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1. lleqb ocBOEHM S JUCHMIIJIMHBI

HGHB OCBOCHHA JUCHUIIJIIMHBI — C(i)OpMI/IpOBaTB IpeACTABICHUC O CTHJIMCTUKEC KaK HAYKC U
CTUIIMCTHYCCKUX HpI/IéMaX KaK COBOKYITHOCTH JUAJICKTUYCCKHU B3aMMOCBA3aHHBIX SIBIICHUM
Pa3HBIX IMMOPAAKOB, 06’b€III/IHSI€MbIX B YCJIOBHO CaMOCTOATCIIbHBIC KJIaCCI/I(bI/IKaI_[I/IOHHBIe CHUCTCMBI.

2. Mecrto aucunmummabl B ctpykrype OIIOII BO

JIMcuMIiuHel M MPAKTUKHA, Ha OCBOCHMM KOTOpBIX Oasupyercs AaHHas JUCLMILIMHA!
«OCHOBBI  S3bIKO3HAHUS, «DYHKIMOHAIBHBIE CTWJIM PYCCKOro S3bIKay, «JIekcukomorusy,
«Teopernueckast rpaMMaTHKa AHIJIMKACKOTO S3BIKAY.

JIMCUUTITUHBL ¥ TMPAKTUKH, JJI KOTOPBIX OCBOCHHE JAHHOW JUCIHMIUIMHBI HEOOXOJAMMO Kak
npemmectpyromee: «I[loaroToBka k npoueaype 3ammThl U npoueaypa 3amutsl BKPy», «IloaroroBku
K CcJladye U cJ1adya roCyJapCTBEHHOTO IK3aMEHAY.

3. [lnanupyemble pe3yJabTaTbl 00y4eHUu st

dopmupyemblie 1
HNHaukaTopbl 10CTHKEHUS
KOHTPoOJIMpyeMble . Ilnanupyembie pe3yabTaThl
KOMIIeTCHIIHH HOMIETEHITHA o0yueHus
(ko1 1 HAMMEHOBAHUE)
(ko1 ¥ HAMMEHOBAHUE)
YK-1 - cnocoben VYK.1.2. leMmoHcTpupYyeT 3Harh: 0COOEHHOCTH
OCYIIECTBIISATh MOUCK, YMEHHUE OCYIIECTBIATH (YHKIIMOHUPOBAHUS CHCTEMHOTO
KPUTUYECKUH aHAIH3 U MTOMCK MH(POPMAIIUN TSI MOJIX0/a K PEIICHUIO HAyYHBIX 33]1a4 B
cUHTE3 HHPOPMAIIHH, peleHus MOCTaBICHHBIX CTHJINCTHKE aHTJIMACKOTO SI3BIKA
MPUMEHSATHh CUCTEMHBIN 3a/1a4 B paMKax Hay4IHOTO YMmeTh: HaXOJIUTh, KPUTHUYECKHU
TTOIXOJI JIJIsl PEIICHUS MHUPOBO33PCHUS aHaJIM3UPOBATh u BBIOMPATH
IMOCTaBJICHHBIX 33124 uHpopmaruoo, HEOOXOIUMYIO IS
pENIeHUs MTOCTaBJICHHON 3a1auu
Brnaners: YMEHUSMH  T'PaMOTHO,
JIOTUYHO, apryMEHTHPOBAHHO
dbopMupoBaTh COOCTBEHHBIC
CYXXJCHUS M OIICHKH; OTIIMYaTh (PaKThI
OT MHEHHUH, MHTEPIPETAIUi, OLICHOK
U TJ. B PACCYKICHUSX JPYyTrHX
YYaCTHUKOB JICSITEIIbHOCTH
OIIK-8 - ciocoben OIIK.8.2. OcymiecTiser 3HaTh: IOCTHKEHHS Hay4YHBIX
OCYIIECTBIIATh TpaHchopmaruio HcciaenoBaHul B chepe MHOS3BIYHOTO
MeIarOTUYECKYI0 CHEIMAIbHBIX HayYHBIX oOpa3oBaHMsi W  3aKOHOMEPHOCTH
JeSITEeIbHOCTh Ha OCHOBE 3HAaHUU B COOTBETCTBHUU C MIPOEKTUPOBAHMUS U OCYILIECTBIEHUS
CHeIHaTbHBIX HayYHBIX NCUXO(PHU3UOIOTUYECKUMHU, | 00pa30BaTEIHHOTO npoiiecca;
3HAHUM BO3PACTHBIMU, CTPYKTYpPY, COCTaB M IUAAKTUYECKHUE
MMO3HABaTEIbHBIMH €AMHUIBI COJAEP)KAHMS  IIKOJIBHOTO
0COOEHHOCTSIMHU npeameta « THOCTPaHHBIN SI3BIK»
oOyyJarommxcsi, B T.4. C YMeThb: HMCHONB30BATh COBPEMEHHBIE
0COOBIMU cpenctBa,  MeToabl U (OPMBI
o0pa3oBaTeIbHBIMU OpraHu3aluy ypOUHOW U BHEYPOUHOU
MOTPEOHOCTAMU JIETEIbHOCTH 10  MHOCTPAHHOMY




dopmupyemblie 1
KOHTPOJIMpyeMble
KOMIIeTEeHIINH
(Koa 1 HAaMMEHOBAaHUE)

NuaukaTopbl 10CTHKEHNUS
KOMIIeTeHIIU I
(kom 1 HAaMMEHOBaHUE)

I[Inanupyemblie pe3yibTaThl
o0yueHnst

A3BIKY, HCIIOJIB30BaTh CICHUAJIBHBIC
HAy4YHBIC 3HAHWA 110 HHOCTPAHHOMY
A3BIKY I OpraHM3allMd YPOYHOU M
BHEYPOUYHOM JIESTEIILHOCTHA
oOyuJaromuxcs, a TaKxKe B
JIOTIOJTHUTEIHHOM 00pa30BaHUM JIeTeH

Bnamers:  meromamu,  ¢gopmamuy,
cpencTBaMu o0yueHus u
TEXHOJIOTUSIMUA KX HCIIOIb30BAHUSA C
y4eToM pe3yabTaToB Hay9IHBIX
HACCIIEIOBAaHUN, B TOM YHCJIE B
00JIaCTH CTHJIMCTHKH, B TOM 4HCIIE
BEIXO[SIIIIIMHA 32 PaMKH  y4eOHBIX

3aHSTUH, TUTST OCYIIECTBIICHUS
MPOEKTHOMN JIESITETbHOCTH
00yJarommxcs; IEUCTBUSAMHA

OpraHu3aIiil  pa3InYHBIX  BUJOB
BHEYPOUHOU NIE€ATEIIbHOCTU: UTPOBOM,
y4eOHO-HCCIIeIOBATEIbCKOMH,
XyJI0’)K€CTBEHHO-TIPOTyKTUBHOM,
KyJIBTYpHO-JOCYTOBOMl € y4€TOM
BO3MOKHOCTEHN oOpazoBaTebHON
OpraHu3anuy, HallMOHAIbHO-
KyJIBTYpHOI cnenupuku CTpaH
M3y4aeMoro si3bIka




4. CTpykTypa M cofep:kaHue JTUCHUNIUHBI CTHIHCTHKA

Bun
y4eOHoi
padoThI

Monyanb
(pa3aeua)

HaumeHnoBanue TeM 3aHATHH
(y4eOHoii pabdoThI)

Cemectp

Oo0bem,

Banasl

HNHuTepaxkTus,
q.

®opMBbI TEKyLIEro
KOHTPOJIsA
(HamMeHOBaHUE
OLICHOYHOTI'0
CpeaCcTBA)

1 JIek

ISI3bIK, peub, TEKCT.
DyHKIIMOHANIbHAS CTUIIUCTHKA.
ToaBA3BIKK M CTHIIN.

Ilp

IS3BIK, peub, TEKCT.
DyHKIMOHAJIbHAS CTUJIMCTHKA.
Ioaba3bIKY U CTHIIN

[IpakTrueckue 3a1aHus K
CEMUHapy.

Cp

IS3BIK, peub, TEKCT.
DyHKIIMOHAIbHAS CTUIIUCTHKA.
TToabs3bIKM U CTHIIH

2 Jlex

CTHIIMCTHYECKAs! KOHHOTALHUS.

donetnueckue u rpaduuecKre CpesicTBa IKCIIPECCHBHO-
CTH.

YpoBHEBas CTPyKTypa CTUIMCTUKU. DoHEeTHUECKas
CTHJIMCTHKA.

CTHIIMCTHYECKAsl KOHHOTAIHUS.

DoneTnueckue u rpaduuecKrue CpecTBa IKCIIPECCHBHO-
CTH.

YpoBHEBas CTPyKTypa CTUIMCTUKU. DoHETUYECKAs
CTIJIMCTHKA.

Tect 1

CTHIIMCTHYECKAsI KOHHOTAIIHUS.

DonHeTHuecKue U rpaduuecKue CpeIcTBA IKCIIPECCHBHO-
CTH.

YpoBHEBas CTPYKTypa CTUIMCTUKU. DOHETUYECKAs
CTUJIMCTUKA.

3 Jlek

Crunuctiudeckas MOp(QOIOTHS 1 JISKCHKOIOTHSL
CTHUIIMCTHYECKH OKpallleHHble cioBa. CruimcTHyeckast
(hpazeomorus

Ip

CrrrcTiaeckas MOp(OJIOTHS U JTEKCHKOIOT UL
CTHUIIMCTUYECKH OKpalleHHBIe ciioBa. CTHIMCTHYECKas]|
(hpazeomorus

Tect 2




®opMbI TEKyLIEro

Bu . KOHTPOJIs
Monyanb o . HaumMeHoBaHue TeM 3aHSITHIA Oo0bem, HNHuTepakTHB, P
yueOHOI . Cemectp Bbanabl (HauMeHOBaHMe
(pa3nen) (y4eOHoii paboThI) 4. 4.
paﬁoTbI OI€EHOYHOI'0
CpeaCcTBA)
Cp Crunuctiyeckast MOp(OIOTHS U JIEKCUKOJIOTHSL. 9 4 - -
CTunycTHYeCKH OKpalleHHble cioBa. CTHIMCTHYEcKas
(bpaseosorus
4-5 Jlex CTUITMCTUYECKUIM CHHTAKCUC 9 6 - -
B3anmopaeiicTBue CHHTAaKCHYECKUX CTPYKTYP.
Hp CTHJIMCTHYECKUN CHHTAKCHC 9 2 - - [IpakTuueckue 3a7aHust K
B3anMozneicTBue CUHTaKCUUYECKUX CTPYKTYP. CEMHUHAapY.
Cp CTUITUCTUYECKUM CHHTAKCUC 9 4 - -
B3anMozelcTBUe CUHTAaKCUYECKUX CTPYKTYP.
6 Jlex CUHTarMaTuyeckasi CeMacHOJIOTHSL. 9 6 - -
®urypsl UACHTUYHOCTH. DUTYPBI COMOIOKEHUS.
Durypsl HepaBeHcTBa. KoHTpacTHbIe GUTypBI
Ip CuHTarMaTuyeckas CEeMacHOJIOTHSL. 9 2 - - Tect 3
®urypsl HACHTUYHOCTH. DUTYPBI COMOTOKEHUS.
Durypsl HepaBeHcTBa. KoHTpacTHbIe Gurypsi
Cp CuHTarMaThu4ecKas CeMaCHOJIOTHSL. 9 4 - -
®urypsl HACHTUYHOCTH. DUTYPBHI COMOTOKEHUS.
Durypsl HepaBeHcTBa. KoHTpacTHbIE GUTYpBI
7 Jlek CTHIINCTHYECKUN CUHTAKCHC. 9 6 - -

OTCyTCTBHE CHHTAKCHYCCKHX DJIEMEHTOB. M30BITOK|
CHHTAKCHYECKHX 3JeMEHTOB. I[lopsioKk »IeMEeHTOB B
mpeaoxeHuu. Turbl MHBEPCUHU. THITBI CUHTAKCUYECKOH
CBS3M C TOYKH 3PEHUS CTWIMCTHKU. llepeoreHka
CHHTaKCUYECKUX 3HAYECHUH. BiaumoneiicTBue
CHHTAKCHYECKHUX CTPYKTYP.




Monyanb
(pa3aeua)

Bun
y4eOHoi
padoThI

HaumeHoBanue TeM 3aHATHH
(y4eOHoii paboThI)

Cemectp

Oo0bem,

Banasl

HNHuTepaxkTus,

4.

®opMbI TEKyLIEro
KOHTPOJIsA
(HamMeHOBaHUE
OLICHOYHOTI'0
CpeaCcTBA)

Ilp

CTUIUCTHYECKUI CHHTAKCHC.

OTCyTCTBHE CHHTAKCHYCCKHX JJIEMCHTOB. II30BITOK
CUHTAaKCUYECKUX D3JeMEeHTOB. [lopsAIoK »JJIEMEHTOB B
npengoxeHud. Tumnbl WHBEpCUH. TUIBI CHHTAKCUYECKOH
CBS3M C TOUKH 3peHHs] CTUIUCTHKH. [lepeorieHka)
CMHTaKCUUYECKHUX 3HAYCHU. B3aumopeiictre
CUHTAKCHYECKHUX CTPYKTYD.

[pakTHyeckue 3a1aHus K
CeMUHAPY.

CTUIUCTHYECKUIT CUHTAKCHC.

OTCYyTCTBHE CHHTAKCHYECKHX JJIEMCHTOB. I30BITOK
CHUHTAKCUYEeCKUX 3JeMeHTOB. [lopsgok s1emMeHTOB B
mpe/uIokeHuH. Turbl MHBepcUH. THIBI CHHTaKCHYECKOH
CBSI3W C TOYKA 3peHUs CTWIMCTHKU. [lepeolienka
CHHTaKCUYECKHUX 3HAYECHUH. BiaumonencTBue
CUHTAaKCUYECKUX CTPYKTYP.

Jlex

[loabsA3bIK Xyn0KECTBEHHOM MTPO3BL
OCHOBHBIC THIIBI TMOBECTBOBAHHUS U HX OCOOESHHOCTH.
IABTOpCKmi muckypce. Jluckype repoeB. AHaIN3 TEKCTA.

Cp

TloabsA3bIK XyI0KECTBEHHOH MTPO3BI.
OCHOBHBIC THITBI MOBECTBOBAHUS M HX OCOOCHHOCTH.
IABTOpCKUIT mcKypc. Juckypc repoeB. AHaIm3 TeKcTa

Jlek

CTHJIMCTHYECKOMN
Mertpuueckue]

Ilogps3pik  1mod3un. OcobeHHOCTH
OpraHM3allii  IMOITHYECKOTO  TEKCTa.
ocobeHHOCTH. PuTM.

TToabsA3bIK XyI0KECTBEHHOM MTPO3BI.

OCHOBHBIC THIIBI ITOBECTBOBAHMS MW KX OCOOCHHOCTH.
IABTOpCKHMIT muckypc. Jluckypc repoeB. AHaIM3 TEKCTA|
[Momps3pik  mod3un. (OCOOEHHOCTH  CTHIACTHYECKOH]
OpTaHM3aIlM  MMO3THYECKOTO  TeKCcTa. MeTpudeckne
0COOEHHOCTH. PuTM.

[Ipakrudeckue 3agaHus K
ceMrHapy.
Tect 4

Cp

CTHJIIMCTHYECKOMN
MeTtpuueckue

Tomgpsaseik  1mo33un. OcoOeHHOCTH
OpraHU3ali  TTO3THYECKOr0  TEKCTA.
ocobeHHoCcTH. PuTMm.

ITA

DK3aMeH

0,35

Dk3aMeH (YCTHO)




®opMbI TEKyLIEro

Monyb B . HaunmeHoBaHMe TeM 3aHATHI Oo0bem, HNHurepakTus, KOHTPOIH
yueOHOI . Cemectp Bbanabl (HauMeHOBaHMe
(pa3nen) (y4eOHoii paboThI) q, q,
padoThI OLICHOYHOI'0
CpeaCcTBA)
K KonTpomb 9 35,65 - -
Cp Harnncanune KypcoBoii paboTsI 9 19 - -
KP 3ammra KypcoBoi paboThl 9 1 - - Kypcosas pabora
Hroro:; 144




5. O0pa3oBare/ibHbIE TEXHOJIOTHH

Jist u3y4eHHus AUCHUIUIMHBI UCTIONB3YIOTCA CIEAYIONE 00pa3oBaTeIbHbIe TEXHOIOTHH:

* TEXHOJIOTUU TPAJULIMOHHOTO OOYYEHHS — C MCIOJIB30BAaHHEM TPATUIMOHHBIX (GopM (JIeKuu-
OHHBIC 3aHATHA, MPAKTHUECKUE 3aHATHUS, CAMOCTOsATENIbHAs padoTa, WHAMBHIyalbHbIE JOMAIHUE
3aJJaHNs) ¥ METOAOB (HAIVISITHBIC, CJIOBECHBIC, IIPAKTHYECKUE) O0YUCHUS;

* UHPOPMAITMOHHBIE TEXHOJIOTHH - 00y4YeHHE B JIEKTPOHHONH 00pa30BATEILHON Cpelie C LENbI0
paciiupeHus A0CTyIa K 00pa3oBaTelIbHBIM pecypcaM, yBEJIMYEHHs] KOHTAKTHOIO B3aUMOJAEUCTBUS C
MperoaBaTesieM, MOCTPOSHHS WHANBUIYAIbHBIX TPACKTOPUH MOATOTOBKHA U OOBEKTHBHOTO KOHTPOJIS
Y MOHUTOPHUHIA 3HAHUM CTYJECHTOB; UCIOJIb3YETCsl MPE3EHTALMOHHBIN METOJ] U pa3INYHble TEXHUYE-
CKHe cpezacTBa paboTel ¢ nHpopManuen (ayano-, BUIEO-, KHHO- CPENICTBA, KOMITBIOTEPHI Il pabOThI
¢ uHpOpMaIeH

* poGsieMHOE O0y4eHHE - CTUMYJIHMPOBAHUE CTYAEHTOB K CaMOCTOSITEIbHOMY MPHOOPETEHUIO
3HAHWUN, HEOOXOAUMBIX JUISl pelIeHNs] KOHKPETHOM MpoOsieMbl;

* KOHTEKCTHOE O00y4eHHE - MOTHUBALIUS CTYJIEHTOB K YCBOEHHUIO 3HAHUN IIyTEM BBISBICHUS CBS-
3ei MEeXJly KOHKPETHBIM 3HaHUEM U ero npuMeHeHueM. [Ipu 3Tom 3HaHus, yMEHUsI, HABBIKH JAIOTCS
HE KaK IpeaMeT /s 3aTIOMUHAaHUs, a B KaUeCTBE CPEJICTBA PEIIeHMs MPOPEeCCHOHANbHBIX 3a/a4;

* 00yueHHe Ha OCHOBE ONbITA - aKTUBU3ALMs MIO3HABATEILHON JEATENIbHOCTH CTY/IEHTA 3a CUET
accoluanuy U COOCTBEHHOI'O OIbITa C MPEIMETOM HU3yUeHUs;

* MEeXIUCIHUILTMHAPHOE O0y4YeHUE - MCIIOJIb30BAHWE 3HAHUU U3 Pa3HBIX 00JacTei, X rpymnmnu-
POBKa M KOHIIEHTPALUSI B KOHTEKCTE pelIaeMoi 3a/1auu.

6. Metoanueckmne yKa3aHHus 10 OCBOCHUIO M CHMIIJIMHBI

[Ipy moAroToBKE K MPAKTHYCCKUM 3aHITHAM 1O AUCHHUIUINHE «CTHIMCTHKAY» OOJBINOE 3HAUE-
HUE UMEET CaMOCTOsTeNIbHAs paboTa CTyieHTOB. KpoMme 3Toro, oHa 3aHMMaeT BaKHOE MECTO B yueO-
HOW W Hay4YHO-HCCIIEI0BATEIHCKOM NEATEILHOCTH CTYyJAEHTOB. be3 camocTosTensHON paboThl HEBO3-
MO>XHO HE TOJBKO OBJIQJICHUE JIIO00W BY30BCKOW MUCHIMILIMHOW, HO W ()OPMHUPOBAHUE CIICIIMAIIMCTA
Kak mpodeccroHana. B mMpokoM CMBICIIE MO CAMOCTOSITEIbHONW paboTON ClemayeT MOHUMATh COBO-
KYITHOCTh BCEH CaMOCTOSITEIbHOM ACSITEIPHOCTH CTYJIEHTOB, KaK B YU4€OHOW ayauTOPHH, TaK U BHE
Hee, B KOHTAKTe ¢ MPErnoiaBaTesieM U B €r0 OTCYTCTBHE.

YcuieHne posim caMOCTOSITEIbHON pabOThl CTYJACHTOB O3HAYaeT MPHUHIMIHAIBHBIA MTEPECMOT]
OpraHu3aIuy y4eOHO-BOCIUTATEIBHOTO MPOIEcca B By3€, KOTOPBIM JODKEH CTPOUTHCS TaK, YTOOBI
pa3BUBaTh YMEHUE YUUTHCS, POPMUPOBATH Y CTYJIEHTA CIIOCOOHOCTH K CaMOPa3BUTUIO, TBOPUECKOMY
MIPUMEHCHHIO TOJIYYCHHBIX 3HAHHWH, crioco0aM axanTalud K MpodeCcCHOHATBHON ACSITEIBPHOCTH B
COBPEMEHHOM MHDE.

Mecto CPC no pucuumnune «CTUIMCTHKa» ¢ ydyeToM npuHatusa crangaproB GI'OC tperbero
MOKOJIEHUsI MprUobOpesio ocoboe 3HaYeHHE, MOCKOIbKY B COOTBETCTBUU C HOBBIMU CTaHJAPTaMU OC-
HOBHOM yMOp Je/IaeTCs Ha CaMOCTOSATENbHYIO paboTy CTYIEHTOB; MEpexol OT (OPMAIBHOTO BBITIOJ-
HEHUsl ONpeAENCHHBIX 3aJaHUil MpPU MACCUBHOW POJM CTyAEHTa K MO3HABAaTEIIbHOM aKTHBHOCTH C
(dhopMHpoBaHHEM COOCTBEHHOTO MHEHHUS IIPH PEIICHUH MOCTABICHHBIX POOJIEMHBIX BOIPOCOB M 3a-
Jad.

®opmsl koHTpOs CPC:

IIpomesicymounulii KOHMpPoOnw

B TeuyeHne ceMecTpoB UMEET MECTO IIPOMEKYTOUHBIN KOHTPOJIb, KOTOPBIM OCYIIECTBIISAETCS ABA
pa3a B cemecTp. KoHTponbs ocyuiecTBisieTcst B cienyromeii gpopme: tepMmuHonoruueckuit tect (30
IIYHKTOB, BpeMsl BBINIOJHEHHUs - 20 MuH.). Bkitouaer 3a/1aHus Ha IPOBEPKY TEKYILIETo JIEKIIMOHHOTO U
IIPaKTHYECKOr0 MaTepuana.



7. OueHo4HbIe cpeacTBa

7.1. IlacnopT OLIEHOYHBIX CPEICTB

Cemectp Kox xoHTpO/IMpyeMOi KOMIIETEHIHH HaumenoBanue
(nim ee yacTu) OLICHOYHOI'0 CPEACTBA
9 YK-1 [IpakTnueckue 3agaHus K CEMUHAPY.
Tecr 1-4

Bomnpocs! k ax3ameny NeNe 1-70
Kypcosas pabora

OIIK-8 [IpakTnueckue 3agaHus K CEMUHApPY.
Tecr 1-4

Bompocs! k ax3ameny NelNe 41, 42, 49, 50,
51,52

7.2. TunoBble 3a1aHUsI WM HHbIE MATEPUAJIBI, HeO0OX0ANMBIE IS TEKYLIero KOHTPOoJIs
7.2.1. llpumep 3a1aHusl K CEMUHAPCKOMY 3aHSATHIO

Cemunap 1: [logbs3bIKM U CTWIN. YPOBHEBasi CTPYKTYPa CTHINCTHKU. CTHIMCTHYECKAss MOP-
(osiorus u jgexkcukonorus. Ctuancruyeckasi GoHeTHKA

1. The questions to be discussed.

1) What are the two separate fields of investigation of Stylistics?

2) What are the expressive means of the language?

3) What are Stylistic devices?

4) What is the definition of functional styles?

5) What is the definition of styles?

6) Who said that “Stylistics will be the linguistics of the effects of the message?”
7) How do you understand the phrase “Stylistics is the science of exploration of language potential of
making the utterance more effective?” Functional Styles of the English language.
8) Functional Styles of the German, French and Russian languages.

9) What are distinctive features of each functional style in English?

Complete the following sentences.

Stylistics is

Stylistics has two separate fields of investigation:
The first of fields of its investigation deals with
The second field of investigation of stylistics is
There are many definitions of style:
Divisions of stylistics:
Language vs Speech:

NoogokrwnpPEDN

3. Identify the following texts as representing particular functional styles. Comment on style-
forming features which helped you in the process of identification. Match the texts with the ref-
erences given below.

Text 1

Every man has somewhere in the back of his head the wreck of a thing which he calls his education.
My book is intended to embody in concise form these remnants of early instruction.



Educations are divided into splendid educations, thorough classical educations, and average educa-
tions. All very old men have splendid educations, all men who apparently know nothing else have
thorough classical educations; nobody has an average education.

An education, when it is written out on foolscap, covers nearly ten sheets. It takes about six years of
severe college training to acquire it. Even then a man often finds that he somehow hasn’t got his edu-
cation just where he can put his thumb on it. When my little book of eight or ten pages has appeared,
everybody may carry his education in his hip pocket.

Those who have not had the advantage of an early training will be enabled, by a few hours of consci-
entious application, to put themselves on an equal footing with the most scholarly.

Text 2

As living creatures, we are constantly striving for control on numerous levels. Being sentient and in-
telligent, we strive for control at the epistemic level by constructing and continually updating a con-
ception of reality. If we focus on basic reality, and make The Greater Simplification, we can say that
a reality conception comprises objects and relationships. The objects exist indefinitely, and being
conceptually autonomous, they are independent of any particular relationship. By contrast, the rela-
tionships are conceptually dependent, since they can only be realized via their participant objects.
Although some relationships endure through time, the more salient ones are transient events. Objects
and enduring relationships give conceived reality a measure of stable organization, providing a frame
of reference for apprehending the transient events that occur within it. Together, the objects and rela-
tionships — both enduring and transient — constitute a structure that evolves through time as we ap-
prehend new events and learn more about prior ones. Establishing epistemic control is largely a mat-
ter of building and evolving this structure.

The questions to be discussed.

Paradigmatic phonetics: general notes.

. Onomatopoeia.
Syntagmatic phonetics: general notes.

. Alliteration, assonance (euphony, cacophony) Paronomasia.
Rhythm and meter. Tell on the types of grammatical transposition. What are the main cases of

morphemic foregrounding?

6. Tell on the noun and its stylistic potential.

7. Tell on the article and its stylistic potential.

8. Tell on the stylistic power of the pronoun.

9. Tell on the adjective and its stylistic functions.

10.Tell on the verb and its stylistic properties.

11.Tell on affixation and its expressiveness.

12.What are the functions of morphemic repetition?

13.How are morphemes foregrounded in occasional words?
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. Define the stylistic features on the phono-graphical level in the following examples
1. ...silken sad uncertain
Rustling of each purple curtain... (E.A. Poe)

2. His wife was shrill, languid, handsome and horrible. (Sc. Fitzgerald)
3. Dreadful young creatures — squawking. (D. Carter)
4. Nor soul helps flesh now

more than flesh helps soul (R. Browning)
5. 1 was present in one of the sections when young Scoresby underwent his preliminary examination.
| was touched to the quick with pity; for the rest of the class answered up brightly and handsomely,
while he — why, dear me, he didn’t know anything, so to speak. (C. Darkwater)
6. “I ever heard they demand sexual liberty. Yes, sir, Sex — You — All liberty”. (J. Kerouac)
7. ‘Well, I dunno. I'll show you summat”. (St. Barstow)



8. David in his new grown-upness, had already a sort of authority. (I. Murdock)
9. “Gaunt as the ghastliest of glimpses that gleam through the gloom of the gloaming when ghosts go
aghast”[1poet parodies his own style. (Swinburne [ Nephelidia)
10.  The possessive instinct never stands still. Through florescence and fend, frosts and fires it fol-
lows the laws of progression”. (Galsworthy)
11. Deep into the darkness peering, long I stood there wondering, fearing,

Doubting, dreaming dreams no mortals ever dared to dream before”. (E.A.Poe)

6. Compare and define the cases of euphony and the cases of cacophony in the following pas-
sages below:

Those evening bells,

Those evening bells

How many a tale their music tells?

Of youth and home

and that sweet time

When last | heard

their soothing chime.

The murmuring of enumerable bees.
The murdering of innumerable beeves.

7. Define the meter and the foot of the following verses and words:
1. February, leisure, ostrich, strawberry, performance, entertain, upon, harmony.
2. Twinkle, twinkle, little star,

How | wonder what you are.

Up above the world so high,

Like a diamond in the sky.  (Children’s rhyme)
3. My heart is like a singing bird

Whose nest is on a watered shoot;

My heart is like an apple-tree

Whose boughs are bent with thick-set fruit... (Ch. Rossetti)
4. Some say the world will end in fire,

Some say in ice

From what I've tasted of desire

| hold with those who favour fire.

But if it had to perish twice,

I think 1 know enough of hate

To say that for destruction Ice

Is also great

And would suffice. (R. Frost)

8. State the function of the following cases of morphemic repetition:

1. She unchained, unbolted and unlocked the door. (A.B.)

2. It was there again, more clearly than before: the terrible expression of pain in her eyes; unblinking,
unaccepting, unbelieving pain. (D.U.)

3. We were sitting in the cheapest of all the cheap restaurants that cheapen that very cheap and noisy
street, the Rue des Petites Champs in Paris. (H.)

4. Young Blight made a great show of fetching from his desk a long thin manuscript volume with a
brown paper cover, and running his finger down the day's appointments, murmuring: "Mr. Aggs, Mr.
Baggs, Mr. Caggs, Mr. Daggs, Mr. Faggs, Mr. Gaggs, Mr. Boffin. Yes, sir, quite right. You are a little
before your time, sir." (D.)



5. Young Blight made another great show of changing the volume, taking up a pen, sucking it, dip-
ping it, and running over previous entries before he wrote. As, "Mr. Alley, Mr. Bailey, Mr. Galley, Mr.
Dalley, Mr. Falley, Mr. Galley, Mr. Halley, Mr. Lalley, 'Mr. Malley. And Mr.

9. Analyze the morphemic structure and the purpose of creating the occasional words in the fol-
lowing examples:

1. The girls could not take off their panama hats because this was not far from the school gates and
hatlessness was an offence. (M. Sp.)

2. David, in his new grown-upness, had already a sort of authority. (I.M.)

3. That fact had all the unbelievableness of the sudden wound. (R.W.)

4. Suddenly he felt a horror of her otherness. (J.B.)

5. Lucy wasn't Willie's luck. Or his unluck either. (R.W.)

Kputepuu onenkn:

«3a4TeHO»: BhINOIHEHO 60% 1 Oosee 3a1aHnil TPAKTUUECKOTO 3aHATHS;
«HE 3a4TEHOY: BBINIOJHEHO MeHee 60% 3aaaHnil MPAKTUYECKOTO 3aHTHSL.

7.2.2. Tembl KypcOBBIX padoT

Ne i/mt Tembl

1. | «White Lies» kak KOMMYyHHKaTHBHAs CTPATErHsl: JIMHTBOCTUIMCTUYCCKAS U COIUOKYITb-
TypHasi HHTEpIIpeTanus

2. o
Kpeonu3upoBaHHBIN TEKCT: OCOOEHHOCTH JMHIBOCTHIIMCTUYECKOTO U CTPYKTYpHO-
CEMaHTHYECKOro aHajan3a (Ha MaTepuase peKJIaMHBIX TeKCTOB, TEKCTOB KaTajiora).

3.
JIMHTBOCTHIIMCTUYCCKUE W KOMITO3UIIMOHHBIE OCOOCHHOCTH ITOATHYECKOro TEeKcTa (Ha
MaTepurase MPOM3BEACHNN COBPEMEHHBIX aHIIOSI3bIYHBIX ABTOPOB).

4, o
AdopusM Kak MHHHMAJIbHBIA TEKCT: CTPYKTYPHO-CEMAHTHYECKHUE W JIMHTBOCTHIINCTH-
yecre 0COOEHHOCTH.

5. o
[Tapatokc KaK JMHIBOCTHIIMCTHYSCKUN TTPHEM: PYHKIIMHA U OCOOCHHOCTH YIOTPEOICHHUs
B XYJIO’)KCCTBEHHOM TEKCTE.

6.
JlutepaTypHas ajUIlO3UHU B XYJIOKESCTBEHHOM TEKCTE: OCOOCHHOCTH (PYHKIIMOHHPOBAHHUS
Y COLIMOKYJIBTYPHON HHTEPIPETAIHH.

7.

JIMHTBOCTHUJIMCTHYECKHE U CTPYKTYPHO-CEMAHTHYECKHE OCOOCHHOCTH TMOJUTKOPPEKT-
HOU CKa3KH.

8. Oco0eHHOCTH sI3bIKa K3UCTCHIIMAIBHBIX TIPOU3BENeHUN Alprc Mepok.
OyHKIIMOHUPOBaHHE (PPA3COJOTHUSCKUX CITUHHII B KOPOTKOM aHIVIOS3BIYHOM PacCKase
18-21 BB.

9. Ocobennoctu s3bika Apamsel JI.b. Hloy.

10. Peanuzanus HPOHHUHU KaK CTHJIMCTHYCCKOI'O IIpHEMa B IIPOU3IBCACHUAX COBPCMCHHBIX
AHTIIMUCKUX U AMCPUKAHCKHX aBTOPOB.

11. | 3nauenne u crumctryeckue GyHKIH Metadopsl B conerax lllekcrupa.

12. | Ponmb KOHTEKCTAa B peald3aldl aBTOPCKOM WJeH Ha MpHUMEpe COBPEMEHHOM
AHIVIOSI3bIYHOM MPO3BL.

13. | AccoHaHC KaK CTHIIMCTHYECKOE CpeACTBO B COBPEMCHHOM KaHAJACKOM ITECECHHOM TCKCTC.

14. DOHOCTUIINCTUIECKUE MMPpUEMEL aBCTpaHHﬁCKOFO BapuaHTa AQHITIMMCKOrO  SI3bIKa
COBpPCMCHHOCTH.

15. | Crunnctrueckue 0COOEHHOCTH COBPEMEHHOIO aMEPHKAHCKOTO TPEIBBIOOPHOTO
JIICKypca.




Ne i/t TeMbI

16. | Crunctrueckue 0COOCHHOCTH COBPEMEHHON aHIION3bIYHON TI0J3HH.

17. | OueHOYHOCTh B 3HAUYCHHUU M CTUJIMCTHYCCKUE PYHKIIUU (Pa3eoIOTU3MOB aHIIIMICKOTO
si3bIKa (Ha Marepuasie COBPEMEHHOTO MyOIHUIIMCTUYECKOTO JIUCKYypCa).

18. | Crunuctrdeckue QyHKIIMH HEOIOTH3MOB B COBPEMEHHOM MOJIOJICKHOM HTEpHET-
JHUCKYpCE.

19. | CoBpeMeHHBI ra3eTHbII CTHIIb HA MATEPHUAJIC COBPEMEHHOW aHIVIOSN3BIYHOM IPECCHI.

20. | T'unepOoIa Kak IpUEM CO3/IaHUsT KOMHUECKUX d((HEKTOB B XY/I0KECTBEHHOM TEKCTE.

Kparkoe onucanue u perjiaMeHT BbIIOJIHEHHSA

KypcoBass palora sBiseTcs UCCIEIOBaHUEM, KOTOPO€ OTJIMYAETCS CTPYKTYypoH U
odopmiieHnEeM, XapaKTepHBbIMU I IPOU3BEIEHUN HAYYHOTO CTHIISL.

Copepxanue KypcoBOM pabOThl JOHKHO BKIIOYaTh B CE0S OCHOBHYIO MPOOJIEMATHKY
CTHJINCTUKU aHIJIMMCKOTO SI3bIKAa KaK CAMOCTOSATEIbHON JTMHTBUCTUYECKOM TUCIUTUIMHBI.

K cTpykrypHBIM 37€eMEHTaM KypcoBOW paOOThl OTHOCSTCS TUTYJbHBIM JIUCT;, 3a/JaHue;
OINIaBJICHME; BBEICHME; DNaBbl paOOTHI; 3aKIIOUEHHUE; CIHMCOK HCIOJIb3YeMOW JIMTEPATYyphl;
MIPUIIOKEHUE.

O6bem KypcoBoit paboTsl He mpeBbimaeT 30-40 cTpaHuUIl CTAaHAAPTHOTO MEYATHOTO TEKCTa OT
TUTYJIBHOTO JIUCTA 1O CHMCKA JIMTEparypbl (BKIOUMTENbHO). [lpunoxenus B oObeM pabOThl He
BXOJIT.

AJNTOPUTM BBITIOTHEHUS 3aIaHUH KYPCOBOM pabOTHI.

B Hauane yueOHOro ceMmecTtpa CTYAEHTY BBIJAeTCsl 3aJlaHUE Ha KypCOBYIO paloTy,
COIVIACOBAHHOE C HAYYHBIM PYKOBOJUTENEM. 3aJaHUE CONEPKUT TpeOOBaHUS K 00beMY IUIaHUPYyeMOn
paboThl U ONKCAaHNE HANPaBJICHUM, B paMKaX KOTOPBIX PEIaloTCs MOCTABICHHbIE 33/1a4i. 3a/laHus Ha
BBITIOJTHEHUE KypCOBOM pabOThl MO CTUIUCTHKE CTPOr0 MHAMBHUAYaAJIbHBI U HANpsMYyIO 3aBUCAT OT
M30paHHOMN CTYIEHTOM TEMbl UCCIICI0OBAHUSI.

[Ipu pazpaboTke 3aaHus ClaeayeT IPUIEP>KUBATHCS CIEAYIONIETo aaropuT™Ma padoThI:

- U3Y4YUTHh OCHOBHBIE TPY/bI IO CTUIMCTHKE, UMEIOIINE OTHOIIEHHE K pa3padaTbiBaeMoii TeMe;

- CUCTEMaTU3UPOBATh CYIIECTBYIOIINE TOYKU 3PEHUS IO U3ydaeMoil mpodiieme;

- OCYUIECTBUTH aHAJIU3 WJUIIOCTPATUBHOIO MarepHuaia (CTPYKTYpHbIX U (DYHKIIMOHAJIbHBIX
OCOOCHHOCTEH TeKCTOB, (PyHKIMOHHpPOBaHHE (POHETHUECKHX, TPAMMATUYECKUX, CHHTAKCUUYECKHX
SIBIICHUM, JIEKCUYECKUX EIMHUIl B TEKCTaX pa3HbIX CTHIIEH, )KaHPOB, aBTOPOB) M HHTEPIPETALIUIO
HaOJI0IaeMbIX 3aKOHOMEPHOCTEH;

- 0(hOpMUTH TONyUYEHHBIE PE3yJIbTaThl B CBOJAHBIC TAOIHIIbI, CXeMbl, TpaduKu, AUArpaMMbl U
T.J.;

- cOpMyNIHPOBAThH BHIBOBI IO UTOT'AM HCCIICIOBAHMSL.

Kpurepun oueHku:

— «OTIMYHO»: TeMa KypcoBOH paboOThl akTyalibHa, COBPEMEHHA, YETKO C(hOopMyIHpOBaHa,
MPaKTHYECKU OpueHTUpoBaHa. [loHATHIIHEIN anmapaT 4yeTKo chOopMyIHpPOBaH, BCE AIEMEHTHI
NpUCYTCTBYIOT. [IpoBeneH MOMHOIEHHBIA B3BEIICHHBIM aHadWM3 HAy4HOH M Hay4yHO-
METO/IMYECKOM  JUTEparypbl, BBIBOABI JIOTMYHBIE, TouHble. [lmarmar oOTCyTCTBYyeT,
UTUpOBaHUE oQopmiieHO Mo mpaBwiaM. Lleaw paboOThl JOCTUTHYTHI, BCE MOCTABICHHBIE
3a/1a4M peUIEHbI;

—  «XOpOILIO»: TeMa KypcoBOM pabOThl JOCTAaTOYHO AaKTyalbHa, COBPEMEHHA, YETKO
chopmynupoBaHa. [loHATHITHBINA anmapaT JOBOJIBHO YETKO CPOPMYIHUPOBAH, BCE DIEMEHTHI
NpUCYTCTBYIOT. [[poBenieH Xopomuii aHainu3 HayYHOW M Hay4YHO-METOJUYECKOU JINTEepaTyphl,
BBIBOJIBI chopMynupoBaHbl. [lmaruar oTcyTcTByeT, €CTh OTCTYIUICHUS B O(OPMIICHUU ITUTAT.
[lenn pabOTBI TOCTUTHYTHI, BCE TIOCTABIEHHBIC 3aaul pelieHbl. POpMYITHPOBKa BHIBOJAOB B
3aKJIIOYEHUH MOBEPXHOCTHAs, HE BCEI/Ia YeTKasl, MoCcIe0BaTebHas;



— «YIOOBJIETBOPUTENBHO»: TEMa KypcOBOW pabOThl HEAOCTAaTOYHO aKTyallbHA, HECKOJIBKO
ycrapena win chopMyaupoBaHa HETOYHO. [IOHSATHITHBIN anmapaT HE4eTKo C(hOpMYIHUpPOBaH,
OTCYTCTBYIOT OTJENbHBIC 3JIEMEHTHl MM OHU chopMynupoBaHbl HeBepHO. lIpucyTcTBYyIOT
SNIEMEHTHl IUIaruara, HEOpeXHOCTh B odopmiieHuH 1wmrar. Llemm paboTel HE CoOBceM
JOCTUTHYTHI, HE BCE IOCTaBJICHHBIC 3aJadl PEIIECHbl B JOCTAaTOYHOW Mepe. B 3akimoueHun
BBIBOZIBI CPOPMYITHPOBAHBI HEOCTATOYHO YETKO, MTOJTHO.

— «HEYJIOBJIETBOPUTEIBHO»: TEMa KypcOBOH paboThl HeakTyainbHa. lloHATuiiHBIN anmapar
HEYETKO CHOPMYTUPOBAH. AHAIM3 HAyYHOW JHUTEPATYPHl CIA0BIH, CBOAUTCS K IPOCTOMY
OMHUCaHUI0 WK pedepupoBaHuio 1-2 HUCTOYHMKOB, BBIBOJBI IO TEOPETHUECKOM YacTH HE
chopmynupoBanbl. [IpUCyTCTBYIOT 3aMMCTBOBaHUSI B OOJNBIIOM 00ObeMe, 0€3 CCBUIOK Ha
WCTOYHUKY IUTUpOoBaHus. Llenn paboTel He JOoCcTUrHYTHL. PaboTa mioxo cTpyKTypHpoBaHa.

7.2.3. IlpuMepHoOe 3a1aHHeE K TECTY

Multiple choice
1. Define the stylistic devices in the sentences
Pleasure might cause her read, reading might make her know, knowledge might pity win, and pity
grace obtain.
a) anadiplosis
b) antithesis
c) chiasmus
2. Define the stylistic devices in the sentences
He talked at length about war games. "Games," however, seems an inappropriate term for strategies
that lead to destruction and death.
a) anaphora
b) polysyndeton
¢) anadiplosis
3. Define the stylistic devices in the sentences
So, let freedom ring from the prodigious hilltops of New Hampshire. Let freedom ring from the
mighty mountains of New York. . ..
a) anaphora
b) antithesis
c) chiasmus
4. Define the stylistic devices in the sentences
We shall not flag or fail. We shall go on to the end. We shall fight in France, . . .

a) antithesis
b) anaphora
C) chiasmus

5. Define the stylistic devices in the sentences

| want you to be wise in what is good, and innocent in what is evil.
a) polysyndeton

b) asyndeton

C) antithesis

6. Define the stylistic devices in the sentences

If we try, we might succeed; if we do not try, we cannot succeed.

a) antithesis
b) ellipsis
c) ellipsis

7. Define the stylistic devices in the sentences
Never let a fool kiss you, and never let a kiss fool you.
a) chiasmus



a)
b)

b) asyndeton
c)  polysyndeton
8. Define the stylistic devices in the sentences
He made football players out of some men. I think he's much more proud that he made men out of
some football players.
a) asyndeton
b) polysyndeton
C) chiasmus
9. Define the stylistic devices in the sentences
| said, "Who killed him?" and he said, "I don't know who killed him but he's dead all right,” and it
was dark and there was water standing in the street and no lights and windows broke and boats all up
in the town and trees blown down. . .

a) ellipsis
b) polysyndeton
C) chiasmus

10. Define the stylistic devices in the sentences
It is his privilege to help man endure by lifting his heart, by reminding him of the courage and honor
and hope and pride and compassion and pity and sacrifice which have been the glory of his past.
polysyndeton
chiasmus
C) ellipsis

Kpurepun ouenku:

- «3a4TEHOY: BBINOJIHEHO 3amannii oT 40%;
- «HE 3a4TEHO»: BBINOIHEHO 3anannii MeHee 40%.



7.3. OHeHO‘leIe cpeacrea Jist HpOMe)KyTO‘lHOﬁ aTrecralnum 1o uUrToraM OCBOCHHUSA

AUCHHUIIIMHBI

7.3.1. Bonpochbl K NPOMeKYTOYHOM aTTecTaluu

Cemectp 9
Ne /i Bompocsl k 3x3aMeny
1. | Style and stylistics.
2. Language, sublanguages and styles.
3. | Phonetic means of speech characterization and expressive phonetic means.
4. | Stylistic morphology.
5. | Stylistic classification of vocabulary.
6. | Bookish words. Barbarisms.
7. | Archaisms. Poetic diction.
8. | Colloquial words.
9. | Slang and jargon.
10. | Vulgar words.
11. | Phraseology and its stylistic use.
12. | Figures of speech. Their classification.
13. | Metonymy and metaphor compared.
14. | Irony.
15. | Hyperbole and meiosis compared.
16. | Stylistic morphology.
17. | Stylistic classification of vocabulary.
18. | Bookish words. Barbarisms.
19. | Archaisms. Poetic diction.
20. | Slang and jargon.
21. | The subject of stylistics. The notion of style.
22. | Style in speech and texts. Style as choice and style as information.
23. | Modern trends in stylistics.
24. | Denotation and connotation.
25. | Connotation and its types.
26. | Sources of language connotation.




27. | Stylistic differentiation morphology.

28. | Stylistic differentiation in phraseology.

29. | Stylistic differentiation in phonetics.

30. | Functional styles.

31. | The notion of a functional style.

32. | Classifications of functional styles in modern stylistics.

33. | The informal variety of English. Its stylistic peculiarities.

34. | The formal variety of English.

35. | The language of mass communication.

36. | The language of scientific communication.

37. | The language of documents.

38. | Ways of creating text connotation.

39. | The poetic style.

40. | Branches of stylistics.

41. | How does the knowledge of stylistics help you to educate children?

42. | How can you characterize your speech on the point of view of the English stylistics?

43. | How does the knowledge of the language of mass communication help you to un-
derstand the essence of newspaper and magazine articles?

44. | Characterize students™ slang and jargon.

45. | Should it necessary to explain children figures of speech? At what age?

46. | Inversion.

47. | Transposition of syntactical structures.

48. | Repetition.

49. | Use periphrasis and euphemisms talking about current situation in politics and eco-
nomics.

50. | Is it good for a teacher to use litotes and hyperbole talking to children or evaluating
their achievements?

51. | Do you use different approaches to text analysis while you read books?

52. | How can teachers improve speech of children taking into consideration eexpressive
means of syntax?

53. | Expressive means of syntax and their classification.

54. | Ellipsis. Nominative sentences. Aposiopesis.

55. | Asyndeton and polysyndeton.

56. | Syntactic tautology.




57. | Simple repetition. Parallelism.
58. | Detachment. Parenthesis.
59. | Re-valuation of syntactic meaning.
60. | Syntagmatic syntax.
61. | Antithesis and oxymoron.
62. | Expressive means of syntax and their classification.
63. | Ellipsis. Nominative sentences. Aposiopesis.
64. | Asyndeton and polysyndeton.
65. | Syntactic tautology.
66. | Simple repetition. Parallelism.
67. | Coherence and cohesion. Types of cohesion in text.
68. | Content-conceptual information in literary text.
69. | ldeational structure of literary text.
70. | The linguistic analysis of dialogues in literary texts.

7.3.2. Kpurepuu 1 HOPpMbI OLIEHKH

®opMa npoBeaeHUs
Cemectp MPOMEKYTOYHOM Kpurepun u HOpMbI OlIEHKH
arrecranmum

9 DKk3aMeH (YCTHO) CTyaeHT BBITIOTHUI 10

100% 3amanwuii (0CBOMI BECh
TEOPETHYCCKUN MaTepHall).
[IpucyrcTByrOT
HE3HAYUTEIbHbIE HEJOYEThI
«OTJIMYHO B MMPOU3HOIICHIUH TEPMUHOB,
B OIpENCICHUN
CTHUJIMCTUYECKUX CPEJICTB
BBIPQ)XCHH S, KOTOPBIC HE
HaApPYIIAIOT [ETOCTHOM
KapTHHBI.

CryneHT BbInoaHuI A0 79%
3amanuii (ocBom 6oee 2/3
o0beMa JICKIIHOHHOTO 1
MPAKTUYECKOTO MaTepuana).
[TpucyrcTByeT Gonblioe
KOJINYECTBO
HE3HAYUTEIbHBIX WUIIH
HECKOJIBKO I'pYOBbIX OIIHOOK.

«XOpouo»

CryneHT BbIIOIHWI 10 65%

«YIOBIIETBOPUTEIIHLHOY .
y P 3ajanmi (ocBona ot 1/3 1o




Cemectp

®opma npoBeIeHus
NPOMEKYTOYHOM
arrecTanuu

KpuTtepuu u HOpMbI OlleHKH

2/3 obbema NEKIIMOHHOTO 1
IIPAKTUYECKOTO MaTepuana).
[TpucyTcTBYyIOT TpyOBIE
OIINOKHU.

«HEYOOBJICTBOPUTCIILHO»

CTyneHT BBITIOIHII MEHee
50% 3amanuit (OCBOMI
meHee 1/3 oObema
TEOPETUYECKOTO U
MPaKTUYECKOTO Marepuania).
[TpucyTcTByeT OomnblIOE
KOJIMYECTBO TPyOBIX
OImHOOK.




8. YueOHo-MeTo1uYecKOe U HHPOPMALMOHHOE O0ecTiedeHHe TN CHUTITTHHbI

8.1. O6s13aTesibHas IMTEpaTypa

Ne
n/n

ABTOpr, cocraBuTe/In

3arniaBue (3aroJioBoK)

Tun
(yueOHHMK,
yueOHoe
nocooue,
yueOHo-
METOHYECKO
e mocooue,
NPAKTHKYM,
Ap.)

TI'og n3nanus

KoanuyecTBo B
Hay4YHoO# Oudiuorexe /
HaumenoBauue DB6C

I'. K. JIymmnukoa, T.FO. Ocamuas

Aurnuiickuit si3eik. CTHIIUCTH-
ka. The Power of Stylistics

Yyebuoe
rmocooue

2022

«ZNANIUM»

8.2. lonosiHMTEILHAS JIMTEpPaTypa

Ne
n/n

ABTOpPBI, COCTABUTEJIN

3ariaBue (3aroJioBoK)

Tun
(yueOHHUK,
yueOHoe
nocooue,
yueOHo-
METOTHYECKO
e mocoowue,
NMPaKTUKYM,
Ap.)

I'og n3nanus

Koian4yecTBo B
HAy4YHOU Oubamorexe /
HaumenoBanue Db6C

JI. C. Kpoxanesa, T. ®@. bypinak, C. ©.
UYucras [u np. ]

CTunucTuKa aHIIMHCKOTO
a3bika. English Stylistics

YuyebHoe
rnmocooue

2018

«IPRbooksy»




8.3. Ilepeyenb npogecCHOHAIBHBIX 0a3 JAHHBIX U MHGOPMAIMOHHBIX CHPABOYHBIX

cucTeM, pecypcoB HHGOPMAIHOHHO-TeJIeKOMMYHHKAIIMOHHOM ceTH "UHTepHeT"

Stylistics of the English Language [Dnexrponnsiii pecypc]: resources for students. — Pe-
xuM pocrtyna: http://www.cross-kpk.ru/IMS/files/New/07-eng3/Doc/fon.htm

English [Onexrponnsiii pecypc]: resources for teachers and students. — Pexxum nocryma:
http://eng.1september.ru

Study Stylistic Devices Online English [Daexrponnsrii pecypc]: resources for teachers and
students. — Pexxum moctyma: http://estylistics.blogspot.co.uk/2012/06/oxymoron-antithesis-
irony-stylistic.html

Apnonbn W.B. Ctunuctrka. CoBpeMEeHHBIN aHTIIMUCKUN S3bIK [ DIEKTPOHHBINA pecypc]: re-
sources for students. — Pexxum pocrtyma: http://refdb.ru/look/1452954-pall.html

Scopus [DnekTpoHHBIN pecype]: pedepatuBHas 0a3a manuHbix. — Netherlands: Elsevier,
2004. — Pexxum jtocTyma: SCOPUS.com. — 3arit. ¢ 3kpaHa. — S3. pyc., aHIL.

Elibrary [OnexTponHBI pecypc]: HayuHas sieKTpoHHas Oubmuorexa. — MockBa: HOB,
2000. — Pexxum noctyma: elibrary.ru. — 3arn. ¢ skpana. — 5I3. pyc., aHDL.

Cambridgeuniversitypress  [DneKTpoHHBIH  pecypc]: JKypHaJIBl — W3IaTeNbCTBA.  —
Cambridge: Cambridgeuniversitypress, 2018. — Pexxum poctyma: cambridge.org. — 3ar. ¢
JKpaHa. — 3. aHr.

SpringerLink [Dnekrponnsiii pecypc]: [0a3a mamnbix]. — Switzerland: SpringerNature,
1842. — Pexxum moctyma: link.springer.com. — 3arni. ¢ skpana. — 5I3. aHr.

8.4. [lepeyenb nporpaMMHOro odecnevyeHust

Ne Haumenosanue IO PexBu3nTHI normsi)pa
n/n (nata, HOMep, CPOK JelCTBHS)
1 | Windows: noroop Ne 757 ot 04.07.2018, cpok aecTBHS —
WinPro 10 RUS Upgrd OLP NL | 6eccpouno;
Acdmc KOHTpakT Ne 1653 or 14.12.2018, cpok neiicTBus —
0eCCpPOYHO
2 | Office Standard: noroop Ne 690 or 19.05.2015, cpok naeicTBus —
Office Standard 2013 Russian | 6eccpodto
OLP NL AcademicEdition
3 Mirapolis Human Capital | muuensuonnsiit qorosop Ne 42/02/22-K ot 02.02.2022,
Management cpok aectus — 10 31.08.2022
4 | FineReader Horosop 652/2014 ot 07.07.2014

Cpok neiicTBusi: 6eccpouHbIN



http://www.cross-kpk.ru/IMS/files/New/07-eng3/Doc/fon.htm
http://eng.1september.ru/
http://estylistics.blogspot.co.uk/2012/06/oxymoron-antithesis-irony-stylistic.html
http://estylistics.blogspot.co.uk/2012/06/oxymoron-antithesis-irony-stylistic.html
http://refdb.ru/look/1452954-pall.html
http://scopus.com/
http://elibrary.ru/
http://cambridge.org/
http://link.springer.com/

8.5. Onucanue MaTepHaJILHO-TeXHH‘leCKOﬁ 633[:1, H606XOL[HM0171 AJIs OCYHIECTBJICHUA
06p330BaTeJIbHOF0 npouecca 1mo IMmCIuIlJInHe

HaumenoBanue 000py10BaHHBIX y4eOHBIX
Ka0MHEeTOB, JIa00paTopHii, MACTEPCKUX U

Ne Ap. 00BbEKTOB VISl IPOBECHUs
. IlepeyeHb 0CHOBHOIO 000pPY10BaHHUSA
1/ | NPaKTH4YeCKUX M J1a00pATOPHBIX 3aHATHIA,
MOMeELIEeHUH VISl CAMOCTOSATe/IbHOM
paboThl o0yuawmuxcst (HoMep ayIMTOPHH)
YyeOHast  aymuTtopust s nOpoBeAeHus | [lepeHOCHONM MTpPOEKTOp, DJKpaH; CTOJbI
3aHSATUM  JIEKUMOHHOTO  TUMA. YueOHasl | yYeHHUYECKHe TPEXMECTHBIM, CTOJIBbI
ayoquTopus  JUISl  TPOBEACHUS  3aHATHH | yAeHUUYECKHE  JIByXMECTHBIE, CTYJIbS
CEMUHApPCKOro TUMa. YueOHasi ayTuTOpHs Ul | ydeHUYEeCKHUe, CTOJ IpernojaBaTeilbCKui,
1 | KYPCOBOTO  TNPOEKTHPOBAHUS (BBITIOJIHEHUS | CTYI IIPETNo1aBaTebCKUM, JI0CKa
KypCOBBbIX paboT). YueOHas aynuTopusi Juid | ayauTopHas (MapkepHas), Kadenpa.
MIPOBEJCHUS TPYIIOBBIX U MHIUBUIYaTbHBIX
KOHCyJbTallMA. YueOHast ayauTopus Ui
MIPOBEJCHUS 3aHATHH TEKYIEro KOHTPOJS U
npoMexyTouHoit arrectanuu (YJIK-816)
VYyebnast  aymuropuss g npoBeneHus | Jlocka ayauTopHast (MapKepHasi), CTOJ
3aHATUN  JIEKIIMOHHOTO  THUMA.  Y4eOHas | mpernoaaBaTeIbCKUid, CTYI
ayIuToOpus AN NOPOBEIEHUs  3aHATHUN | MPENOAABATENIbCKU, CTOJIBI YUYEHUUECKUE
CEMUHAPCKOro TUMa. YueOHasi ayTUTOpHsl Ui | IByXMECTHBIE, CTYJIbsS yUEHUYECKUE.
o | KYPCOBOTO  MPOEKTHPOBAHHS (BBITIOJTHEHUS
KypCOBBIX pabor). YueOHas aymuTopus s
MPOBEACHUS TPYNIOBBIX U WUHAWUBUIYAIBHBIX
KOHCYJIbTalluid. YueOHas ayauTopus s
MPOBEACHUS 3aHATUA TEKYLIEro KOHTPOIS M
npomekyrounoit arrecranuu (YJIK-802)
3 [Tomemenue s camocroATeabHOW paboThl | KoMmbloTephl, CTOMBI, CTYIbs
obyuaroruxcst (I'-401)
4 [Tomemenue s camocroATeabHOW paboThl | KoMmbloTephl, CTOMBI, CTYIbs

obyuaromiuxcs (C-916)
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