKHi mucKypc. Jluckype repoeB. AHaIn3 TEKCTa.

Ilp

IlonbsA3bIK XyN0KECTBEHHOM IPO3BL.
OCHOBHBIC THITHI ITOBECTBOBAHHS M WX OCOOCHHOCTH.
IABTOpCKHi nuckypc. Juckype repoeB. AHau3 TEKCTa.

[IpakTuueckue 3aganus K
CEMUHapY.

Cp

[ToabsA3bIK XyN0XKECTBEHHOI MTPO3BI.
OCHOBHBIE THIIBI TOBECTBOBAaHUS M HMX OCOOCHHOCTH.
IABTOpCKHi1 nuckypce. Juckype repoeB. AHalIU3 TEKCTa

Jlex

Tlomges3pik  mo33uu. (OCOOEHHOCTH  CTHIIMCTUYECKOM
OpraHW3allUi  MMO3TUYCCKOTO TEKCTa. MeTpudeckue
0COOEHHOCTH. PuTM.

Ip

[ToxbA3BIK XyMOKECTBECHHOM MPO3BI.

OCHOBHBIE THUIIBI IIOBECTBOBAHMS MW HMX OCOOEHHOCTH.
IABTOpCKHMIT muckypc. JMcKypc repoeB. AHamu3 TEKCTd
TMMombs3pik  1m033un. (OCOOEHHOCTH  CTHJIMCTHYECKOM
OpraHW3allii  MMOITHYECKOTO  TEKCTa. MeTpudeckue

ocobeHHOCTH. PuTM.

[IpakTudeckue 3aaaHus K
CceMHHapYy.
Tect 4




DopMBI TEKYLIEr0

Monyb B . HanmeHoBaHue TeM 3aHATHI Oo0bem, HNHurepakTus, KOHTpOIA
yueOHoI . Cemectp Bbanast (HauMeHoOBaHMe
(pa3aen) (yueOHoli padoThi) q, q,
padoThI OLICHOYHOI'0
cpeacTsa)
Cp Hombsa3eik  mo33un. OCOOCHHOCTH — CTHIIMCTHYECKOM 9 2 - -
Oprann3anuu IIO3THYCCKOTO TCKCTA. MCTpI/I‘{eCKI/Ie
ocobenHocTu. Purm.
A DK3aMeH 9 0,35 - Dk3ameH (YCTHO)
K Konrpons 9 35,65 - - -
Cp Hamrcanue KypcoBoii paboThl 9 7 - - -
KP 3amuTa KypcoBOi paboThI 9 1 - - Kypcosas pabora
Hroro:| 108




5. O06pa3oBare/ibHbIE TEXHOJIOTHH

Jlist u3ydeHus: JUCIUILIMHBI UCTIONB3YIOTCS CIEAyIONIe 00pa3oBaTeIbHbIE TEXHOIOTHH:

* TEXHOJIOTUU TPAJULIUOHHOIO OOy4YEHHs] — C MCIOJIb30BAHUEM TPAIUIMOHHBIX (HOpM (JIEKLH-
OHHBIC 3aHATHs, MPAKTHYECKHE 3aHATHS, CAMOCTOATENbHas paboTa, WHAMBHAYaIbHBIE TOMAIIHUE
3a/IaHMs) U METONIOB (HATJISAHBIC, CJIOBECHBIC, MPAKTUYECKHUE) O0YUCHUS;

* UH(POPMAILIMOHHBIE TEXHOJIOTHH - O0Y4YEeHHUE B IEKTPOHHON 00pa30BaTEIIbHOM Cpeie ¢ LEIbIo
pacimpeHus 10CTyna K 00pa3oBaTelbHBIM pecypcaM, YBEITHUEHUs KOHTAKTHOIO B3aMMOJEUCTBUS C
MPeToIaBaTesieM, TOCTPOSHUSI MHIUBHUTyaTbHBIX TPAEKTOPUH MOATOTOBKHA U OOBEKTHBHOTO KOHTPOJIS
Y MOHUTOPHHTA 3HAHUM CTYIEHTOB; HCIOIb3YETCs MPE3CHTALMOHHBIA METOl U Pa3IMYHbIC TEXHUYE-
CKHe cpeicTBa paboThl ¢ nH(popManuei (ayauo-, BUAe0-, KHHO- CPEICTBA, KOMITBIOTEPHI JIJIsi paOOTHI
¢ uadopmarmei

* IpoOsIeMHOE O0YYCHHE - CTUMYIUPOBAHUE CTYICHTOB K CaMOCTOSITEILHOMY MPUOOPETCHUIO
3HAHWUN, HEOOXOAUMBIX ISl pEIIeHHUs] KOHKPETHOH MpoOIeMbl;

* KOHTEKCTHOE OOyd4eHHE - MOTUBAIIUS CTYJCHTOB K YCBOCHHUIO 3HAHUU ITyTEM BBISBICHUS CBSI-
3eil MeX]ly KOHKPETHBIM 3HAHUEM U ero npuMeHeHueM. [Ipu 3ToM 3HaHus, yMEHUS, HAaBbIKU JAIOTCS
HE KaK MpeIMeT /ISl 3alIOMUHAHUS, a B KAYECTBE CPEACTBA PeIIeHUs MPO(heCCHOHANBHBIX 3a]1a4;

* 00yueHHe Ha OCHOBE OIbITA - AKTHUBU3ALIMs MIO3HABATEIBHOMN JEATEIBHOCTH CTYIEHTA 32 CUET
acCoIMaNU U COOCTBEHHOTO OITBITA C TIPSIMETOM U3yUCHUS;

* MeXKXIUCIUILTUHAPHOE O0Y4YEeHHE - MCIIONIb30BAHNE 3HAHUN U3 Pa3HBIX 00JacTel, uX rpymnmnu-
POBKa M KOHIICHTPAIUS B KOHTEKCTE pelraeMoi 3a1auu.

6. MeToguueckue YKazaHus 110 OCBOCHUIO JUCHUITIJIHHBI

[Ipy MoaroToBKe K MPAKTHMUECKUM 3aHATHAM NO JUCHUIUIMHE «CTHIMCTUKA» OOJNbIIOE 3Haue-
HUE UMEET CaMOCTOsTeIbHAsA paboTa cTyneHToB. Kpome 3Toro, oHa 3aHMMaeT BaXKHOE MECTO B y4eO-
HOM M HAY4YHO-HCCIIEA0BATEIBCKOM NESITEIbHOCTH CTyAeHTOB. be3 camocTosTensHO# paboThl HEBO3-
MOKHO HE TOJIbKO OBNaJeHHE JIF000i BYy30BCKOWM MUCHHUIUIMHON, HO U POpPMHpPOBaHHE CIEIHAINCTA
Kak npodeccuonana. B mmpokoM cMBICIIE MO CaMOCTOSTEHLHOM PaboTOM clieAyeT MOHUMATh COBO-
KYTHOCTb BCEl CaMOCTOSITENIbHOM JESITeNbHOCTH CTYICHTOB, KaK B yueOHOW ayTUTOPUH, TaK U BHE
Hee, B KOHTAKTE C MPENoAaBaTeIeM U B €ro OTCYTCTBHUE.

YcuneHnue ponu caMOCTOSITENbHON pa0OThl CTYACHTOB O3HAYaeT MPUHIUIHAIBHBIA IePECMOTP
OpraHu3aIy yaeOHO-BOCTIMTATEIBHOTO MPOIEcca B By3€, KOTOPBIM JOHKEH CTPOUTHCA TaK, YTOOBI
pa3BHUBaTh YMEHUE YUUTHCS, OPMHUPOBATH Y CTYACHTA CIIOCOOHOCTH K CAaMOPa3BUTHIO, TBOPUYECKOMY
MIPUMEHEHUIO TONTYYEHHBIX 3HaHHM, criocobaMm ajnanTaiuu K NpodecCHOHANIbHOM AESTENbHOCTH B
COBPEMEHHOM MHpE.

Mecto CPC no aucuuminuse «CTuinctuka» ¢ yuyetom npuHsatus craggaproB @I'OC tpersero
MIOKOJIEHUSI MPUOOPETI0 0c0o00€ 3HAYEHUE, TIOCKOIbKY B COOTBETCTBHM C HOBBIMM CTaHJApTaMH OC-
HOBHOM ymop JenaeTcs Ha CaMOCTOSITEIbHYIO paboTy CTYAEHTOB; MEpexo] OT (OpMaIbHOIO BHINOJI-
HEHMsI ONPEAENICHHbIX 33aJaHUi IPU MACCUBHOM pOJM CTyIEHTa K I03HAaBaTEJIbHONW aKTMBHOCTH C
¢dbopmMHpoBaHUEM COOCTBEHHOTO MHEHUS IPU PEILICHUH IMOCTaBICHHBIX MPOOJIEMHBIX BOIPOCOB U 3a-
nau.

®opwmsl koHTpOoIst CPC:

IIpomesicymounulii KOHMPOb

B TeueHue ceMecTpoB UMEET MECTO IPOMEXKYTOUHBIH KOHTPOJIb, KOTOPBIM OCYLIECTBIISAETCS J1Ba
pa3a B cemectp. KoHnTponps ocymiecTiseTcst B cienyomeil gopme: tepmuHonorundeckuii tect (30
IIYHKTOB, BpeMs BhINOJIHEHUS - 20 MuH.). Brirouaet 3a1aHus Ha IPOBEPKY TEKYILEro JIEKLIMOHHOTO U
IIPaKTUYECKOr0 Marepuara.



7. OueHo4HbIE CpeaCTBA

7.1. ITacmopT OLIEHOYHBIX CPEICTB

Cemecrp Kox koHTpOIMpyeMoii KoMIIeTeHIIM U HaunmenoBanue
(WK ee 4acTu) OIICHOYHOI'0 CPeICTBA
9 [1IK-14 [IpakTueckue 3aaHust K CEMUHApY.
Tecrt 1-4

Bomnpocs! k ax3ameny NeNe 1-70
Kypcosas pabora

7.2. TunioBble 3a1aHNsI WM HHBbIE MATEPUAJIBI, HEOOXOIMMBbIE ISl TEKYIIEero KOHTPOJIA
7.2.1. Ilpumep 3a1aHNsI K CEMHHAPCKOMY 3aHSITHIO

Cemunap 1: IlogbA3bIKM M CTHIIN. YPOBHeBasi CTPYKTYPa CTHIUCTUKH. CTHIMCTHYeCKAs MOP-
(donorus n gexkcukonorus. Cruaucruyeckas GoHeTHKA

1. The questions to be discussed.

1) What are the two separate fields of investigation of Stylistics?

2) What are the expressive means of the language?

3) What are Stylistic devices?

4) What is the definition of functional styles?

5) What is the definition of styles?

6) Who said that “Stylistics will be the linguistics of the effects of the message?”
7) How do you understand the phrase “Stylistics is the science of exploration of language potential of
making the utterance more effective?”” Functional Styles of the English language.
8) Functional Styles of the German, French and Russian languages.

9) What are distinctive features of each functional style in English?

Complete the following sentences.

Stylistics is

Stylistics has two separate fields of investigation:
The first of fields of its investigation deals with
The second field of investigation of stylistics is
There are many definitions of style:
Divisions of stylistics:
Language vs Speech:

NoogokrwhEN

3. ldentify the following texts as representing particular functional styles. Comment on style-
forming features which helped you in the process of identification. Match the texts with the ref-
erences given below.

Text 1

Every man has somewhere in the back of his head the wreck of a thing which he calls his education.
My book is intended to embody in concise form these remnants of early instruction.

Educations are divided into splendid educations, thorough classical educations, and average educa-
tions. All very old men have splendid educations, all men who apparently know nothing else have
thorough classical educations; nobody has an average education.



An education, when it is written out on foolscap, covers nearly ten sheets. It takes about six years of
severe college training to acquire it. Even then a man often finds that he somehow hasn’t got his edu-
cation just where he can put his thumb on it. When my little book of eight or ten pages has appeared,
everybody may carry his education in his hip pocket.

Those who have not had the advantage of an early training will be enabled, by a few hours of consci-
entious application, to put themselves on an equal footing with the most scholarly.

Text 2

As living creatures, we are constantly striving for control on numerous levels. Being sentient and in-
telligent, we strive for control at the epistemic level by constructing and continually updating a con-
ception of reality. If we focus on basic reality, and make The Greater Simplification, we can say that
a reality conception comprises objects and relationships. The objects exist indefinitely, and being
conceptually autonomous, they are independent of any particular relationship. By contrast, the rela-
tionships are conceptually dependent, since they can only be realized via their participant objects.
Although some relationships endure through time, the more salient ones are transient events. Objects
and enduring relationships give conceived reality a measure of stable organization, providing a frame
of reference for apprehending the transient events that occur within it. Together, the objects and rela-
tionships — both enduring and transient — constitute a structure that evolves through time as we ap-
prehend new events and learn more about prior ones. Establishing epistemic control is largely a mat-
ter of building and evolving this structure.

4. The questions to be discussed.

1. Paradigmatic phonetics: general notes.

2. Onomatopoeia.

3. Syntagmatic phonetics: general notes.

4. Alliteration, assonance (euphony;, cacophony) Paronomasia.
5. Rhythm and meter. Tell on the types of grammatical transposition. What are the main cases of
morphemic foregrounding?

6. Tell on the noun and its stylistic potential.

7. Tell on the article and its stylistic potential.

8. Tell on the stylistic power of the pronoun.

9. Tell on the adjective and its stylistic functions.

10.Tell on the verb and its stylistic properties.

11.Tell on affixation and its expressiveness.

12.What are the functions of morphemic repetition?

13.How are morphemes foregrounded in occasional words?

5. Define the stylistic features on the phono-graphical level in the following examples
1. ...silken sad uncertain
Rustling of each purple curtain... (E.A. Poe)

2. His wife was shrill, languid, handsome and horrible. (Sc. Fitzgerald)
3. Dreadful young creatures — squawking. (D. Carter)
4. Nor soul helps flesh now

more than flesh helps soul (R. Browning)
5. 1 was present in one of the sections when young Scoresby underwent his preliminary examination.
| was touched to the quick with pity; for the rest of the class answered up brightly and handsomely;,
while he —why, dear me, he didn’t know anything, so to speak. (C. Darkwater)
6. “I ever heard they demand sexual liberty. Yes, sir, Sex — You — All liberty”. (J. Kerouac)
7. ‘Well, I dunno. I'll show you summat”. (St. Barstow)
8. David in his new grown-upness, had already a sort of authority. (I. Murdock)
9. “Gaunt as the ghastliest of glimpses that gleam through the gloom of the gloaming when ghosts go
aghast”[1poet parodies his own style. (Swinburne [ Nephelidia)



10.  The possessive instinct never stands still. Through florescence and fend, frosts and fires it fol-
lows the laws of progression”. (Galsworthy)
11. Deep into the darkness peering, long | stood there wondering, fearing,

Doubting, dreaming dreams no mortals ever dared to dream before”. (E.A.Poe)

6. Compare and define the cases of euphony and the cases of cacophony in the following pas-
sages below:

Those evening bells,

Those evening bells

How many a tale their music tells?

Of youth and home

and that sweet time

When last | heard

their soothing chime.

The murmuring of enumerable bees.
The murdering of innumerable beeves.

7. Define the meter and the foot of the following verses and words:
1. February, leisure, ostrich, strawberry, performance, entertain, upon, harmony.
2. Twinkle, twinkle, little star,

How | wonder what you are.

Up above the world so high,

Like a diamond in the sky.  (Children’s rhyme)
3. My heart is like a singing bird

Whose nest is on a watered shoot;

My heart is like an apple-tree

Whose boughs are bent with thick-set fruit... (Ch. Rossetti)
4. Some say the world will end in fire,

Some say in ice

From what I've tasted of desire

| hold with those who favour fire.

But if it had to perish twice,

| think | know enough of hate

To say that for destruction Ice

Is also great

And would suffice. (R. Frost)

8. State the function of the following cases of morphemic repetition:

1. She unchained, unbolted and unlocked the door. (A.B.)

2. It was there again, more clearly than before: the terrible expression of pain in her eyes; unblinking,
unaccepting, unbelieving pain. (D.U.)

3. We were sitting in the cheapest of all the cheap restaurants that cheapen that very cheap and noisy
street, the Rue des Petites Champs in Paris. (H.)

4. Young Blight made a great show of fetching from his desk a long thin manuscript volume with a
brown paper cover, and running his finger down the day's appointments, murmuring: "Mr. Aggs, Mr.
Baggs, Mr. Caggs, Mr. Daggs, Mr. Faggs, Mr. Gaggs, Mr. Boffin. Yes, sir, quite right. You are a little
before your time, sir." (D.)

5. Young Blight made another great show of changing the volume, taking up a pen, sucking it, dip-
ping it, and running over previous entries before he wrote. As, "Mr. Alley, Mr. Bailey, Mr. Galley, Mr.
Dalley, Mr. Falley, Mr. Galley, Mr. Halley, Mr. Lalley, ‘Mr. Malley. And Mr.



9. Analyze the morphemic structure and the purpose of creating the occasional words in the fol-
lowing examples:

1. The girls could not take off their panama hats because this was not far from the school gates and
hatlessness was an offence. (M. Sp.)

2. David, in his new grown-upness, had already a sort of authority. (I.M.)

3. That fact had all the unbelievableness of the sudden wound. (R.W.)

4. Suddenly he felt a horror of her otherness. (J.B.)

5. Lucy wasn't Willie's luck. Or his unluck either. (R.W.)

Kpurepun ouenkmu:

«3a4TeHOo»: BBINOIHEHO 60% 1 Oornee 3a1aHMi IPAKTUYECKOTO 3aHATHUS;
«HE 3aYTEHO»: BBINMOJIHEHO MeHee 60% 3alaHnii TPaKTUYECKOTO 3aHSITHUA.

7.2.2. Tembl KypcoOBBIX padoT

Ne i/t TeMbl

1. | «White Lies» kak KOMMyHUKaTUBHAsI CTPATETUsl: IMHI'BOCTHIMCTHYECKASI U COIIMOKYITb-
TypHasi HHTEpIIpETalHUs

2. o
Kpeonu3upoBaHHbIif TEKCT: OCOOCHHOCTH JMHTBOCTUIIMCTUYECKOTO W CTPYKTYPHO-
CEMAaHTUYECKOro aHaJn3a (Ha MaTepuaie peKJaMHbIX TEKCTOB, TEKCTOB KaTajora).

3.
JIMHIBOCTMJIMUCTHYECKHE U KOMIIO3MIIMOHHBIE OCOOEHHOCTH IMO3TUYECKOr0 TEKCTa (Ha
MaTepua’ie POU3BEICHNN COBPEMEHHBIX AHIIIOSI3bIYHBIX ABTOPOB).

4. e
AdopusM Kak MUHHMAJIBHBIH TEKCT: CTPYKTYPHO-CEMAaHTHUECKHUE M JIMHI'BOCTUIIUCTH-
YeCKUE 0COOCHHOCTH.

5. o
ITapagokc Kak TMHIBOCTWIIMCTHUYECKUH NpUeM: (PyHKIIMK U 0COOEHHOCTH yHnoTpeOiIeHus
B XY[10’KECTBEHHOM TEKCTE.

6.
JIuteparypHasi aJlIFO3UU B XYIO0KECTBEHHOM TEKCTE: OCOOCHHOCTH (DYHKIIMOHUPOBAHUS
U COLIMOKYJIBTYPHON UHTEPIPETALNH.

7.

JIMHTBOCTHJIMCTUYECKUE M CTPYKTYPHO-CEMAaHTHUECKHE OCOOCHHOCTH MOIUTKOPPEKT-
HOM CKa3KH.

8. Oco0EeHHOCTH S3bIKa IK3UCTCHITMAIBHBIX TPOU3BeACHUIN Aliprc Mepiok.

OyHKIIMOHUPOBAHUE (PPA3CONIOTHUECKUX EAMHHII B KOPOTKOM aHIVIOS3BIYHOM paccKase
18-21 BB.

9. Ocobennoctu si3bika gpamsl J1.b. [loy.

10. Peanmaunﬂ HPOHNH KaK CTHJIMCTUYCCKOI'O IMpHEMa B IIPOHU3BCACHUAX COBPEMCHHBIX
AHTIIUNCKUX U AMCPUKAHCKUX aBTOPOB.

11. | Bnauenwue u crumcTrHueckue QyHKIMK MeTadopsl B coHerax [llekcrmpa.

12. | Pomp KOHTEKCTAa B pealu3allii aBTOPCKOHW HJICH Ha MPHUMEPE COBPEMEHHOM
AHIJIOSA3BIYHON MPO3BL.

13. | AccoHaHC KaK CTHIIMCTHYECKOE CPCACTBO B COBPCMCHHOM KaHAJCKOM IMECCHHOM TCKCTC.

14. | ®OHOCTHIMCTHYECKHE TMPHUEMbl aABCTPAJIUICKOrO BapHaHTa AHIIIMICKOTO  SI3bIKA
COBPEMEHHOCTH.

15. | Crunuctrueckue 0COOEHHOCTH COBPEMEHHOTO aMEPHKAHCKOTO TIPEABBIOOPHOTO
JUCKypCa.

16. | Ctunuctrueckre 0COOCHHOCTH COBPEMEHHOMN aHTIOA3BIYHOM MTOJ3HH.

17. | O1eHOYHOCTh B 3HAYCHUH U CTHIIMCTUYECKHE PYHKIIMHU (PPa3eoOru3MOB aHTIIUMHCKOTO
s3bIKa (Ha Marepuasie COBPEMEHHOT0 MyOIMIIMCTHYECKOTO IUCKYpCa).




Ne ni/mt TeMbl

18. | CrunucTrdeckue QyHKIIMU HEOJIOTU3MOB B COBPEMEHHOM MOJIOAeKHOM MHTepHET-
JUCKYypCe.

19. | CoBpeMeHHBIH ra3eTHbIN CTUIIb HA MaTepHase COBPEMEHHOW aHTIION3bIYHON MPECCHI.

20. | T'unepOora Kak mpueM co3MaHuss KOMHYCCKUX I(PPEKTOB B XyI0KECTBCHHOM TEKCTE.

Kparkoe onucanue U perjiaMeHT BbINOJIHEHHS

KypcoBass pabora sBISETCS HWCCIIENOBAHHMEM, KOTOPOE OTIMYACTCS CTPYKTYpOd U
odopmIleHHnEM, XapaKTePHBIMHU IS IPOU3BEICHUN HAyYHOTO CTHIIA.

Conep:xaHue KypcoBOil paOOThl JODKHO BKJIIOYAaTh B €e€0s OCHOBHYIO MpOOJIEMaTuKy
CTHJIMCTUKY aHTJIMICKOTO SI3bIKa KaK CAaMOCTOSITENIbHOM TMHTBUCTUYECKON AUCIIUILTUHBIL.

K cTpyKkTypHBIM »3lIeMEHTaM KypCOBOW pPaOOTBI OTHOCATCS THTYIBHBIA JIUCT, 3aJaHHeE;
OTNIaBJICHHE;, BBEACHHE, TJIaBbl paOOTHI; 3aKIIOUYEHHE; CIHCOK HCIONb3YeMOU JUTEPaTyphl;
MPUIIOKEHUE.

OO6beM KypcoBoit paboTsl He TipeBbiaeT 30-40 CTpaHUIl CTAHIAPTHOTO MEYaTHOTO TEKCTa OT
TUTYJIBHOTO JIUCTA JO CIHUCKA JIUTEpaTyphl (BKIOUUTENbHO). [IpuioxeHuss B 00beM pabOTHI HE
BXOJISIT.

AJNTOPUTM BBIMOJTHEHUS 3aI1aHUI KypCOBOM paOOTHI.

B Hawane yueGHOro cemecTpa CTYICHTY BBIJAeTCS 3aJaHue Ha KypCOBYIO pabory,
COIIACOBAHHOE C HAyYHBIM PYKOBOAMTENEM. 3aJaHIE CONEPKUT TpeOOBaHUS K 00beMY IUTaHUPYEMO
paboTHI U ONMCaHUE HAMPABJICHHI, B PAMKaX KOTOPBIX PEIIAIOTCS MOCTABICHHBIC 3a/1a4M. 3a/IaHus Ha
BBIMIOJTHEHUE KYPCOBOI pabOThl MO CTUJIMCTHKE CTPOTrO0 MHAUBUAYAJIbHBI M HAMpsIMyIO 3aBUCAT OT
M30paHHOW CTYACHTOM TEMbI UCCIIEIOBAHHUS.

[Tpu pa3paboTke 3agaHus cleyeT NIPUIEP>KUBAThCS CIEAYIOUIETO allrOpuT™Ma padoThI:

- U3yYUTh OCHOBHBIC TPY/IbI [0 CTHIIMCTHKE, UMEIOIINE OTHOIIEHUE K pa3padaTbiBaeMoi TeMe;

- CUCTEMAaTHU3UPOBATh CYLIECTBYIOIINE TOUKH 3PEHHUS 110 U3y4aeMoi pobieme;

- OCYILECTBUTHh AHAJIN3 WUIIOCTPATHBHOTO Marepuaia (CTPYKTYpHBIX M (PYHKIIMOHAIBHBIX
0COOCHHOCTEH TEKCTOB, (PYHKIMOHHpPOBaHHE (DOHETHUECKHX, IPAaMMATUYECKUX, CHHTAKCUUYECKUX
SBJICHUH, JIKCHYECKHX E€IMHUI] B TEKCTaX Pa3HbIX CTHJICH, KaHPOB, aBTOPOB) M HHTEPIIPETALHUIO
Ha0II0/1aeMbIX 3aKOHOMEPHOCTEH;

- 0)OpPMUTH TIOTYICHHBIC PE3YIbTAThl B CBOJHBIC TAOIHUIIBI, CXEMBI, TPa(QUKHU, THATPAMMBbI U
T1.;

- c(hopMyYITMPOBATh BBIBOJIBI 10 UTOT'AM MCCIICAOBAHHUS.

Kpurtepun oneHku:

— «OTIMYHO»: TeMa KypcoBOil paboThl akTyajbHa, COBPEMEHHA, YETKO C(HOpMYIUpPOBaHA,
IIPAKTU4YEeCKH OpUeHTHpOoBaHA. [IOHATHIHBIN anmapar 4eTko cOopMyIHpOBaH, BCE IEMEHTHI
MIPUCYTCTBYIOT. [IpoBenEH TMONHOLEHHBIM B3BELICHHBIM aHAJIUM3 HAyYyHOM U HAy4yHO-
METOAMYECKON JINTEeparypbl, BBIBOABI JIOTMYHbIE, To4yHble. Ilmarmar oTCyTCTBYET,
IUTHpOBaHUE OpopMiIeHO MO mpaBwiaMm. Llenn paGoThl HOCTHTHYTHI, BCE TOCTaBICHHBIE
3a/1a41 PELLIECHBI;

— «XOpoLIO»: TeMa KypcoBOM pabOThl JIOCTAaTOYHO aKTyaJlbHa, COBPEMEHHA, YETKO
chopmynupoBana. [IoHATUHHBINA anmapar JOBOJIBHO YETKO C(OPMYIHPOBAH, BCE IJIEMEHTHI
NpUCYTCTBYIOT. [IpoBeneH XOpomuii aHaIu3 HAyYHOW U HAYYHO-METOIMYECKOUN JIMTEPaTyphl,
BBIBOZIbI cpopMynupoBaHbl. Ilmaruar oTcyTcTByeT, €CTh OTCTYIUICHUS! B ODOPMIICHUH LIUTAT.
Ienu paGoThl JOCTUTHYTHI, BCE IOCTABIEHHBIE 3a7a4l peleHbl. PopMyIupoBKa BbIBOJIOB B
3aKJIIOYCHUH IIOBEPXHOCTHAS, HE BCEIla YeTKas, [I0CJICI0BaTEIIbHAS;

— «YAOBJIETBOPUTEIBHO»: TE€Ma KypCOBOM pabOThl HEJIOCTaTOYHO aKTyaJlbHa, HECKOJIbKO
ycTapena wik chopMynrpoBaHa HETOYHO. [IOHSATHITHBIN anmapar HEYeTKO C(HOpPMYIHpPOBaH,
OTCYTCTBYIOT OTJEJIbHBIE 3JEMEHThl WM OHU c(opMynupoBaHbl HeBepHO. IIpucyrcTByroT



JJIEMEHTHI TUIaruara, HeOpeXHocTh B odopmieHun nurtar. llenwm paboTel HE CoBceM
AOCTUTHYTBI, HE BCC IMOCTABJICHHBIC 3a1a4X PCIICHLI B }IOCTaTO'-IHOI\/'I MEpE. B 3akmouennu
BBIBO/IbI C(DOPMYIIMPOBAHBI HEJOCTATOUYHO YETKO, MOJTHO.

— «HEYJIOBICTBOPHUTEIBHO»: TeMa KypCOBOH pabOThl HeakTyanbHa. [lOHATHHHBINA ammapar
HEUeTKO C(OPMYIHpPOBaH. AHANW3 HAyYHOW JHMTEPATypHl CIA0BIHA, CBOIUTCS K MPOCTOMY
ONMCAHUIO WU pedepupOBaHUIO 1-2 WUCTOYHHMKOB, BBIBOABI 10 TEOPETUYCCKOW YaCTH HE
chopmynupoBanbl. [IpUCYTCTBYIOT 3aMMCTBOBaHHS B OOibIIOM 0oObeMe, O€3 CCBhUIOK Ha
WCTOYHHUKY NUTUpOBaHus. Llemn paboTel He JOCTUTHYTHL. PaboTa Mm10xo CTpyKTypupoOBaHa.

7.2.3. IlpumMepHoOe 3aIaHHE K TECTY

Multiple choice

1. Define the stylistic devices in the sentences
Pleasure might cause her read, reading might make her know, knowledge might pity win, and pity
grace obtain.
a) anadiplosis
b) antithesis
c) chiasmus
2. Define the stylistic devices in the sentences
He talked at length about war games. "Games," however, seems an inappropriate term for strategies
that lead to destruction and death.
a) anaphora
b) polysyndeton
c) anadiplosis
3. Define the stylistic devices in the sentences
So, let freedom ring from the prodigious hilltops of New Hampshire. Let freedom ring from the
mighty mountains of New York. . ..
a) anaphora
b) antithesis
c) chiasmus
4. Define the stylistic devices in the sentences
We shall not flag or fail. We shall go on to the end. We shall fight in France, . ..
a) antithesis
b) anaphora
c) chiasmus
5. Define the stylistic devices in the sentences
| want you to be wise in what is good, and innocent in what is evil.
a) polysyndeton
b) asyndeton
c) antithesis
6. Define the stylistic devices in the sentences
If we try, we might succeed; if we do not try, we cannot succeed.
a) antithesis
b) ellipsis
c) ellipsis
7. Define the stylistic devices in the sentences
Never let a fool kiss you, and never let a kiss fool you.
a) chiasmus
b) asyndeton
¢) polysyndeton
8. Define the stylistic devices in the sentences



He made football players out of some men. | think he's much more proud that he made men out of
some football players.

a) asyndeton

b) polysyndeton

¢) chiasmus

9. Define the stylistic devices in the sentences

| said, "Who killed him?" and he said, "I don't know who killed him but he's dead all right,”" and it
was dark and there was water standing in the street and no lights and windows broke and boats all up
in the town and trees blown down. . .

a) ellipsis

b) polysyndeton

c) chiasmus

10. Define the stylistic devices in the sentences

It is his privilege to help man endure by lifting his heart, by reminding him of the courage and honor
and hope and pride and compassion and pity and sacrifice which have been the glory of his past.

a) polysyndeton

b) chiasmus

c) ellipsis

Kpurepun onenku:

- «3a4TEHOY: BBIMOIHEHO 3a1annii oT 55%:;
- «HE 3aYTEHO»: BBIIIOJIHEHO 3a1aHnii MeHee 54%.



7.3. OuneHo4Hble CpeACTBA IS NPOMEKYTOYHOH ATTECTANMH IO HTOraM OCBOCHHSA
AUCHUTINHBI

7.3.1. Bonnpochbl K IPOMeKYTOYHOM aTTeCTAIUU

Cemectp __ 9
Ne n/m Bonpocs! k 3x3aMeny
1. | Style and stylistics.
2. Language, sublanguages and styles.
3. | Phonetic means of speech characterization and expressive phonetic means.
4. | Stylistic morphology.
5. | Stylistic classification of vocabulary.
6. | Bookish words. Barbarisms.
7. | Archaisms. Poetic diction.
8. Colloquial words.
9. | Slang and jargon.
10. | Vulgar words.
11. | Phraseology and its stylistic use.
12. | Figures of speech. Their classification.
13. | Metonymy and metaphor compared.
14. | Irony.
15. | Hyperbole and meiosis compared.
16. | Stylistic morphology.
17. | Stylistic classification of vocabulary.
18. | Bookish words. Barbarisms.
19. | Archaisms. Poetic diction.
20. | Slang and jargon.
21. | The subject of stylistics. The notion of style.
22. | Style in speech and texts. Style as choice and style as information.
23. | Modern trends in stylistics.
24. | Denotation and connotation.
25. | Connotation and its types.
26. | Sources of language connotation.




27. | Stylistic differentiation morphology.

28. | Stylistic differentiation in phraseology.

29. | Stylistic differentiation in phonetics.

30. | Functional styles.

31. | The notion of a functional style.

32. | Classifications of functional styles in modern stylistics.

33. | The informal variety of English. Its stylistic peculiarities.

34. | The formal variety of English.

35. | The language of mass communication.

36. | The language of scientific communication.

37. | The language of documents.

38. | Ways of creating text connotation.

39. | The poetic style.

40. | Branches of stylistics.

41. | How does the knowledge of stylistics help you to educate children?

42. | How can you characterize your speech on the point of view of the English stylistics?

43. | How does the knowledge of the language of mass communication help you to un-
derstand the essence of newspaper and magazine articles?

44. | Characterize students’ slang and jargon.

45. | Should it necessary to explain children figures of speech? At what age?

46. | Inversion.

47. | Transposition of syntactical structures.

48. | Repetition.

49. | Use _periphrasis and euphemisms talking about current situation in politics and eco-

50. ?soir?;:c;d for a teacher to use litotes and hyperbole talking to children or evaluating
their achievements?

51. | Do you use different approaches to text analysis while you read books?

52. | How can teachers improve speech of children taking into consideration eexpressive
means of syntax?

53. | Expressive means of syntax and their classification.

54. | Ellipsis. Nominative sentences. Aposiopesis.

55. | Asyndeton and polysyndeton.

56. | Syntactic tautology.




57. | Simple repetition. Parallelism.
58. | Detachment. Parenthesis.
59. | Re-valuation of syntactic meaning.
60. | Syntagmatic syntax.
61. | Antithesis and oxymoron.
62. | Expressive means of syntax and their classification.
63. | Ellipsis. Nominative sentences. Aposiopesis.
64. | Asyndeton and polysyndeton.
65. | Syntactic tautology.
66. | Simple repetition. Parallelism.
67. | Coherence and cohesion. Types of cohesion in text.
68. | Content-conceptual information in literary text.
69. | Ideational structure of literary text.
70. | The linguistic analysis of dialogues in literary texts.

7.3.2. Kputepnu 1 HOPpMbI OLIEHKH

®opma
Cemectp npl:)ln)a(::steg'I::oﬁ Kpurtepun 1 HOpMbI OLIEHKH
arrecTauumu
9 DKk3ameH (YCTHO) CryneHT BoIoIHUI OT 85%

1o 100% 3amanuii (OCBOMIT
BECh TEOPETUYECKU
matepuadn). [IpucyrcTByror
HE3HAYUTEIIBHLIC HEJIOUYCTHI B
«OTJIIMYHOY MPOU3HOIIICHUH TEPMUHOB, B
onpeeIeHUN
CTUJIMCTUYECKUX CPEJICTB
BBIPQKEHHUS, KOTOPBIC HE
HapylaroT HEeI0CTHOU
KapTUHBI.

CrynenT BoImoHWI 110 85%
3a1anmit (ocBom Oonee 2/3
0o0beMa JIEKIIMOHHOIO U
MPAKTHYECKOTO MaTepuana).
[IpucyrcTByeT Oomnblioe
KOJIMYE€CTBO HE3HAYUTCIbHBIX
WJIM HECKOJIBKO IPyObIX
OIIIHOOK.

«XOopomo»

«yAOBIETBOPUTENBbHOY» | CTyneHT BbINOIHUI 10 65%




Cemectp

®opma
NpoBeAeHU
NPOMEKYTOYHOM
arTecTaunu

Kpurtepuu u HOpMbI OlleHKH

3amanuit (ocBowi ot 1/3 mo
2/3 o0beMa JEKIIMOHHOIO U
MPaKTUYECKOTO MaTepuana).
[IpucyTcTBYIOT rpyOBIC
OIKUOKH.

«CHEYOOBJICTBOPUTCIBHOY

CTyneHT BBINOJIIHUI MEHEE
55% 3amaHuit (0cBOUI MEHEe
1/3 oOBemMa TeOpeTHIECKOrO U
MIPAKTHYECKOr0 MaTepHara).
[IpucyrcTtByeT GombIIOE
KOJIMYECTBO TPYOBIX OLITHOOK.




8. YueOHo-MeTonn4ueckoe 1 MHGOPMALMOHHOE 00ecedeHne JUCHUIITHHBI

8.1. O0s3aTesibHAS IUTEPATypa

n/n

ABTOpPBI, COCTABUTEJIHU

3ariiaBue (3aroJioBoK)

Tun
(y4eOHHMK,
y4eOHoe
nocoome,
y4eOHo-
METOINYECKO
e nmocoomue,
NMPaKTUKYM,
p.)

T'on m3panus

KoianuecTBo B
Hay4YHOiIl Oubamorexe /
HaumenoBanue I6C

I K. JlymaukoBa, T.FO. Ocanuas

AHrmuickui 136K. CTHINCTH-
ka. The Power of Stylistics

YyebHoe
nocoodue

2022

«ZNANIUM»»

8.2. lonosiHUTeIbLHAS JTUTEPATypa

Ne
n/n

ABTOpPBI, COCTABUTEJIHU

3arniaBue (3aroJ10BoK)

Tun
(y4eOHMK,
y4eOHoe
nmocooue,
y4eOHo-
METOINYECKO
e nmocoome,
NMPaKTHKYM,
zp.)

T'on m3panus

KoanuecTBo B
Hay4YHOIl Oubamorexe /
HaumenoBanue DBC

JI. C. Kpoxanesa, T. @. bypnak, C. ©.
Yucras [u ap. |

CrunucTuka aHITUHCKOTO
si3bika. English Stylistics

Y4yeOHoe
nocobue

2018

«IPRbooks»




8.3. IlepeueHb mnpogecCHOHAIBHBIX 0a3 JaHHBIX M HHGPOPMALMOHHBIX
CIIPABOYHBIX CHCTEM, pecypcoB HH(OPMAIHOHHO-TEJeKOMMYHMKAIMOHHON ceTH
"UnTepuer"

— Stylistics of the English Language [2nexrponnsiii pecypc]: resources for students.
— Pexxum nocrtyma: http://www.cross-kpk.ru/IMS/files/New/07-eng3/Doc/fon.htm

— English [Dnexrponnsiit pecypc]: resources for teachers and students. — Peskum j1o-
cryna: http://feng.1september.ru

— Study Stylistic Devices Online English [Dmexrponnsiii pecypc]: resources for
teachers and students. - Pexxum JO0CTyIa:
http://estylistics.blogspot.co.uk/2012/06/oxymoron-antithesis-irony-stylistic.html

— Apuonba U.B. Crunuctuka. CoBpeMEHHBIN aHITTMICKUN SI3bIK [ DIEKTPOHHBIN pe-
cype]: resources for students. — Pexxum moctyma: http://refdb.ru/look/1452954-
pall.html

— Scopus  [OmektpoHHBII  pecypc|:  pedepatmBHas ~ 0a3a  JAAHHBIX.  —
Netherlands: Elsevier, 2004. — Pexxum gocTyma: SCOPUS.COM. — 3ami. ¢ 3KpaHa. —
3. pyc., aHm.

— Elibrary [OnexkTtpoHHBIli pecypc]: HaydHas 3JeKTpoHHas OuOnuorexa. — Mocksa:
HOB, 2000. — Pesxum goctyma: elibrary.ru. — 3arn. ¢ skpana. — 3. pyc., aHr.

— Cambridgeuniversitypress [DJIeKTpOHHBIM pecypc]: JKypHaJIBl W3IaTeIbCTBA. —
Cambridge: Cambridgeuniversitypress, 2018. — Pexxum nocrtymna: cambridge.org.
3arn. ¢ skpaHa. — f3. aHrI1.

— SpringerLink [OneKTpOHHBIN pecypcl: [6a3a JAHHBIX . —
Switzerland: SpringerNature, 1842. — Pexxum moctyma: link.springer.com. — 3arm. ¢
JKpaHa. — SI3. aHr.

8.4. [lepeyenb NporpaMMHOro odecneveHust

Ne Hanmenosanue O PexBHU3HUTEI )10r039pa
n/n (nara, HOMep, CPOK e cTBHS)
1 | Windows: noroop Ne 757 ot 04.07.2018, cpok aeiicTBus —
WinPro 10 RUS Upgrd OLP NL | 6eccpouno;
Acdmc koHTpakT Ne 1653 ot 14.12.2018, cpox nelcTBus —
0OeCCpPOYHO
2 | Office Standard: noroBop Ne 690 or 19.05.2015, cpok neicTBus —
Office Standard 2013 Russian | 6eccpouno
OLP NL AcademicEdition
3 Mirapolis Human Capital | muniensuonnsbIit toroBop Ne 42/02/22-K ot 02.02.2022,




HaumenoBanue 11O

PexBU3UTHI 10r0BOpa

n/n (maTa, HOMep, CPOK JeiicTBHA)
Management cpok aeictBust — 10 31.08.2022
4 | FineReader Jorosop 652/2014 ot 07.07.2014
Cpok neiicTBusi: 6ecCpouHbIi
8.5. Omnmucannme MaTrepHaJIbHO-TEXHUMYECKO 0a3bl, HeOOXOOMMOW ISl

OCyIIeCTBJICHUSA 06p330BaTeJ'leOl"0 npomecca mo AMCUMILIMHe

HaumeHoBaHue 000py10BAHHBIX Y4€OHBIX
Ka0MHETOB, J1Aa00paTOpPHil, MACTEPCKHUX H

Ne JP. 00bEKTOB /1JI51 IPOBEACHUS
/N | NMPaKTH4YeCKHUX U J1a00PATOPHBIX 3aHATHIA, Tepeuent, ocHoBHOro 000py0BAHHS
IOMEIIeHU ! /I CAMOCTOATEIHLHON
pa6oThI 00yYarIuxcs (Homep ayIuTOPpUH)
VYyeOnas  aymutopust i npoBedeHus | [lepeHOCHONW mHpOEKTOp, 5KpaH; CTOJIBI
3aHATUA  JIGKIIMOHHOTO  TUMAa. YueOHas | ydeHHYeCKHe TPEXMECTHBIH, CTOJIbI
aymuTopus IS TPOBENEHUs  3aHATUN | yYUSHWYECKHE  JIBYXMECTHBIC,  CTYIbs
CEMHUHAPCKOTO TUMa. YueOHas ayTuTopus Ui | YYeHHYECKHe, CTOJ TPernoJaBaTelbCKUid,
1 | KYPCOBOTO MpOEKTHPOBAHHS (BBITIOJIHEHUS | CTYI MIPETo1aBaTeNbCKHil, JI0CKa
KypCOBBIX paboT). YueOHas aynutopusi Ui | ayiuTopHas (MapkepHas), kadempa.
MIPOBENICHUS TPYIIOBBIX M HHIWBUIYaTbHBIX
KOHCYNbTallMi. YueOHas ayauTopus IJis
MIPOBEICHUS 3aHATUN TEKYIIETO KOHTPOJSI U
npomexyrounoit arrecranuu (YJIK-816)
VYuebHast  ayguropuss Ui mpoBeaeHus | Jlocka aynutopHas (MapKepHas), CTOMT
3aHATUNA  JIGKIMOHHOTO  TUMA. YueOHas | MpenoaaBaTelbCKUid, CTYI
ayquTopusi  JUIl  TPOBEACHMS  3aHATHH | IpernogaBaTebCKUi, CTOJIBI YUEHUUECKHE
CEMHUHAPCKOT0 TUMa. YueOHas ayTuToOpus Uil | ABYXMECTHBIC, CTYIIbsI YYeHUYECKHUE.
o | KYPCOBOTO  MPOEKTHPOBAHHS (BBITIOJTHEHUS
KYpCOBBIX paboT). YueOHas aymIuTopus s
MIPOBE/ICHUS TPYIIOBBIX M MHIUBUIYaJIbHBIX
KOHCYNbTallui. YueOHass ayauTopus Jid
MIPOBEICHUS 3aHATUN TEKYIIEro KOHTPOJIS M
npomesxyrounoit arrecraiun (YJIK-802)
3 [Tomemienre Isi caMOCTOSATENbHOM paboThl | KOMIIBIOTEPHI, CTOMBI, CTYbS
obyuaroruxcst (I'-401)
4 [Tomemenne s caMOCTOSITENIBHOM PaboThl | KOMIBIOTEPHI, CTOIBI, CTYIbS

oOyuatomuxcst (C-916)
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