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1. lleqb ocBOEHM S JUCHMIIJIMHBI

Ienn

OCBOCHHUA AUCHUIIIINHBI

dbopMupoBaHHEe Yy CTYICHTOB-OAaKaIaBPOB HAaBBIKA

CMBICIIOBOTO aHAJIM3a XYJ0KECTBEHHBIX MPOU3BENCHUHN U (OPMHUPOBAHIE YMEHHIA 3PEJIOTo UTela.

2. Mecrto aucunmummabl B ctpykrype OIIOII BO

I[I/ICIII/IHJII/IHI)I U IPaKTUKH, HAa OCBOCHHUH KOTOPBIX 6a31/1pyeTcs{ JaHHass AJUCHUIIIMHA:

«Crunuctukay, «DyHKINOHAIBHBIE

CTWJIH  PYCCKOTO

Benmuxkooputannn u CHIA  XVI-XIX

Benukobpuranuu u CLIA».

«CoBpemeHHbIe

TCUCHUA
TCUCHUA

«JIuteparypHbie
JIUTEepaTypHbIe

SI3BIKAY,

HI/ICHI/IHJ'II/IHI)I W IIPAKTUKHU, JJISI KOTOPBIX OCBOCHUC I[aHHOI\/JI JUCHUITIINHBI H€06XOI[I/IMO KakK
NpeAICCTBYIOMICE: MOArOTOBKA K CAa4y€ MW CJada roCyaapCTBCHHOI'O0 3K3aMCHA, BBINIOJIHCHUC U

3alMTa BBITYCKHOM KBATU(PUKAIIMOHHON pabOTBHI.

3. [lnanupyemble pe3yJbTaThbl 00y4YeHu st

dopmupyemblie U

HNHaukaTopbl 10CTHKEHUS

KOHTPOJIUpYeMble KOMIeT eI ILnanupyembie pe3yJbTaThbl
KOMIIETEeHIUH o0y4eHust
(Ko ¥ HauMEHOBaHUE)
(ko1 ¥ HAMMEHOBAHUE)
YK-1 - crocoben | YK.1.2. JlemoHCTpHpyeT 3HaTh: pa3IMYHBIC CIIOCOOBI TIOWCKA U
OCYIIECTBIIATh MOKCK, | YMEHUE OCYIIECTBIIATh aHanM3a UH(OpMalLlUU, OLEHUBATH UX
KPUTHYECKUI aHalu3 WU | MOUCK MH(OpMaluu A MPEUMYIIECTBA U PUCKU
CUHTE3 uHbOpMaIUy, | pelIeHHs MOCTaBICHHBIX YMeTs: HaXOJHTh, KPUTUYECKH
NPUMEHSITh  CHUCTEMHBIN | 33/1a4 B paMKax Hay4yHOTO aHAIM3UPOBATh u BBIOMPAThH
MOJIXON  JUIsl  PEIICHUS | MUPOBO33PEHHS uHpopMaIuIo, HEoOXOOUMYI0  AJst
MIOCTABJICHHBIX 3a]1a4 peLeHHsI MOCTaBJICHHOM
JUHTBUCTUYECKOH, CTHJIMCTHYECKOM,
METOAMYECKON 3a/1auu
Bnagers:  yMeHHSIMH ~ TpamMoOTHO,
JIOTUYHO, apryMEHTHPOBAaHHO
dbopMyupoBaTh CcOOCTBEHHBIC

CYXJICHUS M OLICHKH; OTJINYaTh (PaKThI
OT MHEHHWI, MHTEpHpeTanuii, OleHOK
U TJ. B PaCCyXKACHUAX JAPYTHUX
YYaCTHUKOB JICSITEIIbHOCTH

YK-5 - cnocoben
BOCIIPUHUMATH
MEXKKYJIBTYPHOE
pa3zHooOpasue o01iecTBa B
COIMAIIBHO-
HUCTOPUYECKOM, ITUICCKOM
u putocopckom
KOHTEKCTax

VK.5.3. Ymeer BoicTpauBath
B3aMMO/ICHCTBUE C YUYETOM
HAI[MOHAJIbHBIX U
COLIMOKYJIBTYPHBIX
ocobeHHOCTeH

3HaTh: 3aKOHOMEPHOCTH  Pa3BUTHUSA
o0rmecTBa B COLIMAJILHO-
HUCTOPHUYECKOM, STHYECKOM 51

¢$m10cO(hCKOM KOHTEKCTaX

YMeTh: TOJEpPaHTHO U KOHCTPYKTHBHO
B3alMOJACHCTBOBAaTb C JIIOABMH C
y4ETOM ux COLIMOKYJIBTYPHBIX
O0COOCHHOCTEH B ILENSAX YCIEHIHOIO
BBITIOJTHEHUS npo¢ecCHOHATBHBIX
3a7a4 W YCWIEHHUS  COLMAJIbHOU
UHTETPaLluH




dopmupyemMblie 1
KOHTPOJIMpyeMble
KOMIIeTEeHIINH
(Koa 1 HAaMMEHOBAaHUE)

NuaukaTopbl 10CTHKEHNUS
KOMIIeTeHIIU I
(ko1 1 HAaUMEHOBAaHUE)

I[Inanupyemblie pe3yibTaThl
o0yueHnst

Bnagets: cnocobamMu yBaXUTEIBHOTO
OTHOIICHHS K UCTOPUIECKOMY
HacJIeUI0 M COLMOKYJIBTYpPHBIM
TPaIUIMSIM PA3JIUYHBIX COIMATBHBIX
IpyNI, OMNHMPAIOLIErocs Ha 3HaHHE
ATAallOB  MCTOPUYECKOTO  Pa3BHUTHUS
Poccun (BKITIOUAsT OCHOBHBIE
COOBITHSI, OCHOBHBIX HCTOPHYECKHX
nesiTeNeil) B KOHTEKCTE MHPOBOM
UCTOPUU U KYJNBTYPHBIX TpPaJUIIAN
Mupa (B 3aBUCHUMOCTH OT CpeIbl U
3a1a4y oOpa3oBaHuUs), BKJIFOYAst
MUpPOBbIE penuruu, ¢uiaocodckue u
ITUYECKHE YICHUS

I1K-8 - CrocoOeH
MPUMEHSTHh CIeIHATbHBIC
SI3BIKOBBIC MIPOrPaMMBI
oOy4eHus, MIPOrpPaMMBbI
MTOBBIIICHUS SI3BIKOBOM
KyJbTYpBl ¥ Pa3BHUTHSA
HaBBIKOB
MOJIMKYJIETYPHOTO
OOIIEHHUST; TOTOB
COBMECTHO C YYalIUMHCS
WCTIOJB30BaTh
WHOSI3BIYHBIC  MCTOYHUKH
nHpopmarumu,
WHCTPYMEHTBI ~ TIEpEBOJIA,
MPOU3HOUICHHUS;, CITOCOOCH
OpPraHu30BBIBATH
OJIMMITHA]IBI,
KOH(EPEHIH, TYPHHPHI,

JIMHI'BUCTUYECCKHUEC HUIPHBI B
IIKOJIC U Op.

[1K.8.4. Opranusyer
OJIMMITHA/IbI 1o
MHOCTPAaHHBIM S3bIKaM,
KOH(epeHIIuN,  TYpHHUPBHI,

JJUHTBUCTUYCCKHUEC MUIPBI B
HIKOJIC

3HaTh:  CIEUUaJbHBIE  SI3BIKOBBIC
nporpaMMbl  0Oy4YeHHs, MPOrpamMMbl
MOBBILICHUS SA3BIKOBOW KYyJIBTYpbI JUIS
pa3BUTHA U COBEPLICHCTBOBAHUS
YMEHMM NPaKTUYECKOro OOIEeHHs Ha
AQHIVIMMCKOM  SI3bIKE,  TPOTrpamMmbl
HOBBIIIEHUS] KBIN(DUKALIIH

YMeTh: COBMECTHO C yYallUMHCS
MCIOJIb30BaTh UHOS3bIYHBIE
UCTOYHHUKHU uH(bopMaIuy,
UHCTPYMEHTHI nepeBoja,

IMPONU3HOLICHHA, YTCHHS, ayJUPOBaHHA
Ha aHIJIHHCKOM SI3BIKE A peHICHUSA
ONpCACICHHBIX 3ada4

Brnazners: yMeHUSIMH OpraHu30BbIBAThH
Melaroruueckue U METOAUYECKUe
MEPOIPUATHS ~ PAa3HOTO  YPOBHSA:
OJIUMITUA/IbI, KOH(DEPEHIINH, TYPHUPBIL,
JUHTBUCTUYECKUE UIPhl B IIKOJIE U
JIp. HA QaHIJIMHACKOM SI3bIKE




4. CprRTypa U COACPKAHUEC TUCHUITIUHBI CruaucTnyecKuid aHaams3 XYAOKECTBEHHOI'0 TEKCTA NMEPBOIro0 HHOCTPAHHOI'0O SI3bIKA

®opMBbI TEKyLIEro

Monyanb Bu . HaunMeHoBaHHe TeM 3aHATHI OobeMm, HNuTepakTHB, KOHTpO.I3
yueOHOI . Cemectp Bbanabl (HauMeHOBaHMe
(pa3nen) paGoThi (y4eOHoii pabdoThI) 4. 4. OLCHOYHONO
CpeaCcTBA)
1 Ip Stylistic Semasiology. Stylistic Lexicology. A 6 - - 3aganue K
[IPAKTUYECKOMY
BaHATHUIO.
1 Cp Stylistic Semasiology. Stylistic Lexicology. A 7 - -
2 Ip Stylistic Syntax. A 6 - - 3ananue K
Stylistic Phonetics. MPaKTHYCCKOMY
BAHSATHUIO.
2 Cp Stylistic Syntax. A 7 - -
Stylistic Phonetics.
3 Ip Guide to Literary Analysis. A 6 - - 3aganue K
Theoretical Underpinnings: Theme PaKTHYECKOMY
B3aHATHUIO.
Occe 1
3 Cp Guide to Literary Analysis. A 7 - -
Theoretical Underpinnings: Theme
4 Ip Theoretical Underpinnings: Plot. A 8 - - 3ananue K
Theoretical Underpinnings: Character [IPAKTUIECKOMY
BaHATHUIO.
Occe 2
4 Cp Theoretical Underpinnings: Plot. A 7 - -

Theoretical Underpinnings: Character




®opMbI TEKyLIEro

Monyanb Bux . HaumMeHoBaHue TeM 3aHATHIH Oo0bem, HNuTepakTus, KOHTPOJIH
(pasaen) yueOHOI (yaeBHoii paGoTbi) Cemectp . Bbanabl . (HauMeHOBaHMe
padoThI OIIEHOYHOT0
CpeaCcTBA)
5 Ip Theoretical ~ Underpinnings:  Interpretation, A 8 - - 3ananue K
Story and Structure MPaKTHYCCKOMY
BaHATHUIO.
Occe 3
5 Cp Theoretical ~ Underpinnings:  Interpretation, A 6 - -
Story and Structure
ITA [TpoMekyToYHAsE aTTECTalHs 0,25 3auer
K Koutponn 3,75 3ayer
Hroro: ‘ 72 ’




5. O0pa3oBare/ibHbIE TEXHOJIOTHH

Jist u3y4eHus AUCHUIUIMHBI UCTIONB3YIOTCS CIEAYIONIe 00pa30BaTeIbHbIe TEXHOIOTHH:

* TEXHOJIOTUM TPAJAUIMOHHOTO OOY4YEeHHS — C HCIHOIB30BAaHHEM TPAIUIMOHHBIX (hopm
(mpakTHUYEeCKUE 3aHATHA, CaMOCTOATENbHas paldoTa, WHAMBUAYaJbHBIC JOMAIlHUE 3aJaHus) U
METO/IOB (HaIVIsIIHbIE, CJIOBECHBIE, IPAKTUUECKHE) O0YUCHMUS;

* IpobreMHoe 00y4eHHE - CTUMYIMPOBAHHUE CTYJCHTOB K CAMOCTOSITEIIbHOMY IIPHOOPETEHHIO
3HaHUH, HEOOXOAUMBIX JUTS PEIICHUSI KOHKPETHOHN MPOOIIEMBIL;

* KOHTEKCTHOE OOy4YeHHE - MOTHBALUS CTYJCHTOB K YCBOCHHMIO 3HAHWN IyTEM BBISBICHUS
CBSI3€M MEX]y KOHKPETHbIM 3HAaHUEM U €ro npuMeHeHueM. lIpum 3ToM 3HaHUS, YMEHUS, HaBBIKU
JAIOTCSL HE KakK MpeaMeT JIsl 3allOMHHAHKs, a B Ka4eCTBE CPEICTBA PEUICHHUS MPOPEeCCHOHATBHBIX
3ajad;

* o0y4yeHHEe Ha OCHOBE OIBbITA - aKTUBU3AllMs MMO3HABATEJIbHON JAEATEIbHOCTH CTYAEHTa 3a
CUET acCOLMAIMU U COOCTBEHHOT'O OIBITA C MPEAMETOM U3YUECHHUS;

* MEXIUCUUIUIMHApHOE OOy4yeHHe - HCIIOIb30BaHUE 3HAHMW M3 pa3HbIX oOiacTeil, ux
IpyNIUPOBKA U KOHIIEHTPALKs B KOHTEKCTE pelIaeMoi 3a1auu.

6. Metonnueckne yKa3aHusl 10 OCBOCHHIO TUCHMIIIMHBI

VYyeOHast AESITENbHOCTh CTYJIEHTA B MPOILECCE W3YYCHHS MUCIUTUIMHBI «CTUIUCTUYECKUNA
aHaJIN3 XyJO0XKECTBEHHOTO TEKCTa MEPBOr0 MHOCTPAHHOIO SI3bIKA» COCTOMT W3 KOHTAKTHOU (OpMBbI
paloThl ¢ IpenojaBaresieM B ayIUTOPUU U CAMOCTOSTEIbHON paboThl. /Iy ycnemHoro ocBOEHUs
JAUCIHUIIIIMHBI ABJISIETCA 00s13aTeNbLHBIM MOCCIICHUE TPAKTUYCCKUX 33H$ITHI>'I, BBIIIOJIHEHUE JOMAIIIHET O
3a/IaHus ¥ MHBIX ()OPM CaMOCTOSITEIIBHOU PaOOTHI.

Y4eOHbIi Kypc cOCTOMT U3 5 mopaynel. M3ydyeHue KaxkKIoro Mmocieayrollero OCHOBaHO Ha
U3YyYEHUM COJIEpXKaHMs MPEbIAyIIero MOMIYs, I[OITOMY HEOOXOOUMO U3ydyaTh JUCLHUIUIMHY
«CTUIMCTUYECKUN  aHATU3  XyJO)KECTBEHHOI'O  TEKCTa  IIEPBOIO  MHOCTPAHHOIO  SI3bIKa»
MIOCJIEIOBATENIHO U OCTENEHHO.

JlaHHas AUCLUIUIMHA TECHBIM 00pa30oM CBsA3aHa C JUCHMIIMHON «CTHIIMCTHKa», Oe3 3HAHMS
OCHOB CTUJIMCTUKU KaK HAayKH, OCHOBHBIX CTHJIMCTUYECKMX TEPMHHOB HEBO3MOXKHO YCIELIHOE
OCBOEHHE JUCHUILIMHBI « CTHINCTHYECKUHN aHAIIN3 XYyI0’KECTBEHHOIO TEKCTa MEPBOr0 HHOCTPAHHOIO
A3BIKAY.

Ha kaxmoM 3aHATHM NPOUCXOAMUT MOBTOPEHHE MPEIbIIYLIEr0 TEOPETUYECKOro MaTepuana,
paccMaTpUBAIOTCSl HOBBIE IOJOKEHUS CTHJIMCTUYECKOTO aHalu3a, TPEHUPOBKA CTHIIMCTHYECKOTO
aHaJIM3a Ha IPUMEpPax U3 TEKCTOB Pa3HBIX KaHPOB OPUTAHCKOM U aMEpUKaHCKOW JIUTEPATyphI.

Tem MoxeT 3aBeplIaThCS BBIIOJIHEHUEM 3CCE€, KOTOPBIM MpPEANojaraeT CTHIMCTUYECKUH
aHaJIM3 TECTA U M03BOJISIET OLICHUTh YPOBEHb OBJIJICHUS CTYAEHTOM M3y4aeMOi TeMOH.

I1o oxkoHUaHMIO U3Y4YEHUS AUCLMILIMHBI IPOBOIUTCS 3a4€T B YCTHOHM (opme.



7. OueHo4HbIe cpeacTBa

7.1. IlacnopT OLIEHOYHBIX CPEICTB

Ko koHTpO/IMpyeMoOii KOMIIETeH UM HaumenoBanue
Cemecrtp
(1M ee yacTH) OLICHOYHOI0 CpPecTBa
A YK-1 3alaHue K IPAKTUYECKOMY 3aHATHIO.

Occe 1-3.
Bompock! k 3auety NoNe 14, 21, 41, 42,

YK-5 3alaHue K IPAKTUYECKOMY 3aHATHIO.
Occe 1-3.
Bompocs! k 3auery NeNe 19, 22, 32.

K-8 3amanne K TPaKTHIECKOMY 3aHSTHIO.
Bomnpocs k 3auety NeNe 43, 44, 45, 46.

7.2. Tunossle 3a/laHUA UJIM HHBIE MaTepHaJibl, H606XOJII/IMLIC AJISl TEKYHIEro KOHTPOJIst

7.2.1. llpumep 3aaHus K MPAKTHYECKOMY 3aHATHIO
1. Study the list of stylistic devices.

Archaism [ a:keiizm] - an ancient or obsolete word, or idiom gone out
of current use. (e.g.: “Nay, we question you not”, said the
burgher).

Literary or learned words - words used in written speech or formal

situations (e.g.: Ayoung girl home from school was
explaining. “Take an egg.” she said “and make a
perforation in the base and a corresponding one in the
apex.”)

Foreign words - may be introduced into verse or prose with the
purpose of creating a more veracious milieu (social
surroundings) of a foreign country, or of adding to the
speech characteristics. They are as a rule printed in italics
(e.g.: She had been charmed. It was so chic)

Colloquial words - are used in ordinary, informal, or familiar
conversation. Very often are used in prose as a means of
speech characteristics (e.g.: I'm going nuts; tummy, chap,
daddy, jay, filler)

Jargon words - words peculiar to certain profession or known
only to the members of a certain group. They are used with
the purpose of adding to the speech characteristics (e.g.:
dug-out, to swot, prezy)

Slang - words and phrases in common colloquial use,
in some or in all of their senses being outside of the
literary language, but continually forcing their way into it.
It is often humorous, witty and adds to the picturesqueness
of the language (e.g.: “By Gearge! He is swell”. They are




marked “sI” in the dictionaries.)

Vulgar words - coarse phrases or expressions which are used
in colloquial, especially in unrefined or low speech. They
emphasize the coarseness and lack of education of certain
characters. (e.g.: “Your bloody money.”)

Technical words, terms - certain terms appearing in a literary
composition which reveal the profession of a character and
are used to secure the necessary exactness in the
terminology of a science (e.g.: “In the microscope field,
the tiny imperfections of the revolving metal surface were
elongated and magnified into a steel waterfall marked with
a fluid pattern.”)

Dialect words - local variations of standard English which are
used as a means of creating a character who belongs to a
certain layer of society or to a certain part of a country

(e.g.:)

2. Make a comprehensive stylistic analysis of the following extracts.

1) His short grey cloak and robe were rather of Flemish than of French fashion. Over his
left shoulder hung an embroidered scarf which sustained a small pouch of scarlet velvet, such as
was then used by fowlers of distinction to carry their hawks' food Instead of the boots of the
period, he wore buskins of half-dressed dreer's-skin (W. Scott).

2) "Fellow," said Prince John, "I guessed by thy insolent babble thou wert no true lover
of the longbow, and | see thou darest not venture thy skill among such merry-men as stand
younder."(W. Scott).

3) But with them George learned companionship, the fun of infinite, everlasting arguments
about "life" and ideas, the fun of making mots and laughing freely.

4) I've only heard of them. I never saw any of their work. | thought they were just "wild
men™ and fumistes?

5) Wait till the population of England is five hundred million and we're all packed like
herrings in a tub. Lovely. Wonderful. England uber alles! But there comes a time when there
isn't enough bread for the growing babies (Aldington).

Kpurepum oueHku:
-  «OTJIMYHO: CTYACHT BBITIOJIHIII 33JJaHHE MMOJHOCTHIO, TEMa PACKpPhITa, OIIMOKHU OTCYTCTBYIOT;

- «XOpOILIO»: CTYJCHT B OCHOBHOM BBINOJHIII 33JaHue, 0(OPMIICHHE COOTBETCTBYET CTaHIAPTY,
UMeeTCsl HeOOJbILIOE KOTMUECTBO HE3HAYMTEIBbHBIX OIIMOOK;

- «YJOBJIETBOPHUTEIILHO»: CTYACHT BBIIIOJHHUI MEHBIIE MTOJOBUHBI 3a]aHUs, TEMa B OCHOBHOM
packpbITa, 0popMIICHHE COOTBETCTBYET CTaHIAPTY, BO3MOKHBI HETOUHOCTH, UMEIOTCS
rpamMmaruieckue u/mim opgorpapudeckre oumoKu;

- «HEYJIOBJIETBOPUTEIBHO»: CTYAEHT MO0 HE BHINIOJIHWII 33/1aHUE, JTM00 TeMa He PAacKphITa, OONIbIIOE
KOJIMYECTBO I'PaMMATHUYECKUX U /UK opdorpaduueckux omundoK

7.2.2. llpumep 3a1aHus K 3cce

TeMbl NUCbMEHHBIX PadoT



Ne n/m Tembl 3cce

Crunncrnyeckoro ananmsa tekcra "One who waits" (by R. Bradbury).
Crunmncrnyeckoro ananmsa Tekcra “AT home’ at Old Jolyon's” (by J. Galsworthy)
Crunuctrueckoro aHayimsa tekcra “The last tea” (by D. Parker)
Crummcrnyeckoro aHayimsa Tekera “Thank you, M am” (by L. Hughes).
Crumnctnyeckoro ananmsa tekcra “The Trader” (by S. Ye).

Kparkoe onucanue u perjiaMeHT BbIOJTHEHHSA
Hammcanme »scce CTYIeHTOM MpeayCMaTpuBaceTCs B paMKax BBIMOJHEHHUS WHIMBHYaTbHOTO
JIOMAITHETO 33/aHus. BBIMOTHAETCS MO NPUHIMITY HCHOIB30BAaHUS HM3YYCHHOTO MaTepwiia W Ha
OCHOBE IIJJaHa CTUJIMCTUYECKOrO aHaiMu3a Tekcra. TpeboBaHus K odopmieHuto: 1) Hamuyue
OCHOBHBIX CTPYKTYPHBIX YacTeil (Ha3BaHME, BBEICHHE, OCHOBHAs 4YacTb, 3aKJIIOYEHUE); 2) OCHOBHAs
9acTh COOTBETCTBYET IUIaHY CTHJIMCTHYECKOTO aHanmm3a Tekcta; 3) oovem — 250-300 cmos, 4)
00s13aTeIbHO HAJTMYME HIUTIOCTPATUBHOTO MaTepuaia (MIpUMephl U3 aHATM3UPYEMOTO TEKCTa).

Kputepuu onenku:
- OLIEHKAa «OTIIMYHO» BBICTABISIETCS CTYIEHTY, €CIIM TeMa PacKphITa IMOIHOCTHIO, OQOpMIICHHE
COOTBETCTBYET CTaHJIAPTY, ONTUOKH OTCYTCTBYIOT;
- OIIEHKA «XOPOII0» €CJIH TeMa PacKphITa MOJHOCTHIO, 0POPMIICHHE COOTBETCTBYET CTaHIAPTY,
nMeeTcsl HEOOJIBIIIOE KOJIMYECTBO HE3HAUYNTEIILHBIX OHII/I6OK;
- OIEHKa «YIOBJIECTBOPUTEIILHO» €CIM TeMa B OCHOBHOM packpwiTa, odopmieHue
COOTBCTCTBYCT CTaHAApTy, BO3MOXHBI HCETOYHOCTHU, HMMCIOTCA TI'pPaMMAaTHYCCKUC A/nnn
opdorpaduieckre ommoOKy;
- OIICHKa «HEYIOBIECTBOPUTEIHHO» €CIM TeMa HE pacKpbITa, OOJBIIOE KOJIMYECTBO
rpaMMaTHIeCcKuX ¥ /mm ophorpaduuecKkux OMImoOOK.



7.3. OIIeHO‘leIe cpeacrea Jist HpOMe)KyTO‘lHOﬁ aTrecrainum 1o urTroraM OCBOCHUSA
AUCHHUIIIMHBI

7.3.1. Bonpochbl K NPOMeKYTOYHOM aTTecTaluu

Cemectp A
Ne i/ Bomnpocs! k 3auety
L Phonetic stylistic devices
2. Morphological stylistic devices
3. Lexical stylistic devices
4. Types of grammar transposition
5 Syntactical stylistic devices
6. | structure of the text
7 | The plot of the text
8. Phonetic stylistic devices
9. Lexical stylistic devices
10. Morphological stylistic devices
11 | The plot and the main idea
12. Syntactical stylistic devices
13 | The protagonist
14. 1 Aims of the interpretation of a literary text. What course can we us for it?
15. Types of grammar transposition
16. Interpretation of the text
17. Composition of the text
18. | Characteristics of the plot
19. | What is an antagonist? What is the typical antagonist in an English story of the 19-20
centuries?
20. | The background of the story
21. | Genre of the text. What features help the reader to identify if?
22. | Features of the main characters in the English / American literature.
23. Types of grammar transposition
24. Syntactical stylistic devices
25. | structure of the text
26. | The plot of the text




27| Phonetic stylistic devices

28. | Lexical stylistic devices

29. Morphological stylistic devices

30. | The plot and the main idea

3L Syntactical stylistic devices

32. | What is a protagonist? What is the typical antagonist in an American story of the 19-
20 centuries?

33. | Aims of the interpretation

34. Types of grammar transposition

35. | Phonetic stylistic devices

36. Morphological stylistic devices

37. | Lexical stylistic devices

38. | Composition of the text

39. | Characteristics of the plot

40. | The antagonist

41 | What helps us to analyse the information about main characters?

42. | How the author's background influence his characters?

43. | What principles should teachers stick to to choose the reading for children?

44. | How do we explain to children what character is positive and what character is
negative in a story?

45. | What literary works can be used for dramatizations with children?

46. | What is the purpose of the test on a literary work? How to do it properly?

7.3.2. Kpurepuu 1 HOPMbI OLIEHKH

®opma
NpoBeAeHUs
Cemectp N KpuTtepun u HopMbI OlIEHKH
NPOMeKYTOYHOM
arTecTanuu
A 3auder (ycTHO) Bomnpoc PACKpBIT, B
JIOCTaTOYHOM o0BeMme,
JIOTMYCKAeTCsl  HE3HAYMTENIbHOE
«3a4TEHO» KOJJMYECTBO  IpaMMaTHYECKUX
u/unu MIPOU3HOCUTENBHBIX
OIIHOOK, BBICKa3bIBaHHE
KOMMYHHMKaTHBHO-/1I0CTaTOYHOE




dopma

Cemectp MPOBEACHIN Kpurepun u HOpMBbI OLIEHKH
NPOMEKYTOYHOM
aTTecTaluu

Bompoc HE PaCKpBHIT,
3HAYUTEIbHOE KOJINYECTBO
T'paMMaTH4C€CKUX /1

«HE€ 3a4TCHO» IMPONU3HOCUTCIIbHBIX OHII/I6OK,
BBICKAa3bIBaAHUEC
KOMMYHHKAaTUBHO-
HEJIOCTAaTO4YHOE




8. YueOHo-MeTo1uYecKOe U HHPOPMALMOHHOE O0ecTiedeHHe TN CHUTITTHHbI

8.1. O6s13aTesibHas IMTEpaTypa

Tun (yueOHUK,
yueOHoe nmocodue,
KonuvecTBo B
Ne yueOHO- N
ABTOpBI, COCTABUTEIHU 3arniaBue (3aroJioBoK) lon u3nanus | HayuHoI OuMOIMOTEKe /
n/n MeTOAUuYecKoe
HanmenoBanue I6C
nocooue,
NPAKTUKYM, Jp.)
1 I'. K. JIlymmukosa, T.}FO. Ocamuas AHTIAICKUH SI3BIK. YyebHoe nmocodue 2022 «ZNANIUM»
Crunmuctuka. The Power of
Stylistics

8.2. lonosiHMTEILHAS JIMTEpPAaTypa

Tun (y4eOHHK,

yueOHoe nocoodue,
KonuvecTBo B

Ne yueOHo- N
ABTOpPBI, COCTABUTEJIN 3amiaBue (3aroJ10BOK) TI'onq u3nanus | Hay4yHoI OubGIHOTEKE /
n/n MeTOANYEeCKOoe
HanmenoBanue ObC
nocooue,
NMPAKTHUKYM, JIP.)
1 | JI. C. Kpoxanesa, T. ®. bypnak, C. ®. CTunucTrKa aHIIIMHCKOTO YyebHoe mocodue 2018 «IPRbooks»
UYucras [u np. ] si3bika. English Stylistics
2 | H. B. AnekcanapoBuy Stylistic analysis of a literary VYuebHoe mocobue 2018 «ZNANIUM>

text : Theory and practice.
CTHINCTUYECKUI aHaIu3
XYyHOKECTBECHHOI'O TCKCTA :
TCOPHS U ITPAKTHUKA




8.3. Ilepeuenr npodecCHOHAJBHBIX 0a3 JAHHBIX M HH(OPMALMOHHBIX CIPABOYHBIX
cucTreM

—Stylistic analysis of the text [9nekrponssiii pecypc]: Pexum gocrymna:
https://newyorkessays.com/essay-stylistic-analysis-of-texts

—How to make a stylistic analysis [9nekrponssiii pecypc]: Pexxum pocrymna:
http://steptos.com/education/how-to-make-a-stylistic-analysis-of-the-text

—English for specific purposes [Onexrponnsiii pecypc]: Pexum nocryma:
http://eng.1september.ru/article.php?ID=200700609

—British National Corpus [nekrponssiii pecypc]. — Pesxum mocryna: http://www.natcorp.ox.ac.uk/,
CBOOOJHBIN. — 3ary. ¢ 3kpaHa. — SI3. aHr.

—Corpus of Contemporary American English (COCA) [OnexTponnslit pecypc]. — Pexxum nocryna: _
http://corpus.byu.edu/coca/, ceoboaHbI#. — 3ari. ¢ 3kpaHa. — 3. aHII.

—Corpus.byu.edu: corpora, size, queries = better resources, more insight [DaekrponHsIii pecypc]. —
Pexxum nmoctyna: http://corpus.byu.edu/, cBoboaubIif. — 3ari. ¢ 3kpana. — 3. aHrI.

—CorpusEye [Dnexrponnsiii pecypc]. — Pesxxum mocrtyma: http://corp.hum.sdu.dk/cgp.de.html,
CBOOOHBIN. — 3ary. ¢ 3KkpaHa. — SI3. aHm.

—Cambridgeuniversitypress [DnekTpoHHBIH pecypc]: )KypHaIbI H31aTeIbCTBA. —
Cambridge: Cambridgeuniversitypress, 2018 —. — Pexxum noctyma: cambridge.org. — 3ari. ¢ skpana. — S13.
aHITJI.

—SpringerLink [Onextponnblit pecypc]: [0a3a mannbix]. — Switzerland: SpringerNature, 1842 —. —
Pesxum noctyma: link.springer.com. — 3arui. ¢ skpana. — 513, aHri.

8.4. [lepeyenb nporpaMMHOro odecnevyeHust

Ne Haumenopamne IO PexBu3NTHI normsi)pa
n/n (nara, HomMep, CPOK JeilcTBHS)
1 | Windows: norosop Ne 757 ot 04.07.2018, cpoxk
WinPro 10 RUS Upgrd OLP NL Acdmc JecTBUSA — OECCPOUHO;

koHTpakT Ne 1653 or 14.12.2018, cpok
JeCTBUS — OECCPOUHO

2 | Office Standard: noroBop Ne 690 or 19.05.2015, cpok
Office Standard 2013 Russian OLP NL | geiicTBust — 6eccpodHo
AcademicEdition

3 | Mirapolis Human Capital Management JMIIEH3UOHHBII oroBop Ne 42/02/22-K ot
02.02.2022, cpox pmeicTtBHSI — 70
31.08.2022

4 | FineReader Horosop 652/2014 ot 07.07.2014

Cpok neiicTBusi: 6eccpouHbIn



https://newyorkessays.com/essay-stylistic-analysis-of-texts
http://steptos.com/education/how-to-make-a-stylistic-analysis-of-the-text
http://eng.1september.ru/article.php?ID=200700609
http://www.natcorp.ox.ac.uk/
http://www.ruscorpora.ru/
http://www.ruscorpora.ru/
http://corpus.byu.edu/
http://corp.hum.sdu.dk/cqp.de.html
http://cambridge.org/
http://link.springer.com/

8.5. Onucanmue MaTepHaJIbHO-TEXHH‘leCKOﬁ 633[)1, H606XOL[HMOﬁ AJIsT OCYIHECTBJICHUSA
06p330BaTeJIbHOF0 npomecca 1mo JMCuuIJinae

n/n

HaumenoBanue 000py10BaHHBIX y4eOHBIX
Ka0MHEeTOB, JIa00paTopHii, MACTEPCKUX U
Ap. 00bEKTOB /ISl IPOBE/ICHUsI
NPaKTHYeCKHUX U JJa00PAaTOPHBIX 3aHATHH,
NOMEIIEHUH I CAMOCTOATEIbHOM
paboThl o0yuawmuxcst (HoMep ayIMTOPHH)

IlepeyeHb 0CHOBHOTO 000PY10BaHMS

VYyeOHast  aymuTopust s TPOBEACHUS
3aHSATUM  JIEKIMOHHOTO  TUMa.  YueOHad
ayoquToOpus IS TPOBEACHUSI  3aHATHM
CEMHUHApPCKOro TUMa. YueOHasi ayTuTOpHs IS
KypCOBOTO TPOEKTUPOBAHMS  (BBIIOIHEHUS
KypCOBBIX paboT). YueOHas ayauTopus Uis
MIPOBEJCHUS TPYIIOBBIX U UHIUBUAYAIbHBIX
KOHCyJbTalUA. YueOHas ayautopus Ui
MIPOBEJCHUS 3aHATHI TEKYyLIEro KOHTPOJIS U
npoMexyTouHoi arrectanuu (YJIK-802).

Hocka aymuropHas (MapkepHas), CTOJ
IIPENOIaBaTENbCKUN, CTYJI
npenoaBaTenbCkuii, CTONBl yueHHUECKHe
JIBYXMECTHBIC, CTYJIbsI yUEHUYECKHUE.

VYyeOnast  aymutopust JJIT  TPOBEIEHUS
3aHSATUH CEMHUHApPCKOTO  TUMA. YdeOHas
ayIUTOpUs i1 KypCOBOTO TPOSKTUPOBAHUS
(BBITIOJTHEHUSI KYpCOBBIX paboT). YueOHas
ayIUTOpUs JUIsl TIPOBEIEHUS TPYIIOBBIX U
WHJIMBUAYAIbHBIX KOHCYJIbTAIUK. YdeOHas
aymuTOpUs  JUIS  TPOBEICHUS  3aHATUN
TEKyIIEro KOHTPOJS W  MPOMEXKYTOUHOMN

aTTeCTalnuu. Ka6I/IHeT HHOCTPAHHBIX A3BIKOB
(VIIK-806).

Crosbl yueHNYECKHE TPEXMECTHBIE, CTYIbS
YYCHUYCCKUH, TPEIoIaBaTeIbCKH CTYII,
NPEToIaBaTeIbCKUI CTOII, J0CKa
ayIuTopHas (MapKepHas).

VYueOHass  ayauTopusl Ui TPOBEICHHS
3aHATUH CEMHHApCKOrOo Tuma. Yd4eOHas
ayJIUTOPHsSI JIISI KypCOBOTO TPOCKTUPOBAHHUSI
(BBITIOJIHEHUST KYpCOBBIX paboT). YueOHas
ayJIUTOPHsI JUIsL TIPOBEICHHS TPYIIOBBIX H
WHIUBUAYAIbHBIX KOHCYJbTAMHA. YueOHas
ayIUTOpPHsl Ui TPOBENCHHS  3aHATHUH
TEKYIIEr0 KOHTPOJII U  MPOMEKYTOUHON

arTeCTaluu. Ka6I/IHeT HHOCTPAHHBIX S3BbIKOB
(VIIK-804).

Crosipl y4eHUYECKHUE TPEXMECTHBIH, CTYJ
YUYEHUYECKUH, CTOJ MpernojaBaTeiIbCKui,
CTYyI MPEToIaBaTeNIbCKUIA, JI0CKa
aynuTopHast (MapKepHas).

[TomereHre ISt CaMOCTOSTENLHON pabOTHI
obyuaronuxcs (I'-401)

KOMHBIOTepBI, CTOJIbI, CTYJIbS

[Tomerienne Uit CaMOCTOSITEBHOW pabOThI
obyuaronuxcst (C-916)

KOMHBIOTCpBI, CTOJIbI, CTYJIbS
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