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1. lleqb ocBOEHM S JUCHMIIJIMHBI

Ienn

OCBOCHHUA AUCHUIIIINHBI

dbopMupoBaHHE Yy CTYICHTOB-OAKaIaBPOB HAaBBIKA

CMBICTIOBOTO aHAJIN3a MyOIUIIMCTUYCCKUX MMPOU3BENCHUN U (POPMUPOBAHKE YMEHHIA 3pEJIoro 4Tera.

2. Mecrto aucunmummabl B ctpykrype OIIOII BO

I[I/ICIII/IHJII/IHI)I U IPaKTUKH, HAa OCBOCHHUH KOTOPBIX 6a31/1pyeTcs{ JaHHasA JUCHUIIINHA:

«Crunuctukay, «DyHKIUOHAIbHBIE

CTWIH PYCCKOTO

Benmuxkooputannn u CHIA  XVI-XIX

Benukobpuranuu u CLIA».

«CoBpemeHHbIe

TCUCHUA
TCUCHUA

«JIuteparypHbie
JIUTEepaTypHbIe

SI3BIKAY,

HI/ICHI/IHJ'II/IHI)I W IIPAKTUKHU, JJISI KOTOPBIX OCBOCHUC I[aHHOI\/JI JUCHUITIINHBI H€06X0}II/IMO KakK
NpeACCTBYIOMICE: MOArOTOBKAa K Caadye MW caada ToCydJapCTBCHHOI'O 3K3aMC€HA, BBINIOJIHCHUC U

3alMTa BBITYCKHOM KBATU(PUKAIIMOHHON pabOTBHI.

3. [lnanupyemble pe3yJbTaThbl 00y4YeHu st

dopmupyemblie U

HNHaukaTopbl 10CTHKEHUS

KOHTPOJIUpYeMble KOMIeT eI ILnanupyembie pe3yJbTaThbl
KOMIIETEeHIUH o0y4eHust
(Ko ¥ HauMEHOBaHUE)
(ko1 ¥ HAMMEHOBAHUE)
YK-1 - crocoben | YK.1.2. JlemoHCTpHpyeT 3HaTh: pa3IMYHBIC CIIOCOOBI TIOWCKA U
OCYIIECTBIIATh MOKCK, | YMEHUE OCYIIECTBIIATh aHanM3a UH(OpMalLlUU, OLEHUBATH UX
KPUTHYECKUI aHaliu3 WU | MOUCK MH(OpMaLuu AJs MPEUMYIIECTBA U PUCKU
CUHTE3 uHbOpMaIUy, | pelIeHHs MOCTaBICHHBIX YMeTs: HaXOJHTh, KPUTUYECKH
NPUMEHSATh  CHUCTEMHBIN | 33/1a4 B paMKax Hay4yHOTO aHAIM3UPOBATh u BBIOMPAThH
MOJIXON  JUIsl  PEIICHUS | MUPOBO33PEHUS uHpopMaIuIo, HEoOXOOUMYI0  AJst
MIOCTABJICHHBIX 3a]1a4 peLeHHsI MOCTaBJICHHOM
JUHTBUCTUYECKOM, CTHIMCTHYECKOM,
METOAMYECKON 3a/1auu
Bnagers:  yMeHHMSIMH ~ TpamMoOTHO,
JIOTUYHO, apryMEHTHPOBAaHHO
dbopMyupoBaTh CcOOCTBEHHBIC

CYXJICHUS M OLICHKH; OTJINYaTh (PaKThI
OT MHEHHWI, MHTEpHpeTanuii, OleHOK
U TJ. B PaCCyXKACHUAX JAPYTHUX
YYaCTHUKOB JICSITEIbHOCTH

YK-5 - cnocoben
BOCIIPUHUMATh
MEXKKYJIBTYPHOE
pa3zHooOpasue o01iecTsa B
COIMAIIBHO-
HUCTOPUYECKOM, ITUICCKOM
u putocopckom
KOHTEKCTax

VK.5.3. Ymeer BoicTpauBath
B3aMMO/ICHCTBUE C YUYETOM
HAI[MOHAJIbHBIX U
COLIMOKYJIBTYPHBIX
ocobeHHOCTeH

3HaTh: 3aKOHOMEPHOCTH  Pa3BUTHUS
o0rmecTBa B COLIMAJILHO-
HCTOPUYECKOM, STHYECKOM u

¢m10co(hCcKOM KOHTEKCTaX

YMeTh: TOJEpPaHTHO U KOHCTPYKTHBHO
B3alMOJACHCTBOBAaTb C JIIOABMH C
y4ETOM ux COLIMOKYJIBTYPHBIX
O0COOCHHOCTEH B ILENSAX YCIEHIHOIO
BBITIOJTHEHUS npo¢ecCHOHATBHBIX
3a7a4 W YCWIEHHUS  COLMAJIbHOU
UHTETPalluu




dopmupyemMblie 1
KOHTPOJIMpyeMble
KOMIIeTEeHIINH
(Koa 1 HAaMMEHOBAaHUE)

NuaukaTopbl 10CTHKEHNUS
KOMIIeTeHIIU I
(ko1 1 HAaUMEHOBAaHUE)

I[Inanupyemblie pe3yibTaThl
o0yueHnst

Bnagets: cnocobamMu yBaXUTEIBHOTO
OTHOIICHHS K UCTOPUIECCKOMY
HacJIeUI0 M COLMOKYJIBTYpPHBIM
TPaIUIMSIM PA3JIUYHBIX COIMATBHBIX
IpyNI, OMNHMPAIOLIErocs Ha 3HaHHE
ATAallOB  MCTOPUYECKOTO  Pa3BHUTHUS
Poccun (BKITIOUAsT OCHOBHBIE
COOBITHSI, OCHOBHBIX HCTOPHYECKHX
JesiTeNeil) B KOHTEKCTE MHPOBOM
UCTOPUU W KYJNBTYPHBIX TpaIuIIAN
Mupa (B 3aBUCUMOCTH OT CpeIbl U
3a1a4y oOpa3oBaHuUs), BKJIFOYAst
MUpPOBbIE penuruu, ¢uiaocodckue u
ITUYECKHE YICHUS

I1K-8 - CrocoOeH
MPUMEHSTHh CIeIHATbHBIC
SI3BIKOBBIC MIPOrPaMMBI
oOy4eHus, MIPOrpPaMMBbI
MTOBBIIICHUS SI3BIKOBOM
KyIbTYpBl ¥ Pa3BHUTHSA
HaBBIKOB
MOJMKYJIBTYPHOTO
OOIIEHHUST; TOTOB
COBMECTHO C YYalIMHUCS
WCTIOJB30BaTh
WHOSI3BIYHBIC  MCTOYHUKH
nHpopmarumu,
WHCTPYMEHTBI ~ TIEpEBOJIA,
MPOU3HOUICHHUS;, CITOCOOCH
OpPraHu30BBIBATH
OJIMMITHA]IBI,
KOH(EPEHIH, TYPHHPHI,

JIMHI'BUCTUYECCKHUEC HUIPHBI B
IIKOJIC U Op.

I1K.8.4. Opranmsyer
OJIMMITHA/IbI 1o
MHOCTPAHHBIM S3bIKaM,
KOH(epeHIIuN,  TYpHHPBHI,

JJUHTBUCTUYCCKHUEC MUIPBI B
HIKOJIC

3HaTh:  CHENHAIbHBIC  S3BIKOBBIC
porpaMMbl  OOyYEHHS, POTrPaAMMBI
TIOBBIIICHUS SI3LIKOBOM KYJIBTYPBI IS
pa3BUTUS W  COBEPIICHCTBOBAHMS
YMEHUN TPAKTHYECKOTO OOIIEHUs Ha
AHTJIMHACKOM  sI3BIKE,  MPOTPAMMBI
MOBBIIICHUS KBaTH(UKAIIIT

YMeTh: COBMECTHO C YyYallUMHCS
MCIOJIb30BaTh UHOS3bIYHBIE
UCTOYHHUKHU uH(bopMaIuy,
UHCTPYMEHTHI nepeBoja,

IMPONU3HOLICHHA, YTCHHS, ayJUPOBaHHA
Ha aHIJIHHCKOM SI3BIKE A peHICHUSA
ONpCACICHHBIX 3ada4

Bnazners: yMeHUsIMH OpPraHU30BHIBAThH
Mearoruueckue U METOAUYECKUe
MEPOIpPUATHS ~ PAa3HOTO  YPOBHS:
OJIUMITUA/IbI, KOH(DEPEHIINH, TYPHUPBIL,
JUHTBUCTUYECKUE UIPhl B IIKOJIE U
JIp. HA QaHIJIMHACKOM SI3bIKE




4. CprRTypa U COACPKAHUEC TUCHUITIUHBI CruaucTnyecKuid aHaams3 l'[yﬁ.l'II/IIII/ICTI/I‘{eCKOFO TEKCTa NNEPBOIro HHOCTPAHHOI'0 A3bIKA

®opMBbI TEKyLIEro

Monyanb Bun . HanMeHoBaHMe TeM 3aHATHI Oobem, HNHTepakTHB, KOHTpO.I3
yueOHOI . Cemectp Bbanabl (HauMeHOBaHMe
(pa3nen) paGoThi (y4eOHoii pabdoThI) 4. 4. OLCHOHONO
CpeaCcTBA)
1 Ip Stylistic Semasiology. Stylistic Lexicology. A 6 - - 3agaHue K
[PAKTUYECKOMY
BaHATHUIO.
1 Cp Stylistic Semasiology. Stylistic Lexicology. A 7 - -
2 Ip Stylistic Syntax. A 6 - - 3ananue K
Stylistic Phonetics. MPaKTHYCCKOMY
BAHSATHUIO.
2 Cp Stylistic Syntax. A 7 - -
Stylistic Phonetics.
3 Ip Guide to Literary Analysis. A 6 - - 3aganue K
Theoretical Underpinnings: Theme PAKTHYCCKOMY
BaHATHUIO.
Occe 1
3 Cp Guide to Literary Analysis. A 7 - -
Theoretical Underpinnings: Theme
4 Ip Theoretical Underpinnings: Plot. A 8 - - 3ananue K
Theoretical Underpinnings: Character [IPAKTUIECKOMY
B3aHATHUIO.
Occe 2
4 Cp Theoretical Underpinnings: Plot. A 7 - -

Theoretical Underpinnings: Character




®opMbI TEKyLIEro

Monyanb Bux . HaumMeHoBaHUe TeM 3aHITHI Oo0bem, HNuTepakTus, KOHTPOJIH
yueOHOI . Cemectp Bbanabl (HauMeHOBaHMe
(pa3nen) (y4eOHoii pabdoThI) q, q,
padoThI OII€HOYHOT'0
CpeaCcTBA)
5 Ip Theoretical ~ Underpinnings:  Interpretation, A 8 - - 3ananue K
Story and Structure MPaKTHYCCKOMY
BAHATHUIO.
Occe 3
5 Cp Theoretical ~ Underpinnings:  Interpretation, A 6 - -
Story and Structure
1A 3auer 0,25 - VCTHBIN 3a4eT
K Koutponn 3,75 - -
Hroro: 72 | -




5. O0pa3oBare/ibHbIE TEXHOJIOTHH

Jist u3y4eHus AUCHUIUIMHBI UCTIONB3YIOTCS CIEAYIONIe 00pa30BaTeIbHbIe TEXHOIOTHH:

* TEXHOJIOTUM TPAJAULIMOHHOTO OOY4YEeHHST — C HCIONBb30BAaHHEM TPATUIMOHHBIX (hopm
(mpakTHUYECKUE 3aHATHS, CaMOCTOATENbHas paldoTa, WHAMBUAYyaJbHBIC JOMAIlHUE 3a/JaHusl) U
METO/IOB (HaIVIsIIHbIE, CJIOBECHBIE, IPAKTUUECKHE) O0YUCHMUS;

* IpoOreMHOe 00y4eHHE - CTUMYJIMPOBAHHUE CTYJCHTOB K CAMOCTOSTEIIbHOMY ITPHOOPETEHUIO
3HAHUN, HEOOXOAMMBIX JUISl pEIIeHNs KOHKPETHOM Mpo0OIeMBbl;

* KOHTEKCTHOE OOy4YeHHE - MOTHBALUS CTYJCHTOB K YCBOCHHMIO 3HAHWN IyTEM BBISBICHUS
CBSI3€M MEX]y KOHKPETHbIM 3HAaHUEM U €ro npuMeHeHueM. lIpum 3ToM 3HaHUS, YMEHUS, HaBBIKU
JAI0TCSl HE KaK MpeIMeT Ui 3allOMHHAHUs, a B Ka4eCTBE CPENCTBA PEHICHUs NMPOQeCcCHOHATBHBIX
3ajad;

* o0y4yeHHEe Ha OCHOBE OIBbITA - aKTUBU3AllMs MMO3HABATEJIbHON JAEATEIbHOCTH CTYAEHTa 3a
CUET acCOLMAIMU U COOCTBEHHOT'O OIBITA C MPEAMETOM U3YUECHHUS;

* MEXIUCUUIUIMHApHOE OOy4YyeHHE - HCIIOJIb30BaHME 3HAHUM U3 pa3HbIX oOnacTed, HX
IpyNIUPOBKA U KOHIEHTPALUs B KOHTEKCTE pelIaeMoi 3a1auu.

6. MeToanuyeckune yKa3aHus 10 OCBOCHUIO TUCHMILIHHbI

VYyeOHast AESITENbHOCTh CTYIEHTA B MPOILECCE W3YYCHHS MUCIUTUIMHBI «CTUIUCTUYCCKUNA
aHaIN3 MyOIUITUCTHYECKOTO TEKCTa TIEPBOTO0 MHOCTPAHHOTO SI3BIKA» COCTOUT M3 KOHTAKTHOU (hOPMBI
paboThl ¢ mpernojaBaTelieM B ayIUTOPHUH M CaMOCTOSTENbHOM paloThl. [[s1 ycmemmHoro ocBoeHus
AUCILIUIIIINHBI ABJISICTCS 00s13aTeLHBIM MOCCIICHUE TPAKTUYCCKUX 33H$ITHI>'I, BBIITIOJJTHCHUEC TOMAIIIHETO
3a/IaHus ¥ MHBIX ()OPM CaMOCTOSITEIbHOM PaOOTHI.

VY4eOHbIl Kypc COCTOMT M3 5 Momaynel. M3ydeHne KaXaoro MOCHIEAYIOIIEr0 OCHOBAaHO Ha
U3YYEHUU COJEP)KaHUS TMPEAbAYIIer0o MOAYJs, IO3TOMY HEOOXOAMMO H3y4aTh JUCIHUILIUHY
«CtunucTuyeckuii  aHanu3  MyOJIMIMCTUYECKOTO TEKCTa TEepBOr0  HMHOCTPAHHOTO  SI3BIKA»
MOCJIEOBATENIbHO U MOCTENEHHO.

JlaHHasi TUCUUIUIMHA TECHBIM 00pa3oM CBsi3aHa C TUCHUIUIMHON «CTHIMCTHKA», 03 3HaHUs
OCHOB CTWJIMCTUKHM KaK HayKH, OCHOBHBIX CTHJIMCTHYECKUX TEPMUHOB HEBO3MOXKHO YCIIEIIHOE
OCBOCHHME JIUCUUIUIMHBI «CTHJIIMCTUYECKUH  aHAIU3 MyONUIMCTHYECKOTO TEKCTa  IEepPBOTO
MHOCTPAHHOTO SI3bIKaY.

Ha xaxxnoM 3aHATHU MPOUCXOIUT IMOBTOPEHUE MPENBIAYIIET0 TEOPETUUYECKOr0 MaTepuana,
paccMaTpuBaIOTCS. HOBBIC MOJIOKEHUS! CTUJIMCTUYECKOrO aHalu3a, TPEHUPOBKA CTHIIMCTHYECKOTO
aHaJlM3a Ha MpUMepax U3 TEKCTOB Pa3HbIX XKaHPOB OPUTAHCKON M aMEpUKAHCKON MTPECCHI.

Tema MokeT 3aBeplIaTbCs BBINOJHEHUEM 3CCE, KOTOPBIA MpennojaraeT CTHIMCTUYECKUIN
aHaJlu3 TecTa / CTaThbU U MO3BOJISIET OLIEHUTh YPOBEHDb OBJIAJICHUS CTYJCHTOM H3y4aeMOU TEMOM.

[To okoHUYaHUIO U3yYEHUs AUCUUILINHBI IPOBOIUTCS 3a4eT B YCTHOU (hopme.



7. OueHo4HbIe cpeacTBa

7.1. IlacnopT OLEHOYHBIX CPEICTB

Ko koHTpO/IMpyeMoOii KOMIIeTeH iU HaumenoBanue
Cemecrtp
(nsm ee yacTH) OLICHOYHOI0 CpPecTBa
A YK-1 3alaHue K IPAKTUYECKOMY 3aHATHIO.
Occe 1-3.
Bompock! k 3auety NoNe 14, 21, 41, 42,
YK-5 3alaHue K IPAKTUYECKOMY 3aHATHIO.
Occe 1-3.
Bompocs! k 3auety NeNe 19, 22, 32.
K-8 3ajanne K MPaKTUIECKOMY 3aHSITHIO.
Bomnpocs k 3auety NeNe 43,44, 45, 46.

7.2. TunoBble 3a1aHNs WJIM HHbIE MaTePUAJIbl, HeO0X0AMMBbIe ISl TeKYLIero KOHTPOJIA
7.2.1. llpumep 3aaHus K MPAKTHYECKOMY 3aHATHIO

Topic: Interpretation, Story, Structure

1. The name, date of the newspaper

2. The Language of the newspaper

3. Analysis of a newspaper article headlines:
- headline evolution

- headline functions

- headline styles

- headline language

4. The plot

5. The plot structure technique — plot pyramid
5. The problem and conflict of the article

6. Main characters

7. Conclusion

Wife killed husband who begged court to spare her prison
By David Rose

A violent wife who was spared jail at her husband's request later stabbed him to death in order to
finish the job", a court was told yesterday.

John Williamson was Killed four years after he made a courtroom plea on her behalf after an
attack in which she stabbed him in the chest with a kitchen knife.

Mr Williamson, 59, said at the time that he could not live without Jacqueline, 45, despite her
attack which punctured one of his lungs. She already had a conviction for stabbing her previous
husband during a row at home, a court was told.

But Mr Williamson, a former off-shore worker, refused to press charges and testified on his
wife's behalf even after she called police and repeated threats against him.

Mr Williamson was declared dead last December at the couple's flat in South Shields, Tyneside,
after emergency services were called to the scene. A post-mortem examination concluded that his
death was due to a knife wound to the chest.

At Newcastle Crown Court yesterday Williamson, also blown to Jacqueline Chesson, pleaded
guilty to murdering her husband. She had denied the charge at an earlier hearing.



David Robson, for the defence, said that she had not meant to kill Mr Williamson but had
momentarily meant to cause him serious harm.

In August 2001 police had been called to the couple's home where Williamson was found with
her face and hands covered in blood.

She told police: "I've stabbed my husband; I think the knife snapped inside him."

Despite the potentially fatal wound, Mr Williamson had to be persuaded to receive hospital
treatment.

A month after the incident, his wife of two years telephoned A local police station saying that she
was going to "make a decent job of it", adding "next time I will kill him".

But at the trial at Newcastle Crown Court Mr Williamson told a judge: "I'm feeling suicidal
without her; | love her that much.” Due to his request Williamson, who had pleaded guilty to
unlawful wounding and making threats to kill, avoided a jail sentence and instead received a two-
year community order. She was told by Judge Maurice Carr at the time: "With a degree of hesitation
the scales have been tipped in your favour by what your husband has told me.

"If there is any offending of this nature again, I'm afraid for the safety of the man in your life.
You will have to go to prison for a long time,"

In 1996 Williamson had been convicted of stabbing Robert Storey, her then husband. She
received 12 months' probation after admitting unlawful wounding.

Mr Storey had been stabbed in the chest, abdomen and back during an argument between the
couple, a court was told. He also suffered a punctured lung, but survived.

Yesterday the trial was adjourned and Williamson was remanded in custody.

She will receive a mandatory life sentence when she is brought back to court next month.

Relatives of Mr Williamson Were in court to witness the guilty plea but did not wish to comment
after the hearing.

Kpurepun oueHku:

- «OTJIMYHO: CTY/ICHT BBITIOJHWII 33JJaHHE TIOJTHOCTHIO, TEMa PACKPBITA, OIIMOKU OTCYTCTBYIOT;

- «XOpOWIO»: CTYIEHT B OCHOBHOM BBITIOJIHWII 33JiaHue, OQOPMIICHHE COOTBETCTBYET CTaHAAPTY,
UMeeTCst HeOOJTbIIIOE KOJTMYECTBO HE3HAUNTEIILHBIX OIIMOOK;

- «YIOBIICTBOPUTEIHHO»: CTYJACHT BBIMOJHII MEHbBIIE TOJIOBUHBI 33aJaHHs, T€Ma B OCHOBHOM
packpeita, OQGOpPMIICHHE COOTBETCTBYET  CTaHAApTy, BO3MOXHBI  HETOYHOCTH, HMEIOTCS
rpaMmarndeckue u/umu opdorpaduaeckue ommoKu;

- KHEYJIOBJICTBOPHUTEIBHO»: CTYICHT JIMOO HE BHITIOIIHWII 33/IaHUE, JIMOO TeMa HEe PacKphITa, OOJIbIIOe
KOJIMYECTBO IPAMMaTHUCCKUX U /MK opdorpadhuuecKux ommudoK

7.2.2. IlpuMep 3a1aHus K 3cce

Tembl IUCbMEHHBIX PadoT

Ne i/ TeMmbl 3cce
Crunuctuueckoro aHanusa nmyonumnuctudeckoro Tekcra «Life in her shadow».

CTuimcTUYecKoro aHainmusa myonunuctuaeckoro tekcra «Don't temper with Tomy.

CTUIIMCTUYECKOTO aHaIN3a MyOIUIIMCTHYECKOTO TeKecTa «America’s new ethical war.

Crunuctuyeckoro aHanusa nyonumnuctudeckoro Tekera «Once and future kings».

CTHUIMCTUYECKOTO aHAIN3a HY6J'II/ILII/ICTI/I‘{€CKOFO tekcta «Condoleezza Rice.




KpaTkoe onncanue u perjiaMeHT BbINOJTHEHUSI
Hamucanue »scce CTYIEHTOM MpEIyCMaTpUBACTCS B paMKax BBIIOJHEHHUS WHIMBHIYaJIbHOTO
JOMAIIHEr0 3aJlaHKs. BBINONHSAETCS IO MPHHIMITY HMCIONB30BAHUS HM3YYEHHOTO Marepuia W Ha
OCHOBE IUIaHa CTHJIMCTMYECKOTO aHain3a TekcTta. TpeboBanuss k odopmienuto: 1) Hamuume
OCHOBHBIX CTPYKTYPHBIX YacTeil (Ha3BaHME, BBEICHHUE, OCHOBHAs 4acTb, 3aKJIIOYEHUE); 2) OCHOBHAs
9acTh COOTBETCTBYET IUIaHY CTHJIMCTHYECKOTO aHaim3a Tekcra; 3) oobem — 250-300 cmos, 4)
00s13aTeIbHO HATMYME MIUTIOCTPATUBHOTO MaTepuasa (MIpUMephl U3 aHATH3UPYEMOTO TEKCTa).

Kpurtepuu onenkn:
- OILICHKAa «OTJIMYHO)» BBICTABIIAETCS CTYACHTY, €CJIM TeMa PacKpbITa MOJHOCTHIO, OPOpMIICHHE
COOTBETCTBYET CTaHJAPTY, OLUMOKHU OTCYTCTBYIOT;
- OLIEHKA «XOPOIL0» €CIH TeMa PacKphITa IMOJHOCTHIO, O(OPMIICHHE COOTBETCTBYET CTaHIAPTY,
MMeeTcsl HeOOJIbIIIOE KOJIMYECTBO HE3HAYUTEIbHBIX OLUINOO0K;
- OIIGHKa «YJIOBJIETBOPUTEIBHO» €CIM TeMa B OCHOBHOM DAacKpbiTa, odopmieHue
COOTBETCTBYET CTaHIApTy, BO3MO)KHBI HETOYHOCTH, MMEIOTCS TIpaMMaTHYECKHE W/UIU
opdorpadudeckue ommoKu;
- OILIGHKa «HEYJIOBJIETBOPUTEIBHO» €CIM TeMa HE pacKpbiTa, OOJBIIOE KOJIUYECTBO
rpaMMaTHYECKUX U /Win opdorpadpuieckux omuooxK.



7.3. OIIeHO‘leIe cpeacrea Jist l'[pOMC)KyTO‘lHOifI aTrecralnum 1o uUrToraM OCBOCHHUSA

AUCHHUIIIMHBI

7.3.1. Bonpochbl K NPOMEKYTOYHOM aTTecTAluu

Cemectp A
Ne i/ Bomnpocs! k 3auety
L. | Phonetic stylistic devices used in a publisistic text
2. Morphological stylistic devices used in a publisistic text
3. Lexical stylistic devices used in a publisistic text
4. Types of grammar transposition used in a publisistic text
5 Syntactical stylistic devices used in a publisistic text
6. | structure of the publisistic text
7. | The plot of the publisistic text
8. | Phonetic stylistic devices used in a publisistic text
9. Lexical stylistic devices used in a publisistic text
10. Morphological stylistic devices used in a publisistic text
11 | The plot and the main idea of a publisistic text
12. Syntactical stylistic devices used in a publisistic text
13 | The protagonist of a publisistic text
14. 1 Aims of the interpretation of a publisistic text. What course can we us for it?
15. Types of grammar transposition used in a publisistic text
16. Interpretation of the publisistic text
17. Composition of the publisistic text
18. | Characteristics of the plot used in a publisistic text
19. | What is an antagonist used in a publisistic text? What is the typical antagonist in an
English publisistic text of the 19-20 centuries?
20. | The background of the publisistic story
21. | Genre of the publisistic text. What features help the reader to identify if?
22. | Features of the main characters in the English / American publisistic text.
23. Types of grammar transposition used in a publisistic text
24. Syntactical stylistic devices used in a publisistic text
25. | structure of the text used in a publisistic text
26.

The plot of the publisistic text




27. | Phonetic stylistic devices used in a publisistic text

28. | Lexical stylistic devices used in a publisistic text

29. Morphological stylistic devices used in a publisistic text

30. | The plot and the main idea of a publisistic text

3L Syntactical stylistic devices used in a publisistic text

32. | What is a protagonist in a publisistic text? What is the typical antagonist in an

American publisistic text of the 19-20 centuries?

33. | Aims of the interpretation of a publisistic text

34. Types of grammar transposition used in a publisistic text

35| Phonetic stylistic devices used in a publisistic text

36. Morphological stylistic devices used in a publisistic text

37. | Lexical stylistic devices used in a publisistic text

38. Composition of the publisistic text

39. | Characteristics of the plot of a publisistic text

40. | The antagonist of a publisistic text

41 | What helps us to analyse the information about main characters in a publisistic text?

42. | How the journalist’s background influence his publisistic texts?

43. | What principles should teachers stick to to choose the reading in a class?

44. | How do we explain to readers what character is positive and what character is negative

in a publisistic text?

45. | What publisistic texts can be used to discuss with children?

46. | What is the purpose of the test on a publisistic text? How to do it properly?

7.3.2. Kpurepuu 1 HOPMbI OLEHKH

®opma
NPoBeAeHUs
Cemectp . KpuTtepun u HopMbI OlIEHKH
NPOMeKYTOYHOM
arrecTanuu
A 3avet (YCTHO) Bormpoc packpbIT, B JA0CTaTOYHOM

«BaYTCHO»

o0beMe, JIOIyCKaeTCsl
HE3HAYHUTEIFHOE KOJIMYECTBO
rpaMMaTHYECKUX W/ WIH
NPOU3HOCHTENEHBIX OIINOOK,

BBICKa3bIBAaHHE KOMMYHHKaTHUBHO-
JIOCTATOYHOE

«HEC 3a4TCHO»

BOHpOC HC PACKPLBIT, 3HAYUTCIIbHOC




Cemecrtp

dopma
NpoBeAeHUs
NPOMEKYTOYHOM
arrecTanuu

KpuTtepuu u HOPpMBbI OlIeHKH

KOJINYECTBO rpaMMaTHYeCKuX
/U MIPOU3HOCUTEIIBHBIX
OIIIHNOOK, BBICKA3bIBAHHE

KOMMYHHKATUBHO-HCAOCTATOYHOC




8. YueOHo-MeTo1uYecKOe U HHPOPMALMOHHOE O0ecTiedeH e TN CHUTITTHHbI

8.1. O6s13aTeibHas IMTEpaTypa

Ne
n/n

ABTOpLI, cocraBuTeEe/In

3arniaBue (3aroJioBoK)

Tun
(yuyeOHHMK,
yueOHoe
nocooue,
yueOHo-
METOHYECKO
e nmocooue,
NPAKTHKYM,
Ap.)

TI'og n3nanus

KoanuyecTBo B
Hay4YHO# Ouodiuorexe /
HaumenoBauue DB6C

I'. K. JIymnukosa, T.FO. Ocamuas

AHTITUUCKUH SI3bBIK.
Crumncruka. The Power of
Stylistics

Yyuebuoe
rmocooue

2022

«ZNANIUM»

8.2. lonosiHMTEILHAS JIMTEpPaTypa

Ne
n/n

ABTOpPBI, COCTABUTEJIN

3ariaBue (3aroJioBoK)

Tun
(yueOHHUK,
yueOHoe
nocooue,
yueOHo-
METOTHYECKO
e mocoowue,
NMPaKTUKYM,
ap.)

Tl'og n3nanus

Koan4yecTBo B
Hay4YHOU Oubamnorexe /
HaumenoBanue Ob6C

JI. C. Kpoxanesa, T. ®@. bypinak, C. ©.

UYucras [u np. ]

CTunucTuKa aHIIMHCKOTO
a3bika. English Stylistics

YuyebHoe
rmocooue

2018

«IPRbooksy»




8.3. Ilepeyenb mnpogeccHOHAIBHBIX 0a3 JaHHBIX M HH(POPMALMOHHBIX
CIPABOYHBIX CHCTEM

—Stylistic analysis of the text [QnexTponnsiit pecypc]: Pexxum goctyna:
https://newyorkessays.com/essay-stylistic-analysis-of-texts

—How to make a stylistic analysis [9nekrponssiii pecypc]: Pexum pocrymna:
http://steptos.com/education/how-to-make-a-stylistic-analysis-of-the-text

—English for specific purposes [DnexrponHsiii pecypc]: Pexxum nocrymna:
http://eng.1september.ru/article.php?ID=200700609

—British National Corpus [DaekrponHslii pecypc]. — Pexum nocryma:
http://www.natcorp.ox.ac.uk/, ceoboamHbIi. — 3ari. ¢ skpaHa. — SI3. aHIIL

—Corpus of Contemporary American English (COCA) [OnexrpoHnHslii pecypc]. — Pexxum
noctyna: _http://corpus.byu.edu/cocal/, cBobGoHbI#H. — 3ari. ¢ skpaHa. — S3. aHrI.

—Corpus.byu.edu: corpora, size, queries = better resources, more insight [DnexTpoHHBI#
pecypc]. — Pexxum moctyma: http://corpus.byu.edu/, cBobommbIii. — 3ari. ¢ skpana. — SI3. aHII.

—CorpusEye [Dnexrponnsiii pecypc]. — Pesxxum mocrtyma: http://corp.hum.sdu.dk/cgp.de.html,
CBOOOHBIN. — 3ary. ¢ 3KpaHa. — SI3. aHm.

—Cambridgeuniversitypress [DnekTpoHHBIH pecypc]: )KypHaIbI H31aTeIbCTBA. —
Cambridge: Cambridgeuniversitypress, 2018 —. — Pexxum noctyma: cambridge.org. — 3ar. ¢
JKpaHa. — 3. aHII.

—SpringerLink [Onexrponnslii pecypc]: [0a3a nannbix]. — Switzerland: SpringerNature, 1842
—. Pexxum noctyma: link.springer.com. — 3aru1. ¢ skpana. — SI3. aHIL

8.4. IlepeyeHb MPOrpaMMHOIO0 o0ecredeHust

Ne Haumenopamne IO PexBu3NTHI IIOFOB?pa
n/n (nara, HomMep, CPOK JeilcTBHS)
1 | Windows: norosop Ne 757 ot 04.07.2018, cpoxk
WinPro 10 RUS Upgrd OLP NL Acdmc JecTBUSA — OECCPOUHO;

koHTpakT Ne 1653 or 14.12.2018, cpok
JeCTBUS — OECCPOUHO

2 | Office Standard: noroBop Ne 690 or 19.05.2015, cpok
Office Standard 2013 Russian OLP NL | geiicTBust — 6eccpodHo
AcademicEdition

3 | Mirapolis Human Capital Management JMIIEH3UOHHBII oroBop Ne 42/02/22-K ot
02.02.2022, cpox pmeicTtBHSI — 70
31.08.2022

4 | FineReader Horosop 652/2014 ot 07.07.2014

Cpok neiicTBusi: 6eccpouHbIn

8.5. Omnmcanme MaTepHAJLHO-TEXHHMYECKOH 0a3bl, HeOOXOOMMOM IS
OCYLLIeCTBJICHHS 00Pa30BaTeILHOIO MPoLecca Mo JMCHUUILTHHE



http://steptos.com/education/how-to-make-a-stylistic-analysis-of-the-text
http://eng.1september.ru/article.php?ID=200700609
http://www.natcorp.ox.ac.uk/
http://www.ruscorpora.ru/
http://corpus.byu.edu/
http://corp.hum.sdu.dk/cqp.de.html
http://cambridge.org/
http://link.springer.com/

n/n

HanmeHnoBaHue 000pyI10BaHHBIX Y4eOHbBIX
Ka0MHETOB, J1a00PaTOPHii, MACTEPCKHUX H
Ap. 00bEKTOB /1JIsl MPOBeAeHUs
NPAKTUYECKHUX U JIA00PATOPHBIX 3aHSTHIA,
NoMelleHil JJIs1 CaMOCTOSITeIbHOM
paboThl o0yuyarmuxcsi (HoMep ayIMTOPHH)

IlepeyeHb 0CHOBHOTO 000PY10BaHMS

VYyeOHas  aymuTopust  Ais  IPOBEICHMUS
3aHSATUM  JIEKUMOHHOTO  TUMa.  YueOHas
ayoquTopus  JUISL  TPOBEIACHUS  3aHATHM
CEMHUHApPCKOro TUMa. YueOHasi ayTuTOpHs ISt
KypCOBOTO TPOEKTUPOBAHMS  (BBIIOIHEHUS
KypCOBBIX paboT). YueOHas ayauTopusi IS
MIPOBEJCHUS TPYIIOBBIX U MHIUBUAYAJIbHBIX
KOHCyJbTalMA. YueOHas ayauropus JUis
MIPOBEJCHUS 3aHATHH TEKYILIEro KOHTPOJS U
npoMexyTouHoi arrectanuu (YJIK-802).

Hocka aymuropHas (MapkepHas), CTOJ
IIPENOIaBaTENbCKUN, CTYJI
npenoaBaTenbCkuii, CTONBl yueHHUECKHe
JIBYXMECTHBIC, CTYJIbsl YICHUYECKHE.

VYyeOnast  aymutopust IS TPOBEICHUS
3aHATUH  CEMHUHApPCKOTO  THMA. YdeOHas
ayIUTOpUs JJII KypCOBOTO TPOEKTHPOBAHUS
(BBIMONHEHUS KYypCOBBIX paboT). YueOHas
ayIUTOpUs JUIsl TIPOBEIEHUS TPYIIOBBIX U
WHJMBUAYAIbHBIX KOHCYJIbTAIlMK. YueOHas
aymuTOpUs IS TPOBENEHUS  3aHATHH
TEKYIIEr0 KOHTPOJS W  IMPOMEKYTOUYHOU
arrectanuu. KaOMHET MHOCTPAHHBIX S3BIKOB

(VIIK-806).

CTOJBI yYeHUYeCKHe TPEXMECTHBIE, CTYIbS
YUEHUYECKUH, TPEnoaBaTeIbCKIi CTYII,
NPEToIaBaTeIbCKUI CTO, JOCKa
ayquTOpHas (MapKepHas).

VYueOHass  ayauTopus  IUIS  TPOBEICHUS
3aHATUH CEMHHAapCKOro Tuma. YdeOHas
ayJIUTOPHsSI JIUISI KypCOBOTO TPOCKTUPOBAHHUSI
(BBITIOJTHEHUST KYpPCOBBIX pabor). YueOHas
ayJIUTOPHsI JUIsL TIPOBEICHHS TPYIIOBBIX |
WH/IMBUYAIbHBIX KOHCYJIBTAlMid. Yd4eOHas
ayIUTOPHsl Ui TPOBENCHUS  3aHATHH
TEKYIIEr0O KOHTPOJII W  MPOMEXKYTOUHOU
arrectanui. KaOWMHET MHOCTPaHHBIX S3bIKOB

(VIIK-804).

Crosibl YYEHMYECKHE TPEXMECTHBIM, CTYI
YUYEHUYECKUH, CTOJN MpenoJaBaTeIbCKui,
CTYyI MIPETo1aBaTeNIbCKUIA, JI0CKa
aynuTopHas (MapKepHas).

[TomereHre ISt CaMOCTOSTENLHON pPabOTHI
obyuaromuxcs (I'-401)

KOMHBIOTCpBI, CTOJIbI, CTYJIbS

[TomereHre ISt CaMOCTOSITENLHON pabOTHI
obyuaronuxcst (C-916)

KOMHBIOTCpBI, CTOJIbI, CTYJIbS
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